Dynamic Pedagogy and creative drama project : our city
By Alkistis

What is creativity?

It’s difficult to come up with a precise definition. The word creativity comes from the latin «creare» that means to «make». Dictionaries define it as the ability to produce new and original ideas and things. They link it with imagination and inventiveness. Young (1985), close to the initial meaning, says that creativity is the paradoxical integration of doing and being. Thus it is a flexible encounter with our world - an active letting go, an aggressive receptivity, a passive responding. It is the assimilation and integration of polarities to find new directions, new solutions, a fresh viewpoint. It is the integration of our logical side with our intuitive side, our left brain with our right. It is all of this and more. 

Edward de Bono (1967) refers to a part of creativity and calls it Lateral Thinking. By this definition he means new ways of looking at things and new ideas of every sort in distinction of vertical thinking that flows along the most probable paths. The difference between lateral and vertical thinking is that with vertical thinking logic is in control of the mind, whereas with lateral thinking logic is at the service of the mind. If lateral thinking chooses to use chaos it is chaos by direction, not chaos through absence of direction.

According to Maslow (1968) Creativity is the actualizing of our potential. It is the expression of ourselves in our becoming. It is our «being becoming». It is our adventure to the unknown. 

Concerning creativity in education we agree with the four characteristics of creative process (DfEE, 1999) First they always  involve thinking or behaving imaginatively. Second, overall, this imaginative activity is purposeful. That is, it is directing to achieving an objective. Third, these processes generate something original. Fourth the outcome must be of value, in relation to the objective. We therefore define creativity as Imaginative activity fashioned so as to produce outcomes that are both original and of value.  

There is an inner aptitude for creativity that exists to every person  at all the ages and is closely related to the social and cultural environment. This tendency of self - actualizing in order to be expressed needs favorable conditions ( Beaudot, 1969). For Edward de Bono creativity is an attitude and a habit of mind, is a matter of awareness and practice - not revelation. Creativity is open to everyone who is interested in new ideas. It is a new way of looking at things and information

Many researchers came to the conclusion that creativity is not a «gift» but involves many learnable skills. 

Skills are significant to the creative process. It demands training and practice.. 
Being creative is rather an open and spontaneous attitude toward life. it relates with the relationship a person has established with his world. It is important the way he faces the life at the present time and relates with the future possibilities (Young, 1985).   
Another component that creativity involves is the newness that relates to the result. 

The meaning of the newness has many nuances. It can be the expression by  which somebody declares his own being, his identity, his individual uniqueness. Newness as uniqueness. Undoubtedly  this unique  expression is the elaboration or continuity of previous generation and culture. 

In an other aspect newness means originality. It is more than to break the old patterns. It is to break laws and remake them, to diverge from familiar patterns but then to converge on new solutions. Newness as originality. In this case a person has to know what has gone on before, his tradition, his history, his evolution, his context.  

If he knows his culture then he can move from this point and go beyond the rules  for any innovation. So he steps further on to the newness as a change from the regular way . He can look at the past for inspiration or for discovery of new possibilities in the old, which can be renovated or regenerated. That’s newness as renovated 

Reviewing all the above we mention the significance of culture in relation to creativity. Thus, we take into account  Lev Vygotsky’ s (Vygotsky, 1962, 1978) theory of development, in which the role of language and culture is significant in the function of mind. Additionally we agree with Bruner’s socio-historical approach about culture and how it provides the tools for organizing and understanding our worlds in communicable ways. 

According to him (Bruner, 1996) the evolution of the hominid mind is linked to the development of a way of life where «reality» is represented by a symbolism shared by members of a cultural community in which a technical - social way of life is both organised and construed in terms of that symbolism. The symbolic mode is not only shared by a community, but conserved, elaborated, and passed on to succeeding generations which, by virtue of this transmission continue to maintain the culture’s identity and way of life. The distinctive feature of human evolution is that mind evolved in a fashion that enables human beings to utilize the tools of culture.

In a way Edward de Bono does not accept the significance of tradition and culture, comparing old ideas to old cities, that come to polarize everything around them. According to his beliefs the old ideas inhibit the new ones. He suggests two opposite ways for improving a process as techniques for creativity:The first is the direct improvement and the second is the acknowledge of the dominant idea and then gradually the distortion of it. 

But even in the first technique, in order to improve something, we have to accept its existence, know what is about and then differentiate from it. 

 Edward de Bono claims that education is not really concerned with progress. Its purpose is to make widely available knowledge that seems to be useful . It is communicative, not creative. It usually does nothing to encourage creative thinking habits and positively inhibits them with the need to conform one’s way through the successive examination hoops. 

Ken Robinson (DfEE, 1999) argues that no education system can be world-class without valuing  and integrating creativity in teaching and learning , in the curriculum, in managementand leadership and without linking this to promoting knowledge  and understanding of cultural change and diversity. In this way (DfEE, 1997) education can aim to five priorities:

· the need to overcome economic and social disadvantages,

· the creation of greater fairness within the education system,

· the encouragement of aspiration,

· economic competitiveness,

· unlocking the potential of each individual

These priorities are all related and can be realised through a systematic approach to creative and cultural education in all disc, to promote parity of provision between the arts, humanities, sciences and other major areas of education, and to stimulate a broad base of partnerships between schools and outside agencies (DfEE, 1997). 

This is how can be promoted not only the personal achievement, but the national life and European integration. 

Action research/ workshops
This research, that aims to be a teaching methodology, will be done at the University of Thessaly, with the students of the department of Early Childhood Education. They have already been taught Drama in Education, main exercises and techniques. The students will be 25, (female) and will participate at nine workshop running from October to January, that have as a goal to enhance their creativity, self esteem using art and mainly Drama exercises and ftechniques. 

Our main hypothesis is the following:

· Through art and drama students’ creativity can be promoted and the potential of every individual can be unlocked.

Our secondary hypotheses are the following:

· The self esteem is promoted by using art and specially drama as a working tool.

· Self-esteem and creativity are related and influence each other. 

·  Learning can be achieved by using art and Drama.

· Personal involvement and group working through art can lead to better relations amongst the students leading to peace.

In our methodology we will use a standarised test of self - esteem before and after the workshops, our written observations the paintings, the writings and every creation of the students during the workshops as well as their various self evaluation. Also we will use pictures, diaries and video tapes.  

First Workshop 

1.  Definition of creativity and characteristics by work in groups

The students will write down and try to present in four groups their definition about creativity and also its characteristics. It will be integrated to their opinion aspects and theories about it.  

2.  Diagrams of creative activities proposed by the group.

They will form two diagram with the proposed by them activities in which creativity is involved in two aspects, one of our everyday life and a second in school learning.

3.  Music- we create our movement.

They participants listen first to a music and they try to give an image to their creativity, which they describe and then they move around following the music and trying to create their own choreography. 

4.  Expression of Feelings in relation with colours.

a.  Creativity with our feelings and colours (Painting).

They recall their memory while they were dancing. They paint whatever they want by the same music.  

b. Music and dancing with  colour hands.

They improvise their own dance moving only their colored hands.

Second Workshop

1.  The participants write a story about their self that comes from their favorite color.

They write their personal story that has to do with their self and experiences but is also related with the chosen color.

2.  The stories create the group’s visible “city”. Grouping and matching according to personal story elements
Their written stories form a context that is our visible city. They discuss about them with the whole group. Then owing to their common points they match them and form groups.  

3.  Discussion about their own creativity and their cities. Brainstorming.

They mention the creativity hidden or not in their stories and then they write as many words as they can related with their creativity and their cities.

4.  They go on forming a written schedule of the future project, «Our visible and invisible city» by the ideas of the members. 

The students make their proposals about activities they can do for their theme. They write them down and it will be the deposites for the future elaboration.
5.  They evaluate  the new ideas by  radio station announcements. 

They play a radio station that announces all the news about the visible and invisible city that will be created. 

Third workshop 

1.  Exhibition of students’ photos of people’s faces from the around area.

 The students take pictures of unknown persons from the place where they live. They bring these to our workshop. Its the starting point for our schedule. They exhibit these in their prototype way. 

2.  They frame the pictures in a new way. 

They frame the pictures using useless material that are disposed around trying to create a very strange frame.   

3.  They write down a biographical note for each photo.

Everybody chooses framed photos and writes the curriculum vitae for the person on the photo.

They read them to the others, one by one.

4.  They paint the environment of the invisible city.

They know the characters they have already from the photos and they try to discuss about the environment . They paint a part of it. 

5.  They present  their  painting and they group them.

They fit close the pictures which they relate in some points. 

6.  They make a big group collage out of the personal paintings.

They put and make a collage in a huge paper in the way their photos are matched.

7.  They evaluate the ideas by creating an advertisement of the environment of the city. 

Fourth workshop

1. They describe the main character of the city environment (structure, laws, physical or technical environment)

They write down all their thoughts about their city under construction. 
2. They act still images of the people of the city.

They imagine between the people different scenes and present them in still images trying to give a taste of things that happen in their city.

3. They create the noises of the city.

4. They present the communication between the citizens, telephone callings, e-mail or other way of direct or indirect contacts.

5. They evaluate by Interviews being journalists the new citizens.

They act and describe the personalities of the people, their interest and their occupation, fears, dreams, ideals etc. through the interviews. 

Fifth workshop

1. They form and define the context of every family, the relations among the persons (photos), they talk about them and finally they form the professional places and the responsible persons and offices of the city .

2. They form a paper collage of families or relations as they live and constructions or painting of houses.

They paint or form the houses of the persons and they stick pictures to these or write their names. 

3. They form dialogues between couples and between people of the city.
4. They evaluate their work by a tv presentation program about the relation of people.  

Sixth Workshop

1. They form the city’s  work environment by painting.

2. They discuss about it and they write all the necessary forms that show the structure of work and working people.

3. They form in groups a collage of the social and advisory centers necessary for the city . They create a list of all the work and social centers.

4. The create role - playings by  the theme: Work relations. 

5. They create a telephone directory and an e mail book of the addresses of the citizens.

Seventh Workshop

1. They form a modern ritual that has to do with the invented city.

2. They write down problems that the city and people have to face.

3. They try to solve the problems (solving method).

4.  They start a wall newspaper of the city. They write articles about the problems and solutions given.

Eighth Workshop

1. The second fase of the newspaper. Painting, advertising, articles, interviews, news, cinemas, theater, sports, etc.

2. They dramatize  a story written in the newspaper. 

3. The transcript the story in comics.

4. The evaluate  the story by still images.

Ninth Workshop

1. The improvise sounds and music of the city.

2. They listen to the Music and they call back all the memories of their city.

3. Monologues of the groups about their city,  the new good elements, what they missed, in  what they failed. 

4. Painting the dreams and hopes for the future of the citizens in groups. 

5.  Exhibition of all the material that we made.  
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