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rotbmyrog peydhng mowihiag, oMY HOVIG,
10 nadepopsvo Béatgo 1) oTo one(wo)man
show, eviote ouppagts, alhd ovviBug mow-
toTuRa (ZovK, Zoay, Miaaasko). To ROUPE-
Béarpo Sev UmbQeve aRdpc va sEomovopTy-
oeL Ta néoa o wa Snploveyie aneheubego-
uév and TG EUTOQUHES TLECELS Hatl, TOAD me-
OL0GGTEQO, VO STILOVQYROEL £V REWVOVQYLO
Beatgund £ldog pe SLagUELD.

Merle, 1985

kefpevo ket oknvi

& Tuhh: texte et scéner Ayyh: text and perfor-
mance- Tepp.: Text und Anffithrung: Iom.: texto §
escena.

O groyacuds néve otg oyEoEL %EWEVOL
now ornvig avolyes o sig Padog aulrenon
nepl onnrofeciag®, viboteong Tou deomgw
wol Aoyou wan sguveiag® tou SpapuoTon
HEWEVOU™.

1. Iorogux) eEeMEy
o, T hoyoneviowi) otdan
Axb TOV APITOTEAT £ TNV ERQAVON TG
oxrmvofeaiag wg cuomuaTkg mearRTG,
ote AN TOU TTEQUONEVOU mVD, ¥l £x10g
TV haindyy aQaoTATEDY 1) TV BECIETHGY
Eovam, 16 Béatgo firay eyrhoBLopévo o pud
woyoxevrou] iy Eite 0f opaxtmel-
omnf| otdon g #haouwis GOLOTOTEMMAG
Soaporougyios etre Tng SUTAG mepedoas,
EMAVEQYETOL, HAVOVIQS T0 XEHEVO TOWTO
grouyelo, fobele dour o QUOLOTTIHG AEQLE-
yduevo g Spapomxns TEXVIG. H g (to
«Béapay, N Gc %ol TOY APISTOTEAH) OO-
houBel g ETIQEVELONT AL TEQLTTH EXPQATT),
amevdlveron Lovo otlg caodioes Kok T (o
VTOO0, %1, EXTOETEL TO-HOWO GT0 %) AoYOTe-
ity HOAALETIELL TOU PUBOV %L TO OTOYOOUO
el TR TQUYIRYG CUYRQOLOTG. Iapdysial
wic. Bsohoyint CGOROKIOT) HEWEVOY, AT
@iyioy TG advang oMot TG eppvelag
naL TS YU TOU £QYOU %ok UV, TEQUPE-
petaxot medlov emtidevong, auolmowouoy,

=
L

nelpevo nat onnvi

negafeTool ohpasog, aoTaOELs, CUVOTTL-
2w, TG BeazomoTyragt.

B. H nomegvixewe emiorgo@i m5 oxrviiG
Keed 1o téhn Tov 1900 mava apyite 1
avoargoyl g Aoyoxevioue gtaong. H
wmoylel dtL 0 Adyog elver o DEpaToEUALKOG
g aMifeiag kol 1 anehevfEpuoT wWrY aou-
el STy SuvEpeny TG EmOvag %ol TOU OVEl-

Qov mpoxahoty oV ameyrhoPous TS Bea-

o Téyvng omd to medlo tov Lovyou, o
omolog ¢ TOTE BewQoBVIaY 1g ROVOS 0pfoc
1) ouny], nee 6,70 ouvieheitar e’ owTAg, TOO-
dryeta oTnv TdEn TOU UREQTATOY BLogyovai
g onueoiog g mepdotaonst. O A. AFTR
opiteL T HaTdhnEN g g eEEMETS, DT
xoBopGTTR TG CLoBNTING KoL TO ogolyog
g Samineang: «To B6aTOO IOV UTLOTAOTEL | i
m owavodecia waw TV vhomoinam, Srphadn
8 1L CUVLOTG TO LBLCLTENC Beopuid, OTO ®el-
pevo, etvan Béatgo hana, 7peh0D, OpOPULS-
PIAOT YOCUIETIROY, JITORGAY O BeTinaty,
SmaadT] Sutindy (1964, IV: 49-50).

2. Avodextin] QY HEHEVOY #OL TS OXNIG
H 1otooued) eEEMED TG OyEomg Xewpévou :
wan, o ametoviCel T, dher T QUTQY
tov &0 cuotaTdy g Rapdotaons. B
Ty &0 1o Evar _
~ ef1e n ownvA emBLdnel va osmodhoe 1 Ve, L
Eovohdpes To Kelgevo’ L
— gize peyedver TV omOXMOY amd qutd,
$0 ®OUTLMAQEL 1) TO OYETIKOMOLEL UE [Let omTst)
oS00 Tov dev 1o avodirhaoldteL

o H owrpven] Suvoqua 10U HEWEVOU

Ty wgdyen meglnTot, THS ORTVIATS E70
valpyne, m oxvobeola meguopilezon T
avalfron oxmpndy onpeloy mov QTeovE-
touv 1 didovv oo Beath TNV weudeictnon
T ameoviouY TO (VagEQOUEVO TOY neaés
vou, Me avnouyio Suamothvoupe OTL I 70
%owd —HoL LahoTa Yo orhols «QEOMITE
RIVOBETES KL «PLAOAIYIRES? HOUEHES, TAME
snilomg Mo avBemmoUs G oravis— M Joam
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uelpevo Hal ounvi]

ouTh pofvetal wroSelypRaTLxy, OToY0g MQOS
entrevEn: «H xoMi oumvoBeola efvar £vag
£OWTEQOE UETaOXPaTopds, ovpelo mQOg
el 7OV gEehiooeTol ©S 10 thoc. To xet-
MEVO YIVETOL Too0gTaoN, ooAchouBmvTas pra
Suvoyine] KaTEOUVON, 1 omoto ToLY UIEVOEL-
7o, (0O FTOV RQUUHEVT), eveh TMOC TQUYIC-
TWETGL ELC TOOOY MOTE VO powdCeL ovamo-
geuxrp (Xosry, 1977: 109).. Avtr 1 Becd-
QT[0T TOU KEWLEVOU, 105 HOUREVTG Buvopg
(Xorary, 1977) 1y «onipviiic SuvmTindTi}
tagy (Sepmzpl, 1978) Bemost, 6T 10 Keluevo
EPTEQLEEL L0t smoigw| oxnvoBeoic TV omolat
coxel vo. Eavofigovpe w 4 1) mopdotao
W 1) GRYVIKY EQYCoio BEV SUYRQOTOVTOL PE
TN OO TOU XEWEVOY, ahhd TV LITRE-
otv, Av sbvas 1) oveihmpy uog (PIhOTOGL-
g OTAOTS AIEVOVTL OTO0 BEaTEo (Olyws va
gyeL O OQOG KATL TO npooPhiiind). Exel wv
aElo vo g TETETOL TO oLl (eipevo) pe 1o
vepd TOU WIAVIOU {orrpv) Sradwmaota),
omWOSHITOTE KQYOYH], OMHEQD, OTOUE ) ehey-
YOPEVOVG TAVIOTE TELQOUATIONOUG TV V-
Bodmwv mov yetpifoveon x ELOUV ERUOVT] UE
10 nelpevo. Kwduvetel, Opog, e ™ oELQL
g, V0. ERTOOIoE T BecTouwn EQEVVEL, BLOLY-
viZovTag Evav 0QLOUEVe LOYOHREVIOLORO.

B.To oyeglpwto EouVeUTIRS™ YUCPO

AvToTOpWE, HoLdGeL 0pB0TEQD VL OTES
BOOTRE T0 XA HEKEVOD KL oxnvoBeoiag,.
Mo 1 oxnobeola anehsubegaveTal omd
10 pOho g Bepamervidog AmEVONTL 070 %l
uevo, Sryuovgyettal oEd0TaoT OMROsLod0TN-
org avdieoo: ota S9o ouviETd %ot avio0g-
pomia omTLHon AL HEWHEVIAO. Avti 1 ovl-
G0pOOLE YEVVE Lo vEDL Lo 7T 1O HEYLE-
vou L gva veo 1060 v dedrBet v TOOYLOTL
néira mov vofahiel To HEIUEVO.

To ydoua ylveror adomEQuoTH TOQQOS JAE-
TOED HEPEVOU HOL TOMOUlEOVOU EXQOQUS
tou. «Towes, yooper o Mmevoo, NIOPT, «
mavorolot pog oto DECTRO VO O@EiheTol
axppthg oo Om Bhémovpe va EYYOUpETOL
o pevyohfor oTyur) %al 1OV TEQLODITEVD

uelyevo uar oAV

y(hQD TG TEQADTOOTS gvo netuevo €5 opr-
oo Eévo 1o 706v0 ROLTO vieo. Etot, 1 Oe-
aepird) wopoTao dev yiverou 1o TTedio piog
QVORTIRENS EVOTHTAS, oM pog avein-
VEVTHG, YLO TAVTCL, EVIAOTS, avaUEDT 070 Ol
dwio xen 10, QeuyahbD, T0 HeBokkd nok TO
wipitege, 1o CPYETUEVD XOL TO TUYREHQULE-
YO, OVEUEDD OTO KEHIEVO. %01 T avav). Aev
PAOTOIEL TEQLOGOTEQO 1) MYOTEQOD gvo, HELLE
vO: 10 XOLTHGOEL, TO avoryRaLes 10 QWA
AvomapaBiiietas poli Tov ®ob T0 aVILT-
papdiher pobi . Aev ebvon o, ouvBp,
akhé o péyme (Le Monde du dimanche, 12
Oxtofelov, 1980).

3. Keipevixi pvlomlaoTROTITA XL oaavizet]
fomhaoTIAOTITN

H 8ewola mg pvdomiacias UROYQEWVEL VT
OTOYATTOVPE TN TXEOT KEWEVOU L TRITVIIG
®C MPOg T1 LuBOmAROTIHY Sadoole THG
owurpvoBeoiag, pvbomhaole urogel va poLa-
ter wg péoog 6QOS Hal Suauecohdfnon avd-
UECT OE OUTO 7OV oepryELTOL TO Spopoind
AEWHEVO %L GUTO TTOY soviler 1 oumnl, 06
£Gv 1) SLOpEFOAGPon. YO RpeyRaTOTOtETaL
(76 TV, OFTURT] HOL HEAHEVINA] SLapopuoT
EVOg ILUGOE}LQUTLHO{J TLBOVOD ROOUOoU, XOTA-
GREVHLOUEVOU, 0y, XOTE, T BOOUATOURYY
iy avGRVan 2o TIY QveryveoT), EIHOVOTTOW]-
BEVOU KOOI 7Tk g, Aut 1 urddeon
Sev sivol Yeudng, v TQOUEEOUUE VO [TV ETL0-
vewgaydyoupe AdBea T fBewpto TOV EVEQYO-
TOWPEVOD OVOPEQOPEVOY IOV Bo emdwile ov-
] T pECOMGSNON. AV, TeMod, LIOQYEL TR0~
QUG OYECT) KEWEVOU RO TOQOoTANE, 08V
glvan VIO POQYT UETAPQUONG 7 avodumho-
GUIGHEOT TOV TTQMTOV 0T0 Beliepo, MG OFTL-
yomotnan Tov puorhaoTiot o PAGVIOS OV
Bopeiton omd TO Nelievd nak Tov paBomha-
oTHOY GOUTAVIOE TOU nabiyeTon amd
owv” YeelateTan va BLeQEUVIiGOUPE TUG TQO-
FAOTITES OUTNG TS ORTHOTOATC.

o. Ao pudorthootiés VTOUTACELS
Ou &%0. pudorhaomuts VEOTTAoEL, b
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HEUEVO nar aunvi

Tov xepévou xo Siud g aunviig, StaBétouy
ihwalzepa yvmplonaza, dedopévor, wotdoo,
61 10 oxnvixd pubomhootind olpmay eivor
TUOTOYQOVO:

— QUTO OV TEQWAEIEL Ko ELGAYEL TO [U-
BOTAOOTIHG GULECV TOU TYOPEQOUEVOU ENL
oWVIiG HEWEVOU, QUTO TEOU TOV TTAQEEL TV
QIOPOVTIE] KATACTOOT

- qutd mou umogel va avaugeiTar nol Vo
Suahdetor ex Twy 0w, Sid g mogepfolg
TOU EXPEQOIEVOV OTAV TToQA0TO0T %EWEVOL.
To Spaparnd xeiuevo eivas, Tehxa, Eva o1-
LELOAOYIHO TUOTNUE, TOU OROLOU 1) OTUEOLe-
royny axgifela e 0 GUEcH RQTCVOTOIOG
AexTinde yopanthoas anooapmvilouy To dh-
A0 ONUalvOvTa. CUOTAMOTY %ot TOVS ROQé-
youv 1) duvatdra vo ouvagTndolv oTa
OMUVOLLEYE TOU-TLQOEQKOVIL GTLd TO YADT-
owd xellsvo,

H oammomoinam twv 600 pubomhaomudy
1RGOV, OV MEQLTTOOT TS Oeatowng oxn-
voBeolag, amonabiorerol ydom owy avad-
mhaoleopév puborhacie.

o Sxnvixd] puBoTAAOTIRG TR

H 8sam] ®OL OXOUCTY ®OTOOTCON, OUV
omoia ;opEgeTos 0 Spuyatind Heljievo, dud
TIG ORIVIRNG CTOQUVOTC.

o Kewizvixn pubomhoonxdtnre

Ad g puBoRAACTIROTYTOS TWY XQOQ-
TV TOU KEWEVOU, SLOTL, oxdun 1, av aAnfedel
&L To xelpevo Bev gyer VOTha T 0T UK}
vixi} expogd Tov, o Beatris mopouéver Ehel-
fepog vo 61]movgync;8t e dAdy pubomAosio
and a’um Tov em?»eya 1) Gm]voE}soLa HOL VO
YELQLOTEL TO Hetpevo wg Pouvs 1 g HERo,
oy omola @Bdvel pévo e T ovayvaon
woL T pavioota («in the mind’s eyer Ba €he-
ve o Aphet).

Qot600, Ut 1) meoypoTin Sudxgion dev
elvan Mydrego Beogrrix, Sudtt ot §00 pubo-
TACOTLHOL TEOTOL SLOTUVIEOVIOL KAl CVOUO-
T oUY Ta QA YCETC YIO TV (KOVOTOWN|0T) %O
Yevdaionon tov Seotn. H oxnvi xaw 1) Ou-
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HEILLEVO Mt GHIVH

ROEOoT 10V TEIOV Ko TOL ¥mov opilouy
eBapyic éva mhaioo® mou didetal wg ténog
g puBomhaciag, pipnon tov pulomhadr-
#0d xdapov. Ave 1 modTy oxpxd prbo-
mhaoTxoTiTa slval tOoo mo WRUed, 000 oL
1f8omotol, 1} aTudoEoEa, 0 QUOLOG KA. %d-
VOUY T KOVTQ Vi VO (L0 TTELTOUY OTL EEVaLT)
evooprouevn puborkacia.

H oxnvixt] puBorhactixdtTa «Emoppo-
vilew mAfowe T pudonhaoio Tou Keyévou
(Bidovrag kol QOQG TV EVIUNKGY OTL El-
vou T 181 1) EvaormoT ToU Ao, 1) jove -
Bavi] orrpvoBeoia x.at.). O dlo puBomhaotes
ROTOAYOUV VO EQUTVEVOVTON T OTpelo TTou
dev Eégoupe ma av o SQuuaTRG HELEVO
SMIMOVQYEL TV QTOQOVIXT NATAOTOO 1) 1]
andpavor tou dev uropsl magd va odiyel
OT0 CUYHERDILEVO Keluevo. H ouyydvevor av-
TOV TOV SU0 TACGROTIAGY VIEOOTATEWY o
QUVETOL O YLOL VO GUVCLQTNTEL KL VAL EVTELVEL
meQuoadtego Ty Pevdalodnoy tou Bearr),
on Bolowetoy oe gvey meplepyo pulomhoou-
1d %000, oe oTpeto mov, 6,1 PAEnel pmpo-
o3d 7ou (180moLd, QWTCHS, Trovg), Tor Qoi-
vETon 0L LITARyEL cAhot), OF JLa «dAhr) oV,
cOppva pe T0 Adyioe Tow ManoxT (1965).

B. Hopovoic/amovaia

Avti] 1) yeviu) ouyymveuon tov 600 Ty
nuBomACOTIROTITAS, 1) ontole pitogel vo amo-
teléael Eva amd o LOLGITERS. {OQUXTNQLOTL-
%t g Oeatoun|s avilhnyng, foEoyETal,
TouhdyiaTov it T owrvobeaio. evag mpot-
TAQROVIOC SQOUATIKOD HEWREVOY, Omd TNV
avtahhory Ty 600 oniELTLEDY GQYDY TOU
YAHOOHOD REWEVOY KoL TNG OXTpvinng G-
LOp PO

- 10 YAwoowd xslpevo.onpalvel di8 povey
TV OTULELOV TOU, O LTOVGLL VL0 WOt TCQ0U-
ola, dnhadn - ﬁhwp,évn ThoopaTT] mQaYA-
TIROTITEO g :nsa@ovca %Gl TOCYPaTIR

-1 cmmfn TOOGQEQETOL wg apem] 7agov-
gl qUTen IO, owy n@ayummom’m dev el-
VO EOQC oV KaL CUYYOVELSY TOU O
ROVOVTOG %L TOY CVAPEQOREVOL.
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Aot hapel QUTEL TS emupukdEELS, ©F
Rpog TH OYEOT HEEVLLG KL oxTvIRiG -
Bamhaolng ®oL T1 duonohle Bl 0QLOpPOY
ouc, 1] Sewpla T pueerckaoiag elvan oe Be-
on Vo gEedleVOEL OOLOPEVOUS YELQIOHOUG
maoGoTame.

Cup

[YTs)
O

LV TYEOEQV KEEVOD

o TEVAOLD, OTVTLD RO HELPEVIRD, wpo-cunvodesio

[ Pavis, 1083b, 1986 Fischer-Lichte, 1985 Issa-
charoft, 1988 Carlson, 1089, 1950

xefpevo kipio, Kefpeve Bevrepebov

& Tl texte principal, texte secondaire: AYYh:
dialngue, stage directions- Tepp.: Hauptext, Neben-
text, Bihnenanwelsimgen Ton.: texto principal,
texta secundario.

ALdmoLoTy WOY ciodyer 0 P INTKAPNTER
(1931,1971), xaTd, T oTola 70 €YQUPEVOY
BodLo TEDLEKEY TOQCIATAL g gHp @)61;-
wieg® 1| HEVTEQEVOV HE(LEVO HOL TO REEVO
oY AEYOUY Ob n6omotol 7] #0QLO HELEVO-

1.Ta 00 xeipeva eyOUY @y £0T] OUMITATRC-
LaTLOTTOE TO REUREVO TV nBormoUY oy
ey VO SLOPAVEL O 10708 TG £RPORUG TOV
wegt, CUPTEANQEVEL TS GRITAEC DOTYiEg. AVT
gTpOpwe, TO SeUTEQEUOY KEWEVD OIOTaQT Vi
Ll TV ®OTOOTAOT) 1 To Hbviea TV 7pOUH-
oy ®OL, GO0, T OMpeote T APV TOVG.
0O Inrraenten (1971 221) Bewgel ¢, HOT
avdryxy, T S0 HELPEVOL GUPTIRTOVY PE T
peGOLGBNOT TV QVTLREYLEVWY, TIOV Helyvo-
Ve 7L ORIV, TS arolog % T KHQLO KEl-
[EVO YIVETOL 7] . Tehnd, ot 1 oUvoEo
TV S0 NEUEVLY ROOYPOTOTOLETTL uovo
g, oechomd 1 enovoypugudy arpvotie:
ol %eeTd TV 07Ol 0 gHIvOYREPOS emUALYEL
LD, ORATVLRS] TQUYROTIHOTITE OV OOQQEEL
(7 TAG OUTIVIRES odnyieg 1oV HEUTEQEVOVIDS
REWPEVOL. Avty 1) AmoADTWS x@ovokoynuévn
o Serwd amd Ty 0oy, 010 VY-
YOOUPEUIC, ~DOPOVTOG, EXEL WL DQIOUEYT) OITTL
%] mjgﬁqxnvﬁg, mov 1 G%11)1C_{§)§§i@_ TQOEMEL
SROCONTOTE VO amOBOEL

ueiievo TagdoTacng

o

7. THUEOL, ToRhES grrpvobeoies OTEROUY
grov ovTimoda TwY TMTOPOQUAY wou OLdo-
yTOL 070 OEUTEQEUOY xelpevo ond Bpou-
TOUDYO HOL Suoooenvilouy o ®UQW HEHPEVO
e [0 R QLTUET] ELOVOYOOEION (HOWWVLORO-
Y, \pvxuva}mxm'}). Avtdg 0 TUTOG EQUTT-
vELOG usmowmu'ctﬁa, osaphs, TO. TLOS vRb-
LY RelpEvo # TOULGFLOTOV 0 FOYLEVEL KOL
0 cmws%gmevonowi ge L om0 g SUVOLL
®EG TOU.

H onueow oot TS guipvofeciog”
ooRaAbITEL 6T TO Seuteoeboy weevo Bev
stve eBEfANUEVD %A amopalTyio denavin
L0 T guyrgoTNOT TS ouactag, 0Tl dev EXEL
pOMO EREYYOU RO emiBheyng o8 OYEOT] pE TO
RUOLO HEIREVO. ALEURQIVILOVE OTL quth 1

covithapym elvon yriBeTn 08 KORAES TROROT
Mippeus, Whioltepa ™S RS gurvobeciag 1
TG «moTS 00 HEWIEVOR oriyroBeaiog.

o ApapnaTiid XEEVD, nelpevo e oRV, OTTLRO

R0l HELLEVINO

0 Steiner, 1968 Pavis, 1983b

KeplEvo TophoTaOTS

& Tuhh: texte spectaculaire:
text TeQu. Auffithrungstext:
cular.

H onpelohoyo] EvVOLEL HELUEVO dder v
Enpooion_KE(EvO TaQAoTAING (f) crmwind
welevo): evol T GyEoT) Gy TV onuawo-
vewy GUOTTHATOYY

Ayyh.: performance
Tom.: lexto especta-

OV YCTOWOTOLTVTCL
T TOQGTTON %08 TOY 0T gy 1 OUYOQEO-
) e T} ChATAE {&oaam amuQTibovy T 01
voleaia®. To uelpevo ROOOTOOT, MUY,
glvon Yagl EvVoLa gaTévi] A Bempn T
20l 0L Eun&@iﬁﬁ Notl, TQUHTUAT]. Oempel TV
TGoTadT 05 GUVOTTING  HOVIEAD, OTO
orolo TuQUIMQOUE Y moQaywyn OTRo-
log. Avto 10 NEWEVD NEQEOTAONG oHued-
veras ol vhomoweital 0o Bipiio ompode-
cloc®  omoundNmoTe i peTayhdooa Tov
wdrvey oV —~olyouRa i ENATT - Aol
opod TS gurpvoBeatag, Wlwg Twv LOECRDYIREY

o, GO TRV ERAOYEV TG
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arnvoypoplo TXVTOYpOVIL

& Tokh: décors simultanes’ Avyvy). simuitaneous
setting' TepQlL: Simultanbiihne: Jom.: decorados
signultdneos.

Sypvird. nortevepmEva OTO FHQO KOk 08 -

& og Ok TY SLOQKELR TNS ReQATTAoTS, 70U
ot nPomowot moifouy Toeutdypova 1 evahhak,
ACPEOLEOVIAG O yowd and T EVe PEQDS
oto dhho. Ero Meoaiowo, %GO ounvi] hEYE-
TOU <POVOLOVY, OIS, mhadoo Yo Eexwoom)
Spdon (mokuromrd gunvi). SNpEQD, QuTHg O
THTOC GRNVIG EIVOL TIS uddag, YLt avIomo-
gplvetoL OTYY avdyxn Subomaong TOU Y-
pou® %O TOMETACCIOROY TWY YQOVUREV
TEQLOSWY HAL TWY ROOTTADVF (Pt @
gupind. Tov 1789 ol 1Age °Or oty Kog-
Touoeol, Pdovot [ kot If oe oxnvobscio Z.

TIEYMAN oY Zroutyréedn T 1977).

oxrvoSesio

& Tekh: mise en scéne” Ayyh production, staging;
direction: Tepp.: Inszenierung, Regie' [om.: pussta
£n escena.

T évvowe Tig orivoleoiog glvon, mQO0Pa-
qlxgovo?uoy“simt 4 10 BELTEQO OO TOU

——=>190uv oadvo. H )4En popTupeito om0 10 1820

(BENZTAIN, 1955: 9). Exeivy) TV emoy 0 oW
voBEING YLVETOL O «emlompogy LREVEBYVOS YLO
n SudTaEn g TOQUCTROME, TLpoTyoupEves,
o SuenBuveig T GhAOTE O JROTEYWVIOTIG EMTL-
popTibeTos va SLoPOR@MOEL TNV TOQAOTOOT,
CUMPWYQ ME e npolinapyovoo. pogpo. H
gripvofeoia £EouOWVOTaY [E [a GTOLEMDDN
TEYVIED tomefétnans™ _'g_(_gv_yqtoxgmhv. 1o
£0pY HOWO ETRQOTEL a6 GuT T avelh-
Py Yz 0 grivoBETy, © omotog guBpiber
QA TIC HWT|OELS TV NBomoldV AL TOUS
POTLONOTS.

:

“;5 O M. NTOPT eQUIVELEL TIY, EPPEVLOT TS

gurvobeoiag, Oy MOy TNG TORURAORGTIEOE
TV TEXVIRGY BECWV KL THE quvenrahovlng
YO RILOTITOS V0D REVIOWKOU eYELOLOTI.

P O TOU U.ET.C‘.C?}{HH.C._TLQLl-’_‘.t”L“ TOL RO

lofielo.

aHypotecia

_vou: «Axd 10 eie00 pLod Tov 190¢ UV,

S unboye, ThEoV Ut 70, BEuTE0 £va HOWS
OUOLOYEVES %L OUPIS SLEQODOTOLDTHEVO,
avOhoye JE TO BoauOTLAd: eldy IOV TOV TR0~
opigoveor. Bartote, SEV VRAQYEL TAEOV. MOt~
. mpoxoToPolt] Booueh oopguvie 0F
7p0g TO VoG HOL 0 VO TRV TAQOTTA-

GEWY PETOED BeaTdv nob Bsat@mregdmmvf;é_:«ww

s
1. Sumvofetinég AeLTovDYLES
0. EMigotog ke pEYIIT0S 0QLOPOS

O A. BENETAIN TQOTELVEL §U0 0QIIROTE THE
grspvobealag, Evay QIId TV QIO TWV gLdl-
#OV ®L Evey TOU QVTATORQIVETOL OTIY 010~
) TOV ELQUTEQOY nowolr «Me Tiy evQela
anpoota, 0 0005 gunvofeaia Smhdve 10 0l-
VOAO TOV PECHV Mn\f:'ﬂﬁﬁ&rééu'i1vamg; GRAYO~
YOOUPAC, PUTLORAS, povowK X VIORQLOT) TV
nfomouwdy [...] Me ™ gTevi) oTuadio, o 4pog
arnvobiecia ShOVEL 1:1]-‘-6@01@39_@@_1:1]{0{‘ ov-
YOQROYHG, OF OQIOREVO THTO KO YROVO, TWY
SLopdQwy OTOLELDY. onivig EQITVELas
evog BOONATIXOY £QYOU? (1955: 7).

Xwpig vo nopeyvopifovie T grovdud-
Tyed Tovg, BEV B otabodue GTOUG WTORY
HoBe AOYOUS THG ERQOVIONS TS orvofeciog,
ara. tehn tou 19ou auhvo. Ba frav evnoro
va Seifovus TV TEYVIRT oVOTOORT} TG O
v, petakl 1880 na 1900, WBuolrepa W
yavomolnot g #o TV tehelomnolno Tov
TAERTQUROT POTLONOD. ZE qutd mpoaTidETal
7 welon Tov Spoz0g, ONKG emiong 1 vIwo-
¥ OENTT g Hhaowig SpapoTougyios Kol
Tou Swehdyoy (ETzowTt, 1956). ’

B. Amoiinon TUYKEVIQUITTIS

zug GROOYES TS, Tl oxrvodecto emPepoi-
dvey T who.ou] avelhmyn Tov gt Oe-
QTEIOY £QY0Y, WS £0YOD TATROUGC HOL BOUO-
VRO, TTOU, mepuhapBave: 2ol vreppaivel 10
GBpOLoUT TOV Sy Ty CRIVAGY TEYVY, OL
omoleg EBEMEQUVIO wémote Eeyopuotes Gepe-
aomés ovrotues. H gumrodesia SLonRUo-
ey Ty wRayeT wade LALIS Ty aotlag %OBE
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onusioy ge Eva czgpovmo Ohov, T0 onolo
sleyxercu and o Evo*commn orén. <Agv
ILTTODEL var 61]umugmeea s@yo TEXVTIC, GV OBV
%cn:avewstm o U gl (msﬂ,m» (EIx.

ﬁ-'\(NKPAnFK) And v EI_LCPCWLG'I] e ounvole-

olag, Ut n anciTnon oUyKEVTQUONG CUVO-
SedeTan amd T Uwa&qm:momwn TG _LOTO-
OUROTYTAG TV XEEVOY %OL TOV naaotd-
aE@Y, TN oelpdg TV Swdoyndy, auYRERQL-
pevonomaemv o {Sov ggyov. H 1otogxd-
IO awr;, exﬁnkmvsma pe TV smﬁo?m, oto
mQ0s TOQUOTAOT| m;mo Lo vEas Wmong
CUTAC TV XOWOVIAGY EoTpeY: «H YVO-
o1 cstotehel ouwiothon TS oripvobesiass
(¥Tiem, 1984: 67).

v. XogoBenon.
H oxnvobedia guvioTaTes ot psmcpoga

iy ™ 6Qagmnxng ‘YQCLCP'I]; Tou £gyoU (vgamo _

}temevo mu’n ounviréc odmyles™) ot grmvIe]
y@acpn «H -zsxw; g ownpvobeciag ngo]’ja?dxex
' 010 xwgo CUTd OV 0 6Qap,atovgy0g BEV URC-

l otl mapd v mooPdhher oto yRovor (AHIA
1954 38). H ownvoBeota «evog BeaTounol £p-
“wou ounatd 10 ohdwd Kol WBlaizepa Oeo-
Toued udpog tou Ozduazogy (Arra, 1964b:
161, 162} vaatpa?mmma amOTEAEL hOl-
OV TO us'caoxnuancpo n, KOAOTEQD, THY
U?Lon:omw'r; TOU Kemquy__uscm 10U 90moLot
Rl TOV O%nvmou §0Q0V, OF WO SLdionesa
[31.UJLLEVT] a6 TovE HeaTEC.

0] xmgog vmgxét av wcoga 0L YO EWT0-
Bel, «gv TOIS anchol.» 10 KELLEVO OTOLVTHO-
VEDETOL % swgczqnsrm oto medlo xa@ovol.tunv
o 1B0TON, PeAoY THOS poloT. 0 "qeo-
notde avalitel T Sedgoun wal g crmoa,g
OV a@uotovv ®OMYTEQR GOV EYYOAQPY TOU
uéoe oto yweo. Ta ?»oyu:t v dleAdywy, oV
Bgmoku GUYREVEGEIEVD oo xelpeve, dio-
GrElgovTaL na va sw@acpow uars) cmnvmo
YHRO RAL FQOVO, TPOGPEQOUEVT, Ol uovo
THOC a%QOCTN, CAML %O TROG Béaon: «O -
mog a:rcoq)cwm]g TOU 6Qauarmou HEYIEVOU
JEQLEYEL Y I aiTTon Vo n@oocpagsmn RO
Béaony, yoopsl Sl o I PIKEP (1983: 63).

arnvoleaia

H yeipovopia, nagaéawuamg rdpLv, bouhend-

TE Uumnuamm yle va elvar avayvoauy

(:n:a@moorsgo on6 ogaT) elvou UTUM;CLQL-
OUEVT], CLPOLQETLXT], avamtmn, pmumexwm
ouvdedepévn pe TV mogEid Tov muevov
ﬁamcrpevn oe ogwp,gva onueio. avapogds,
oguopéva oplypaTa (vmo-magTiTovga®).

8. Zuvtoviopds

O SidQogEs OVVLOTMUES TG TEREoTaoS,
TOU oqnsLlowm oy eetufaon mokhiv 8n-
w,m;@yuw (SpopaTovgyod, LOUGLHOY, OXIfVO-
YOULOU K. ?m) ouvaopalova %oL TUVTOVE-
CovioL omd 10 U%nvoeem Firé figonernat vl
T, svcmuatmtm ToUg, g0 0hov (Oming cmw
6meo0) elte aviiBeta, yia £va U‘UU‘CT[MO! omou
#dBe Téyvny duaTnoet. Ty cwrovoma G
(MITPEXT), GROOTORT TOV ox1voBéT) elvor va
amopeoioet 1o sLéog TOU 5ecru0u cwap.aacx
ota SLaQoga. fmnvma m:oqua TOGYIE oY
s:rmgsuﬁsl. KE m@ogwmo IQOJIZO TNV T0Qa-
ywyn TOV GUVORKOT vorjLaTog. Avt| 1) eQya-
ola ououoysvo:mmong %0l GUVTOVIOULOTD Yive-
oL Tooxeyévoy Lo 0 BéaTpo dodoms Le
ETTyMaT, %ok Uxo?uaouo TOY ,uvﬁov [1]* sov
yivetal mmvonrog péod 4Aad T oxnv, TV
Y ONOULOTORELTAL ©OF YEVIRO TAHTEOMOYLO g
BeoTomng éanLovgyLag H oxrvoBeoio nga-
a;EL v oympaTioet Eve mhees ogyavmo av-
O, Ja Sour, dmov #dBe orouyelo vo £v-
U(Dj.LC[TUJVE‘ECLL 010 oOvoko, OOV TIROTA VO
Y CprvetalL Ty Ty, aMG Vo EYEL P
hertoupyla oy ouvoluut aihMpg.

K0e Uquoﬁecta anomewm pia: guvo-
i S} omolo EEOL?\JLOU TV SUVEEL avd doo
m:wm; Vo, pem'c@ana ae avaxohovbic. Ao
ouTiY TV Goy) efval nepaderypaTinos 0
optopos tov Korge, mou VOREQPUACLDVEL
avaoiBunTa Beomoued Bowipwa: «ALE TG oy
voBeotag evvoolpe: To oy£dio y,mtg Beatgmng
dpdiomg. Efvan to ovvoho Ty quoswv ota;
GEWYV HOL xsu@ovoumw | cmucpmm oTg QUi

qoyvoptes, puvés koL oLmRds elva :rn?ﬂ]go-iﬂ f

T[T T cmmrmou Bedpazog KOV OLTOQOEEL] |
and e eviaio oréyn, TOY T0 ourhaupdve,
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(LG ETOYNG 0Tk TeORATLATA TOV XDQOV KL
1oV yodvou (woo-oxnvobizola®).

s Kabde ou orixég odiyleg xal oL umo-
BeiEelg TOY HEYLEVO DEV ebvoll, HOTE TQAYWOTL
VIROYQEWTIRES, 1) TpocmL TEEPSOTY 10U
ourpvoBém, mov og éva Bubpo eivon eEartept-
Rf] O NQOG TO UEHEVO, amodencvieTal xabo-
protd]. To medio xon 1) 1oQ@H QUTHS TNG -
pépPoamg dev elva CLTOGUPIVLOREVCL AN
L oy #yeL moooyediaotel ok eva 121010, 0
axrpvoBeninds hoyog dev TOQEL v _omt) LoV~
Bel asid TNV ROQECTACT DVVLOTG TV EXPOQ.
™, 1 petayhoooa TEhelo EVOOUATMPET]
GTOV TROTO TOQOVOLETYS T3 BOACC ROk TWV
Bpaortrdyv HQOCHITWY: dev £QYETAL VL TTQO~
oteBel oTo AewTukd %elpevo wow OTH oA,
olite amotehel 1 ibia choxinowuévo kelievor
Suerydetan wahhov oTG ETIMOYES TG VRORQL-
one, s grnpvoyaplag, Tou QUBHOT KA.
A T GANY, OOV e TVILQY QIO
wpoohnmid] avitapp Log Yo T onnvole-

.

ola, Sev vAgyeL, A0d apov avoyvogLoBel

e, £V LEQEL, HOWQADTEL g TO wowd. Aev 1Q0-
it 15 i, Iy 00v8ecy TR
RQOG 10 @Qau&%w@é welevo, GARd Yio £V e
TO-%EUUEVD TOU OQYCIVVEL, EX TWY gvbov, T
orrpvIR quyrexguEvaToirion, mor Sev Poi-
oneten Shadt oro mAds (wagd Tw) Tou &po~
permeob Reyévoy, Ak #aTd ®AITOL0 TOOTO,
0 EGUTEQLLO TOV, (G CUVIOTAUEY] TOU HU-
HKAOUATOG TS auprergevortoinang (wimh-
po. petagl OMUOEVOVTOS- 2O @VIHGY TV
QoalopEveY KL ONUCIVOUEVOD TOU HEYAE-
vou) (T1ABIz, 1985: 244-268).

o [lipa amd T Guverdne) gpyaola Tov
oxrvoléT, moémeL, TEMKA, VO QQNUOVHE TTE-
odglo oy 0Tt 1 aouveldyTn onéym
v Smpovgydyv. Edv, nubog emLanelvel 0
®POTNT, 7] omTuel] oréy TQoTEYYILEL TEQLO-

0OTEQD TIG COUVELBTES SLaduooleg omod T -

hewtun] axéy, o oxnvobeTng 1| 0 ONTVOYQG-
(Og LITCQOTY VO railEouy £va 0o Blethoy
avdpeoa 0To SpopoTnd ual 10 OHIPVIRO (-
Sue. T owipviy tote 00 TOQETENAE ROV
otV < o (e0wTEQUAOS Eo5*).

aunvoteoia

3. Tumohoyia Twv oxpodeoiiv
a. H.oxmvobeala tov RACOLHDY
H toEwopnon 1ov oxnvofealdy sival Ta-
pomvduvevpévn vobear KoL ot KOTIYOQLES
vepehdde (TIaprz, 1996). Oowopéveg woth-
yopisg o voBecuhy TV KAQOUHORY WFELOUY,
TNOOUPEV@Y TV GVEAOYIDY, KOL UG TIg auy-
yooveg onrvoBecies. AL ovTdY, péhoe, Oha
o cuoBnuend Dyepete tidevion xal chL eml
témpoc, To yeyovog on TQOREITOL YUOL %L~
ueve om mohad o dtonoha, mpoohaypo-
YGuEva oTReQa Ywels ta OQIOWLET) EQPMVELD,
ayedOV UTOYQEWVELTO ouvoBETY Vo ETthEEeL
e gopveuT] omTad) 1 vo. tomofetnBel
evTdC TG EQLVETIIG TaQadoanS. Eohhég
MoEIC TOOoEQOVTaL OIRGY OV goyaola
TOU o
e Apycuohoyin aveocvaTaoi
Oy, ounvoBeote, oM emovainym mou
EITVEETOL OO TIY mpTagyLy oxivodeold,
ue aupyorchoyd Lo, epdoav ghvou SrBéol-
LLct T TERUTQICL TG IS
e OLLOVTLA QVAYVOOT
Av agvnfel xovelg T oxive] %L TIE OXIVL-
ubc emhoyEg TG, TTQOG «OPEROSY HLOG opiio-
VIlOG. OVGYVRaTG TOU AEWEVOU, Slyweg o
OQLOLLEVY) OTTTLKT Yitk TV Ry Tov vor-
LLOITOG, TQEGEL TTY ‘GarvomdTn OTL ECTLEL HO-
VO GTO HELUEvo, EVA 7] ORTLOTOMOT] TOU A0~
TEREL [IEVO EMOVOATITTIRG TAEOVOOLL0. AMRO-
Te, 7O eljsevo Pudvetal ug o povadn 6a-
o mov dev amoTehel «eldwhor TG TQATHETE
woTITog (APTR)” GAMOTE, nQOChapPavETaL WS
VLOTEDL O ENLTOETEL VO, QUTO-EYYELQLOTOU-
ne» (TxpoToOeEKI, 1971 35).
e ToToQuA0mOolnoT
«JGTOQUKOTON TV, OMPCIVEL VO, Anpbel ve-
i) TO XGORC GYGHETT GEY ETCYT TS 0VO-

TUOLITOREVTG WToglug, TV £OYN TS OUY-

_yoagig e T dunt Lo OTUOLVEL ERpROT] T8
awTd TO XAONG. %t EEETEOT TWY LTTOGTHY KO-
Boguapdy ot Tola enineda avdyvoang (wo-
pwomobyorn*). Avtdg 0 TUmOG oxrvobeaiag,
NEQLOoOTERO 1) AyGTEQD Sedmhwuéva, umo-
%o BLOTe The 1OE0ROYIHEG ngoiﬁmﬁéos’f"&fov
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£y.auv cuyrohupdel 1 {mom?\ﬁfpysu TOUS Y
yOVIOPOUG TG 0BT HATUOAES TOV
REWIEVOT HaL TNG nagdotaoyg Tov. O TTaaN-
SON, BIAAP, ZTPEAEP, DOPMITKONI, BENZAN oV
uouv OF ouTY) T CYOM) SROWOVIONOYUANG
owavobeciog» (BITEZ, 1994: 147).
o Expetdhhevon Tov NEWMEVOU 0C EROTER-
yaoTou VALKOU
[lohoid xelpeva YOMOLLOTOWDVIOL ©F
QTEhG TAIKD U EVIEMDG BLOPOQETIHES amnd Tg
Burc ToUg-CAoBTRES 1) Weohoywés PAépelg
(umpExTIRY, EMINQIQOTOMOY, EXOUYXROVL
oudg, Suroxery, eravayoun). To eQUIVEVo-

pevo Y0 pe TaQOBECES 1) CTIODTUCKOTE

G oyov porileto dumeyiewnd (Mes-
TKIx, BITEZ). ‘

e TurpvoOeoto, duvatdy. ugy_gpgkkamlmv
VOTUATEV TOU KEWEVOT o

'Otov YQNOWOROLOTVICL CUaVoVTes ZQa-
wminéct (KPISTEBA) MOV EMUTRENOVY OTO DEa-
T VO <EQICTED TO CXIVIRG “yeipevo {A.
Svow, 1979 42-56). AVTEG 0L TTROKTIHES T0-
horvetovion peTaEl CRIpv1G OQUiNEOTS KOL
aravixoD TARBEWHOT.

o (KOTHrEQUUTIOUOG TOU 0QYIHOD HERUE-
VoU

Toutdyeovn . Sidhoon 5. ETPRLVELIRT|C
ToU auovieg ko amondhun Ty WSeahoy-
wiw ovapdosov (Rofh. Taanson: to Kara-
HEQUATIONOG TV ZwT, 10 Arthur Adamov nay
o Folies bourgeoises) 1| Tg oxrpvoBeoles Tov
Théatre de I’ Unité [1]).

e Emoteopih gro pbdo

T GripvoBeota aidiapoget yier TV Low0iTeg!)
SOULOTOVQYLE TOU HEWWEVOU, T0L V0L mona-
AEL TO PUBIHS TOT FUQTVOL (APTO, TRPO-
10wkl MITPOYK %, KAPIEP 051) SLOOREVT] TG
Maoyomyogoia).

B. Emuotpogqr o Yooy

‘Evag sufevig TOOTOE Yiol Vil IQOIUVETO-
uotovpe oo didpopa eldn ounvobeotag et-
VO Vi ESETAGOUKE [HE TOLOV TROTO petayeipl-
Teton To #elpevo: «AT OToL TAEVQQ %L O
ROOOVUE TO CHTRO, Oha T4 £OMTLOTE TOU

aunVoBesia

Bedroov avdyoviow GTo eBr)g éva ol eivos
1) Té TOU Heévor OTH oxvil (ZAANAB,
1988: 93). Kabe dexaetia podveron va migoTel-
ver 1] Sir TG RO Yic 1) OYEOY TOV KE-
péveY kol TG oRIVIG:

- ot Sexoerio Toy 'S0 mpoTGMxe gt avd-

yvaoy (e cePacpd) TV Epywv g eBvueg

whnoovopuds (Biar)

— o Sexaetio Tou "60 £10GYETOL U0 BT
vavdyvooT, WQUT M IIIOCTIOTOMMEVT]
(ITAANZON)'

- oty dexaedda tov 70 TQOTLLATAL W0k
amoSoutixy avayywoy, amodidpBpwon mo-
hgovin xon Suhoyor (MuaxT, 1978)
TV OTEOLVOLGHV FQUHTLHDY (BrrEZ}

~ om) Seneetia Tov "80 SVIVEDETUL 1) O
OB Tg we6oNmg Hou o «@Blog Tou
avaryvidot (EKo, 1980), neoditovv E60pog
K0l TOOTEVOVTOL ﬁggﬂ)ﬁgvc&d&g ROTE TG
osoteg %GOE moQaTHONoT CuvOdEVETEL amd
¢va. mepBmouand 1) Thayio oyOho (ME=TKIZ)

_ om Sexoetia Tov 90 anoxabioTaToL 1)
quﬁg_]:ﬁ]g_yf_gpggp_i']g o mopomeetton Thnba-
0a ToOTY YOOPTG 7000 GUTOVOLIMV, 500 %0
QoLThy 08 o ornvoBeotor vaeg-ovdyve-
077 OV AQOCCIQUOTETI 08 Gheg TG HOTOOTE-
geig (Koaaz 1 Iy

— xow oy Tolon yhetie: To veluevo M 10
vrep-relevo Bo megdoel lowg amo T Ov-
othmevi) wviiun Un RV ToU. LTOAOYIOTH,
outd TO GO OV ELROVOLT) TQOYROTIXGTITT,
yoplg novels va t0 guvelbromotel, ouvdud-
TOVIOg VIER-YQOgH XKal VEY-OVEY VDT

&~ Eputnuatohoyio, oneikd ko HEYIEVLHO

€0 Becq de Fouquiéres, 1884 Antoine, 1903- Appia,
1899, 1954, 1963 Rouch, 1910+ Allevy, 1938 Baty,
1945 Moussinac, 1548 Blanchart, 1948 Veinstein,
1853+ Jacquot wen Veinstein, 1657 Dhormme, 1959
Pandolfi, 1961 Reinhardf, 1963 Artaund, 1904a
Bablet, 1968 Touchard, 1968 Dullin, 1968 Dort,
1971, 1975, 19772, 1979 Girault, 1973 Sanders, 1974
Vitez, 1974, 1981 Pignang, 1975 Bettetini, 1075
Wills, 1076 Pratiques, 1977 Benhanou, 1977, 1981
Tlhersizld, 19780 Strehler, 198¢- Pavis, 1980e, 1934a
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Hays, 1981 Jomaren, 1681, 1989 Brawn, 1982 Brau-
neck, 1982- de Marinis, 1983 Melrose, 1983 Banu,
19%4- Javier, 1984- Piemme, 1984 Fischer-Lichie,
1985- Thomsen, 1985 Alcandre, 1986 Bradby xau
Williams, 1988 Seilenave, 1988- Jomaron, 1989
Thibaudat, 1989 Bradby, 1990° Lassalle, 1991 Régy,
1991+ Abirached, 1992 Yaari, 1995

arnvobeole og Sedopévo Ywpo

& Tohhmise en scéne lide a un lieu donné Ayyh:
site specific performance’ Tegp.: crtsgebundene
Inszenjerung.

Txrvodealo xat Béopo Tov gyouy OYEOLO-
orel pe apernole xat ot aybon pe éva dedo-
u£vo Yo, Gea entog Tov rabepuuévoy Be-
droav. Eva peydho pégog TS goyoolag ov-
Vigvarson oy ovaiTnoT EvOs Yheov, guyva
aouviBuomoy, Tov elval QOQTUIPEVOG OT0 ek
\oropud] BudoTaon 1 e, Widlovon atpd-
opanpe: wc arofipEn, £Vl eynatahel B LEVO
£QYOOTAOLO, LU0 YEFTOWVIL TG TOMTIG, gva omi-
| évo Suapéououcs H «bvraEnp evog Rhoo-
20D 1) HOVTEQVOD HEWEVOU OE gutd TO YO
o el Peebel, v puTile pe VO OG, TOU
8lvel ot cmQOoHEV SUVOIHOTITC KOL PEQ-
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THIVODETH

Toupylng TV YORAV KoL T grnobeoic ™mg
POVIHOTIANG TOUG HAOTOOT G

gknvodéng

& Tk metteur en scéne’ Ayyh.: director Tepu.:
Regisseur [om.: director de escena,

To mEOCHIO IOV gmpogriletal va auvdE-
gl &va Boyo, evolapBavovrag TV auoB T
¥ opyevaTA EUBTVI TOU BedueTos, EMIAE-
YOVTag TOUG nBomoLov, sounvevovTag o
HEIEVO, YQTICUIOTIOMIVICS TS owvixég Ov-
YOTOTYTEG TOU EXEL OTY) Siébeon Tov.

1. H gpgdvion g oxnvodeTing AELTOVG-
yiog #en Tov 0goU zomoletelTon, YEVirRA, OTo
roGTo od Tov 190 avbva. AV 1 hEET %O 1)
GUOTTLTIAT ROAXTIHY TG ompofeaiog®
Y QOVOMOYOUVTOL Qw6 toTE, TOOBQOPNES JOQ-
wpéc Tov orrvobem, hydTeQo 1) mEQLOOGTERD
VOLUOTOMUEVES, EUGAVIOTIROY omd mohl
vopig oy toToQl: TOV fedrgon (oA
BENSTAIN, 1955: 116-191).

2. Tro apycio ehhayvind 8£0T00,0 Sibdona-

Adog gy WAITOTE O iSl0c 0 ouyyoopEag Aol
glye 0QYOVWTIXG QOAO. 270 Meoalwya, 0 ERt-
wEPUATG EfYE THY LBEOAOYLRT] L oOnTue ev-
Bim Twy, puotneiwy. Ty sqioY] TG Avayev-
VI|OTIG KO TOU Moo, oKD oUYeL O GEKl
TEHTWV 1 0 TRTVCGYRADOG ogyavivet o 8a-
oL (e T7) BLwy TOV ot Tov 180 audva, pe-
Yoot yBomotol. maigvouy T EFETTAAT O
TAANT ¥l O ZPENTEP ELvOl O RoGTOL BEYEROL
e FTeviol " BlEvBuvTEgy o1 Feopovia.
Mdvo pe v €hsvom TOU YOTOUQOMIPOD
Adodtepn pe To Holxa Temoyio T Tov Mal-
NINTKEN, TOV A. ANTOYAN ®OL tov K. ZTA-
NIZAABIKI- 1] Rettougyla ot Y IVETOL YVROTL-
%) QVTIKEIIEVO w0t oRORAORTI TEVY).

- h VELTO KOWO TE (lict EVIEADS SLLpOQETIXT TYE-
I O] KE TO %ElEVO, TO yhoo now Ty TpoBEOH,
ot Auté o vEo mhulowo drpuovgrel Tg ouven-
| HEG IO VEQG EXOQAS, 1| omole, Omwg G-
| Pofvel xow ke T Aeyopevn land art, pag -
I ToémeLva ovenohipouus ) ho %L T Sud-
T ™S meguoyfic non Bider 0T0 Géopa eval
aouvifioTo megidhhoy "oV ouvoTd Ohe TO
BEAYTTOO KOl T Sirvapi ToV.

Aty 1 sy oxnoBeoiag GORULATTIHE
noMhéc Popés HoTd TOV 206 cudrve. Tapobe-
ToUNe ©g TOQOSEYUOTO: TOV EBPEINO® %0k
TV QVaoVoTOoN TS Kondhmumg oy Xee-
iy avaxtogwy Tov KOTQ x0b T RUoTT-
Qut TOv ounvofémoe oty Mrmv ®ol ™
dhogevriar 1o @EaTEO OV Hiwov xe g i
puleTi|aelg TOU ¥hoow T15 Kagmvds@i. g€ ou-
végTon pe xabe véu Smuovgyia: Tovg Royal
de Luxe, Fura dels Baus ®ot Brith GOF mou
edetOnay oty EXTOOT] TG OXWNG Aet-

s

e

3. Bivon 80onoho vo, anopaviovps 00T
Y0 Ty CQROBLOTITO KOt T grovdadT)-
70 TOY OXYOBETN Ot Becrtpix] Smyuovgyle,
Su6m, ot TehevTaia avoluom, 10 ETLYEQTIO-

e







gunvodoyla

~ 7o, ouvopilovior ndvtowe o8 Déuote you-

otov %o 1Beohoylag K Ol OE UL QVTLREIRE-
vixt| owodnmaty oeGiTon. Ba SlLomoThe0oY-
jE povOo &m0 WA VOBETIG VIAQYEL KAl HAVEL
cng@e TV RepOUGLE TOU 0T v Omp-
ovoyia —Suabrega pdhotd, brov Sev Polowe-
T OTO VYPOg TV o DMpEOVTWY TOU. ZTG de-
woetieg Tov 60 %00 770, 0.0040C TOV gxrvolé-
o, meudiA, TideTen vd appuspiTon 6n0
£oVE HRAOVG «GUVIENEOTESY: O MBOTOLSG 1OV
cuobivetol auypoelnTos TUQUVVIAY  EVIO-
M 0 CHrvOYRaqoS Tov Bu Peke vt Ty
Seboes e T O 10U OUMYT TV Wohute-
vt OpA3a KEL TO xowd 1} «opddoy IOV g
veltor Tig Somploels oo, EQWTEQWO THG %OL
mpotetvel o avlioymi} Sruovgyla™ ol
TEhEVTOOC, O TOMTOTINOS gLy oTiG 7OV
Aerovgyet g evBidpecos uetall TELvmg
EUTOQELTUOTITIOG TG, PETOED HAAMTEYVEY
vt mohtelng Béon afokn ahhd grporTpywe).

4, T denoetict o '90, 1 arpvodeTixd hel-
tovgyla dev ouploPreTos 7oV xabokov,

T

ahhd ylvetas aEwgnusmpg_xoyyémomy Otre

<ifeton oy CRTaaL, OV O oxnpvoBéTng Have
TOMMG 1) Ay —ov elval SAoHOROG 1) Y WQOUE-
101, 0 1 owrvoBecia GUPTLTCTEL JE TH] “OKT-
v vegoki» (BINABEP, 1988) udhhov pe
<0V BiNABEP, THETCL «TO OTOLNMO OGS EMTL-
gTQ0G UF MEQLOCOTERT GEPVOTI[TA 2 ERCL-
pobTITa, G8 MYOTERN TEVI] KOL TEQIOTOTERN
Teyvixi» (BINABEP OTOY PAEK, 1989: 254). Bé-
Bouct, VRADYEL GROWT 1) UAAAOV XOUTOTIOVHQN
nep0 apehng Gmor], & woikbTegn oxivoDe-
ol elven o) OV CPIVEL TO REYLEVO VO fi-
Mot (T ZaINTE, K. PEZY, TL. Skpg, Z. AAZAA,
oto: [’ Art du thétre, n° 6,1586). HL M. NTvPAZ

., umootnelter 6T 1 ouvoDeola TOEREL VO, -

veL to Mydrepo Svvard: «H URORQLOT] #AEPEL
amd 70 nelpevo, dev ToU TpOCDETEL TLoTo, TC
avTiBET0, TOU QROORE napovote, pabos,
shona v oipes («To BEaTROY 0TO La Vie
matérielle). B s

] via yevid oxapofeTdv Sev eEaQTdaToL
sidov amd fva amobounTine poveeho, elte

455

govyH

ouTd elvor 1y Py avaioon, o paoEwonog M 1
yhoocohoyie, BV avOEQETOL T 08 VTLO-
Belypora 1) GYORES, Kl anOpA] AYOTEQO OE Kl
vipora ) «iopoisr ‘mpoywgel Piipo TEOg
B0, OQIOHEVES @0QEg Bly g TV IQOCTATEY-
o) owylda ToU feopov. OgiopevoL ROMMTE-
yvEG TIEQVOLY 0 T ounvoBeoia 0To yoaL-
o (A. Axnd, X. KOnaz, T, AN, I1. PAMIIEP, @.
MINYANA, Z. ZOYANG, A. AEMALIE, A, MITEZY,
7.0, TIEVPE, Z. PoYsn), dhhot SLaTngot ova-
PTON NG <TUTmAIGY modelog Toug wovid
otov BITEZ (MiL ZAK, K. STAPETL 5. AOYRA-
SEBEKI, T. MITPAOYNEBAITK, Z. NTANAN), 0Qu0LE-
VoL avolyovTaL 01 5L(};:§Q?»L‘ELO’|.LLM"| ROQUYD-
yh (K. BEPIEA, Z. T2AL = NTYPINCEEP, M.
NAKAE, E. MAPTZEZL, E. TOAA), OQLOWEVOL BLO-
wplvovTo o0 Lot véa oy£oN LE 10 yeipevo,
BewoobuEvD ¢ ThaoTrt KA1 (E. NTA ZIABA,
O.TI¥) H ovTioTeR0pevo vhind (s Nopnry, IL.
[IPANTINAZ, K. AAOYSEPT, E. AAKATKANT).

Allevy, 1938 Borgal, 1963 Bergma, 1964, 1966-
Brook, 1968 Dullin, 196%" Vitez, 1974, 1984 Wills,
1976+ Hays, 1977 Temkine, 1977, 197% Pratiques,
1979 Godard, 1980" Strehler, 1980- Braun, 1982 L'Art

" du thédtre, w0 6, 19867 Art Press, 1989 Floeck, 198%

Meldolesi, 1989- Carasso s.0., 1990

grnvohoyla

o Tohhe seénologier Ayyh: scenclogy” Teop.:
Szenologie [om.: escenologia.

O MEIEPXOANT Ovopdlen Etol (scenove-
denie) TV EMITIHA TS GAMYIG, OV HERETG
m Seoperovgyle, T gwapvoBeoia, T VIo-
%QURAT, T1] gnrpveyeagin, eV guvtopic Oha ¢
otowela mov ouppdhiovy oT §rjpovgylo:
TG AOATTACTS. THjpeo, 00 AoDOUNE YUt
feaTpoioyia™ 1, Tt TS b EUQWTOIHES BOQ-
i, Y eGvoaaroloyio®.

GOVYK

& Tahi: song Ayyh: song Teop.: Song- lom.: song,

Ayt S U0 TO «TpoyoLsw:

Ovope stov Hidetal 0T Tooyoti 0T0

sty arTA
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tov. H oxnvi elvat, meginow, 1 TQOEATATT]
g ouvelbnats Tou ®ol PAMOTE TOV QoUVEL
&frov tov, ooV VO pmogel, avolyovag xol
yhelvoviag Suadoyxd Ta pdna, va guveyilet
va meoaxohovlel Eva EQYo 1) o pavrasto-
07) TG «GAATG TOV axpmer (mpPh. To féatgo
Swuatiov 10u Z. TAPNTIE, 1955). Opioyévol
aunvodéteg (IKPOTOGEKI, MITAPMITA) ETLE-
vouy, (Hote 0 opIBRog TWY Beqzdv va elvos
TEQIOQIOPEVOG %Cth LAt «BpnoxevTIETy aTpo-
opazpa o eRnoTileL owpvi} wen wharele. O
Beor)c, orveiBeta ke 71 Y1007}, TO TEAETOLQYL
%0, T0 peyGho GEapa, So0UOTIKG 1) eTwHG, TO
yémeviyx, Poloxetal QITOUOVIREVOS KL EXL-
TOBYEL TTOV EAVTO 10T, G OTOV KUPE-
roed ydpo Tov RIVI[LOTOYDGQOY THG GpLE~
obureag. Tio 10070, 10 xapé Héarpo™, eva el-
Soc ajuepa mokY BUOPLLES MOtk ouyyeves
MG «REViog» TOV HESWY, eivar 10 oGS
avelBeto Tov Bedtooy dwpatiow T0 TEAE-
1atlo, modypaT, SEV GVIEYEL TO BoguPo, TV
AVOOTATIOOT KoL T COTLQLG Bépaa, O
aguavifouy ouéowg To «GUVORD TV QLAG-
VEALDY, Apapatovgyleg moU CTREQOVTOL
rOwhELOTIRG 070 GTopo —Oms 10 PuyoroYL
%0 BoTQo— 1| THY xowenixs] TGEN ~OTeg
70 Qéatpo TS nafuegwoTyios® 1 O
10 Géutoo Swportiov T0V M. BINABEP (1978,
1982, BzmonTid) 7 70 BEaTQO TS CHETOTI)
7o TV A KAASGEPT 1f Z. ABMNOYA (Pas ln
mort, 1995} polorovy 010 BéTo IS CjiE-
obyiog a %aTdoTaon ampbagng SUVOLKd]
YL T1) YOOLPF] %L TTY WServi oxgaT TOVE [E
10 %OWO.

Me 10 Béaroo dmpatiov cupbatvel, 8,71 noL
1 T} KOvou: mptmelL vo ARMONCTOLOTACOVUE
TV oMUV TV Suohdywy non Ty Bepd-
TV 1OV, TIC TOQUQVIES, TIY 1Sualregn Tovi-
womyea wGfe opydvou: aYOhaoTIHT gpyoota
SocLOTOUQYROY YNPBOTOD KOk covBeoTg
PUVEY.

03 Sirindberg, 1964 Sarrazac, 1989, 1995+ Danan,
1995

SEa7p0 £ TWV CUVEVOVTWY

Béatpo tedvwy

o Tehhs theatre d' images- Ayyh: theatre of
images: Tepp.: Bildertheater- Ton.: teatro de
imégenes.

Tomog cunvobeoiag mov QTOCHOTEL 0T
STULOLQYLCL TETVINGY EILOYOY, yevind, peye-
)G OHOQIIAG, vl Thg axponang evOg KEYE-
vou 1) Tng TLeQOUCLAOTS «QVAyALPUY PUCL
wiov Spdoecwy. H ewdva giver 0paTi ams -
Ko, o€ Bio BioTdoel, enimedn Moyw and-
CTaoTE KO hOYm TG TEXVIS TS oirvBeodc
e Katd ov @POYNT, 1 g OvD, LITOQEL VO
umeovioel xoditeoe Tig aoUveldIES Bt
Staoles G O 1) Cvvelde oREDn Mok 1
Abooa. «Ou a6V [...] CUVIOTODY EVOL TTO-
W azehig péoo amddoong ™S ouvetdnTs
ouémE Kau PLIOQOTHE VAl oty OTL 1 0%
axéyn TAYoLAGEL REQIOOOTERD TG QUUVEL-
Snyeg Suadwaoteg o 8.1 1y hexnixd ondyPn
o elvan 00y cdTeQT; 100 GRb QUACYEVETE
¥ 600 %Ol QXD OVIOYEVETLHY GOyt
(Essais de psychanalyse, 1972: 189). Avtdg el-
veu GoPaidg o hGYog yia Tov GROLO OL ORTVO-
Bétee, omd Tov TOYIATON (¢ TOV KANTOP L
omb TOv SEpe g TOV MIIPAOYNEBAITK %G~
TAGETYOVY, PUOLLD T0 Tpbma, OTV OXTKT]
b o ebva 1oV Vo umoBdhe T fabud
aooveldn SLdoToam 10V EQYOU.

Warranea, 1577 Simhandl, 1993

BéaTpo €K TWY. GUVEVOVTIV

@ Toih: théstre de I environpement: Ayl
environmental theatre- TeQp: environmental -
Theatre- To7m.: teatro ambiental.

Tiyypovos 6QOg WO evOnOE O ZEXNED
(1972, 1973b, 1977) ya pa TOaKTIN] A0V
gooviite va kabeivel vEEC GHTVIKES O¥E:
oRIC, VO OREQTETCL TO wowG e 6QOUG O
gTaomg 1) TEOTEYYIONS, V& PELDYEL TT} Buct
o) petoEd ourpng Kol ohaelag oL Vo e
TEOVEL TLS CIOWELS Kab TV Evroan] TS BU
GO0 :
To ex teav ouvevdvioy 96anQe vmEQP
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. H J£En Snhvel i TEQLTAORT A0 CUYHE-
ypévi) noEdoToan TR ghowii¥, M omola
“eumodiles o Soapatind mposwma (%0 TOUg
" Beréc) vo avInpOoty e papfves Tig avtl-
orotyes BECELS TOVE, OT1) orpaTyLKT) ook
po TOU £QYOV. Efvor 1 ovvijing #atdotoot
1o faviBit* oy v nopwdin mAonis.

IT ndovi Tov Beam, dTav mopaxohovdel
TV REQUIAON, avapEyvOeTaL e TV ma0d-
EyvaT) TOU VO PV etV moté olyouQog 0T Ko
todeBaiver Terelg 7 (LORETE YOIYOQR HOL UE
1o OTL SMELOVRYOUVIOL TPOCAOMPOTE OTIY
gmBupla Tov, va pBAoEL oTo TEMHO Cupme-
poope. Kv avuotpbpws, umdioyet elong ov-
v 7 oV TNl urERPUOTE TS REQLTLOUNG,
ybon o8 wémow obvom OTAOUGTEVTIAT
ngoekdphnom, ) omola amotehel 10 evBioipE-
gov g #opodlas Thouis,

nepthorit 2]

& Tokh: complication” Ayyh.: complication® Leoj.:
Komplikation Tom.: complicacion.

Tmpje Tov foyou (ovoraoTind TV kAot
w1 Soauaroveyia®), GTov EUAhERETIL 1) ov-
yarpovaTy*, Tou 1) SROROTLK EVIAOT) yIvETOL
Sho ot o Tumot. H Spdoy* Sev &yeL napd
téom var ahomouBel (Mbom 7 Teh TTHOT ),
TEQUTAERETOL OF VEEG TEQUMETEIES %L O HOWOG

Brénet, Myo Abyo, Tig BisEodoug Yo amoxhelo-, -

vaw, Kdfe enacddio nefiotd mo ade5ody
Y %aTdotaoh Tov, piyeL Ty avoLT ¢U-
yroovor* 1) Tv Teke HOTAOTEOPT ™.

meploxeym
® Toos délibération Ayyh. deliberation: IegiL.:
Uberlegnng: Iom.: deliberacion.

0poc g #AIOWNg Spapuatovgyios, Tpo-
egyduevos aaid T QIEoQuET]. X Omov 0
fowag avanahel wa OTOLQOATIHT ETWIEDIKT
giymgovon (ouviBag e TOMTLXY YO0d) OF
povehoyo™ M oe aTgogued HEgT, nEoOTadE-
VTOL VO TEAQEL IO amdpaoT), ¥AIm0Te CUVERL-
wovgobuevog od Toug oupfotioug Tov. O
opkTrg EnEETEL TO HIVIEQX REL TO ETEYELDT

3

381 }raggbo'gyavg

uosd tou, Suotdle el paxpdy 1 opyavave-
1en, mooxelpévoy va emAsbel ™ JuyoTEQo
emdBuviy Moo,

£0 Fumaroli, 1072 Pavis, 1080d

TEPPOPAVS
& Tohh: performance: Ayyh.: performance” Tepps
Performance- Toit.: espectdculo.

H performance 1) performance art, EXPRACT

%0v B UNODOVGE VO RETCQROCTEL 1S
«Biarpo onTedy TEXVEY», ELQUVICTINE T)
Sencetio Tov 60 (Bev elver EUROMD- hOLROV,
var T Siapivoupe it To ydmeverya® w EYEL
we womaPohéc Ta EQyo Tov GuvBém Tlov
KElTz, 100 %000Y0dpov Mepg KaNmrrai,
Tov nokhutéyvn e piveeo-téxvng Nogt TZovN

TLalx, Tov yhomen Akav Karrooy). Qoipate

1 Sengetia tov "B

H nizppoouong quyevaveL, dywmg moonatd-
A, IS BLRGLOTIMEG TEXVEL, T0 BéoTEo, TO Yo-
0b, T povow), 1o pivieo, MY T0inoT} oL TOY
wpooyedpo. Hapouoidletol, oyk o€ BEa-
Tow, @hhe: o povoEia i yruhegt TG, Btvow
vy «ohelBosHORKOC, nohvBEpaTHG hO-
yog» (A TovIPe).

AiSeron Sppuor pdAAoY 0TO SPHUERD
avolowhhowTo TG STpoveYios, eed oTo
IVOTOQLOTBNEVO %1 ORORMQREVD EQYO TE-
g O nohhzexng TE TEQPOPUONVG (7ED-
@opueg*) Bev ypaaleTo Vo eival nBonowds,
o ToiLeL Evo eoko, OMG A0 0V O
nayyERkel, Evag Coyeapo, gvag YOREUTNG,
wa, Moye TG Enpaans mov Sibetal ot guot-
%) mopovole, EVeg DUTOPIOYROPOTHEVOS et
s pe Gpeo oyEam PO TO. EVIKEINEVE
wol, T WG GEEOT 7w EAgEgeTal. «H per-
formance art avalwoyovelt Siapramg omo

o haréyves mov Béhouy T douhend Toug vl

Bud), aprvovag, yopls avioTo), TIG LOEES
TOUG VL TADUGUQOVERL TTQOG TV RuTEDBUVEY
Tov BedTooy amd T po AhEVQd, TG Y-
wijg (76 TV OAA, Le TEQOOOTEQT) PROVEIDD
yia T oTuRbTIT werl TV ERtlBe00T) Tou BEd-
LOTOG, FOQE 1a TV 0RB0TYIA 10V BewpmT

J—
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%oV oploped quTod mow napovadbovv. H
performance art, Yo, TV anpifera, Gev eMm-
Subxervo opoivel Hrotes (Tz. NATAA).-

H Avipto Novrye, ot va avérdoto do-
B0, Bunptvel TEVTE TAOELS TS performance:

o H owpcruaj wéyyy* (body art) yenowo-
oLEL 70 GO TOV REAMTELVR Y10 VAL TO Béoel
10 10 %0éTog Tou KvdTvov (B. AKONZL .
MITAPNTEN, TZ. TTEIN)" vl TO exBEoEL 1) VL TIE-
papomorel pe TV emdva Tov.

o H biepelvon. TOU KHEOY %el TOV ¥00-
YOU [ HETAUIVIOELS 08 Gyt wiviom %L Oy
LLOTOTOUOELS: BTG Walking i an Exaggerat-
ed Manner Around the Perimeter of a Square
Tov PINKE (1968).

a H autofloygopu nepovoikan, GLoT 0
nohTégvng agnyelton moaypoTxd Yeyo-
véta g Lwhg Tou (A MONTANO: Michell
Deatl 4. Treet: A personal History of the
American Theater, 1980).

e H tehetovgyind ®ak wuBokoyied TrQov-
olctom, mopodetynotog ydgw: ta Ugyia xat
Mvotipla tov NITZ.

o To xOWwVIXG OYOMO: GG 0 nodhTE-
svng T Blveeo-tmg Maopst AZAEY, etin's
BuyelTol HOYIEQVES pwbehoyies 1.1 Ao
ANTEPEON 010 United States, I noL I (1979-
1982), mou cuvbudler woinam, TAEXTQOVLKO
PO, xivmpoE0yRapo Ret SLapdvelsg oe Eva
Béopo nokuEECwY.

o MEoa (nan BéaTgo), TEIQUHTHO BEazpo

{0 Mzrranca, 1977 Goldberg, 1979 Wiles, 1980
Batigck, Nickes, 1684 Thomsen, 1985 entorg Ta e
plodnd ArTirudes international, Performing Arts
Journal, Parackute, The Drama Review Carlson, 1996

TEPPOpILEP
& Tohh.: performer Ayyh.: performer Tepu.: Per-
former- fon.: performer.

1. Ayyhzog 600g, TOU Y QNOWOTOLELTOR 0Ql-
OpIEVES POBES YKL VO umoyooplos T SLapo-
pa Jig TOV 0O ar)Bomoider, Tov fBewpelzon 0G
mokl TEQLODITEVOT 0TIV eopnele o Bed-

_1pou mpdtog. Avrifeta, O AEOPOOUER . EVCL

Y

no, TROyOUBIETG; YOREVEG T HAOG, 1t 8o
Moy, 6,7k Evag KEAMTEXVIG THE ADGHS 1) TN
AvaroMic 1noget va ogovauisel (fo per-
form). wg Peapa, O TEPQOQEED TRUYIOTEVEL
advie puo entdoon (pua TEQPOQUAVE) UE T)
vy, T yELgovopict 1 Eva 6eYave, 0g aviL-
mopGBEaY, e TV eguvela Ran T gk avar:
aQGTAsT TOU QOMOU RO TOV fiomold.

2. Me o eLdLLbTER orpacta, 0 zZEpEoo-
pep etvan otds mov PG Kol Spo e’ avéuao-

L Tov. (6 ROAMTEVTG HOL OF TROOBIO) KoL

“aevBtveTon %ot quTdY TOV TROTO OTO %Ot

v0, evé 0 1)BoroLdg OIVOITTRQLOTE, TO SOOIt
%0 TROGTO, LIOXpIVOIEVOE OTL BEv EEomL
s ebvel povéya ndomoudg Tov Bedroov. O
ReppOpHeQ ovehopaveL T1) gumvoBeoia Tov
equto Tov, 0 nPomoLds Taller TO gOMO i
crAhou.

TULYES
& Tokh: source’ Ayyh. source: Feppr.: Quelle: Iom.:
fuente,

To GUVOLD TEV AEWEVIHMY 1) ORIVADY £p-
yov mov ennpedfouy dileca % Eupeca 0
Spopa TG CUYYOuPED.

Me 7} 0TEV] EVVOIO, «TTYTP elvon 1o nelie-
o 076 T0 070tD EPTVEETOL O BQUMOTOVRYOS
HOTl THY TRORTOQHTINT gpyoola Tou: ahha
tgye, agyel, Bgtho, yiBot wha. Kade Spa- -
poTic, CUYYQAPH) EVEXEL pudt Soouarovgyl
serp* egyoiota Suaomevric*, apod 0 doopaToue- 1
Y05 HOTQPEVYEL OF mowtAut vhand, Ta omold
YONOIOTOEL avahoya pe TS averyRes T,
%GOTE, OETO00, OT0 OQLO TS AOYORAOTNG
(o MITYXNEP GVTLYQAGEL QooTAouTE 00
watopwd Biphia, yia To ggyo O BOgvaros 10V
Aavrov?®). '

H évvoua <oyt BEV 5 QTOYIOTOLELTOL T )
nBOhoY, EXTOG Qd TN BeTnoTid xgwm"]
OTg TOU AANION, 0 omolog ypapet oToV TR
Aoyd tou, oy HQUTIAT; EXOOTT) TWV Pidovo
guithy Tpojiudrey 10U BOATAIROY (190? L4
1Bt IOV Ve XOTOQEQOUUE VO avoH Aoy
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vohoytooeoU “Eyw —tol ou 7ol ouyypagia— Smwg qupbaiver oty
TeptnTway, ToU Xouvep MUNep ¥ wa apdvion tov m?b&?ag\_
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A JourRNAL OF PERFORMANCE AND

Athens Panorama
Heiner Miiller Persians
British Theatre |
Cairo/Istanbul Events
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Voyatzis wanted to find a way to inhabit the tragedy, to make it familiar, bypassing
the forbidding, paralyzing awe of its greatness. He did not hesitate, as he has said,
to weave into his version his own feelings and memories of growing up in post-civil
war Greece.” Indeed, the director explored in Antigone the complex situations that
arise when a state has just emerged out of a civil war, indirectly alluding through
ancienc Thebes to Greece’s history since the 1950s, struggling to heal civil war trauma.
"The civil war, which broke out between the left and the right from 1946-1949 has
had profound impacr in Greece, in the post-World War II era. Tt is only z,wom:&\
that Greeks have begun to look upen this conflict in a more dispassionate way.
For many decades since the 1950s, the civil war permeated all interaction between
people and continued to divide relatives, friends, and neighbors. This happened in
a subtle, indirect way because the oppressive right-wing governments in power after
the civil war prevented free expression. .

Voyatzis focused on the chorus in his interpretation of Awutigone, putting primary
emphasis on how the aftermath of the civil war affected the people of Thebes.
Dressed in low-key daily wear of the 1950s, the chorus evoked modern Greek
crowds of civil- and post-civil war Greece, as captured in the striking documentary
photographs of Voula Papaiocannou, exhibited in 2006 at the Benaki Museum on
Peireos Street.®® Chorus members {requently gave the impression of passers-by or
onlookers who want to find out what is happening without drawing attention to
themselves. Their manaer was indirect; there was a great deal of suppressed fear,
pain, and anger. Moreover, there were subdued conflicts and partisanship. When
Antigone was abour to be taken to her prison, some chorus members were distant
and dispassionate while others were sympathetic. They moved close to her but not
too close for fear of Creon. When, encouraged by Teitesias, they confronted Creon,
they held hands, forming a protective, solid body. During the scene with Creon, as
arguments were heard for and against freeing Antigone, the chorus split in two with
some chorus members stealthily leaving one group, hurrying to joir the other.

A unique feature of this production was that all characters, including the principals,
fluidly emerged out of the chorus to play their parts and were assimilated back iato
it after they had finished performing, This unitary conception of the chorus and
protagonists invited audiences to recognize traces of Creon and Antigone in the
chorus, highlighting the issue of collective responsibility for reconciling civil strife.
Creon and Antigone were not the typical heroes of tragedy, greater than the average
person. Rather, they were closer to modern anti-hezoes or to the hero that is our
next-door neighbor: fallible, uncertain, figuring their way as they went along. Both
were manmmbﬁmm as lmwnr Mbmﬁummmnnn& novices. Antigone was an adolescent with
childlike behavior; her stubbornness at times made her comically erip and fall on
the ground. Creon moved rigidly too, giving the impression of a new king trying
to cover up his inexperience in the ways of ruling.

Adopting a conciliatory perspective on the civil war, Voyatzis kept equal distances
from both protagonists, and he seemed mote interested in exploring how they were
both wrong than in how they were right. Far from being demonized however, the

fallible protagonisss encouraged the empathy of the people with whom they shared
responsibility. At the end of the production, Creon rejoined the chorus, finding
comfort in people like him, who recognized elements of themselves in him. In a civil
war, blood bonds vacillate between atwraction and repulsion. Voyatzis fleshed out
this insight by having Creon and Antigone strongly relate not ouly to the chorus,
but akso to each other. What gave their conflict tragic substance was thar they are
relatives. As a new king Creon (played by Voyatzis) needed to hold onto his decree
to define himself. With Antigone’s defiance he could only do so by.destroying his
own flesh and blood and hence himself. The dilemma was posed again in a more
devastating way in the scene between Creon and Haemon that became central to
this interpretation, a ravaging conflict between a father and his own son. Civil war
history acquired existential depth in Voyatzis's Angigene, which the director explored
in physical, deeply moving ways. Creon came to blows with Antigone and later
with Haemon; the hostile embracing had painful, ambivalent qualities of love and
hatred. ‘

Civil war politics aside, Voyatzis’s chorus-based approach to tragedy also appeals to
contemporaty sensibilities. The Internec’s potential as a vast'popular forum for direct
democracy, or the new face of terrorism targeting the common people on a mass
scale, compels us to revisit popular expression in art. The emphasis on character
has been a staple of twentieth-century stagings of tragedy. Perhaps the time is now
tipe to focus on the chorus and on other popular elements of tragedy in produc-
tion. In this respect, Voyatzis's Antigone points to a fertile direction for the staging
of Greek drama."

If Voyatzis @%Ewm& collective themes and forms in Antigone, Aris Retsos reduced che
text to minimalist solo performance. In spite of differences in approach, Retsos shares
with Voyatzis a concern to inhabit the classic in order ro explore it in a direct way,
bypassing cultural stereotypes. Retsoss performances of the play emphasize thythm
and ritual as opposed to literal meaning. Sitting on a chair, he performs Antigone
in unassuming dark clothing and a white half-mask. With the text of the tragedy in
front of him, he proceeds to perform it like 2 musician, reading it in terms of a richly
nuanced rhythmic system he has developed, which accounts not only for meter and
prosody but also for the differing speeds punctuation imposes. He intones his read-
ing on two strings, employing 2 banjo-like instrument and a four-note system. His
recital is a very dramatic form of musical theatre where the audience muist primar-
ily be a listener. The chorus, which has more complex thythms than in the spoken
parts, forms the backbone of Retsos’s interprecation. In his readings, it is possible
to distinguish individual chorus members talking but also the multitude, the voice
of the city that seems to come directly out of the performer’s stomach.

Retsoss interpretation induces deep concentration, stimulating the audience to
experience tragedy metaphysically. The immobifity of the performer on stage, along
with the formal, rule-bound interpretation, clashes with an internal hyperactivity of
tonalities and vibrations, creating an overpoweting feeling of being caught between
mobility and immobility. At other times, as in the lamentations of the central
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contemporary world culture. His Antigone suggests that products of local, national
culture can have a place in today’s global culture.

A contemporary production of Golfo, Golfo 2.3 beta, deals ever: more boldly with the
issue of the relation between center and periphery. Golfo 2.3 bera is the first directo-
rial work of Simos Kakalas, a twenty-seven year old artist from northern Greece who
trained as an actor. The ambitious project of his three-actor troupe who performed
the play is to locate the current position of modern Greek drama in European civi-
lizacion.** In Kakalas’s highly entertaining production, there is no trace of Golfo as
the pastoral Greek melodrama, Nor does Golfe relate to classical Greece or to high
culcure in any way. Golfo 2.3 bera constitutes a formidable mixture of pop cultural
elements and media, featuring Greek, Balkan, and Japanese references; video, the
Greek shadow puppet theatre, life-size paper dolls, naturalist, improvisational, and
cabaret-style acting. Exploring the contemporary relevance of Golfo involves looking

at local tradition through 2 multicultural lens, as Greek culture today is 2 hybrid,
partaking of global culture,

Subverting nationalist tenets, the production does not only defamiliarize Golf, but
anything presupposed. to be quintessendally Greek, including what is most solid,
such as language. Upon entering the auditorium, audiences are met by two musicians
who play Balkan-type Gypsy music and interact with the audience in a comical,
revue style. The musicians frame the play, introducing and closing its production and
occasionally commenting on the action. Surprisingly, they do not speak in Greek,
bur in English with an Eastern European accent, highlighting the Balkan roots of
Greek folk culture, and at the same time relocating it in a global context, where the
dominant language of communication is English.

The performance of Galf itself involves a more radical cultural relocation of Greek
eradition: the play is interpreted by three masked actors in the formalized manner
of the Japanese Manga cartoons; in addition the actors perform in front of videos of
Japanese snow-covered mountainous landscapes. Though alien to traditional Greek
culture, Manga is a form familiar in contemporary Greece: children’s cartoons on
TV are predominanty designed in this style. For Kakalas and his generation, Japa-
nese Manga has been as important to their cultural formation as the national and
nationalist culture they were exposed. to at school. Manga allows Kakalas to inject
new life into Golfo by interpreting the dated Greek melodrama in terms of a current
pop form. In the contemporary interprecation Golf is not'a melodrama. Kakalas

adopts an episodic, scene-by-scene way of presenting the story, giving up the tight
plot of the melodramatic genre, If the story of Golfo is entertaining today, it is so

for different reasons than in the past. The exaggeration of passion appears comical,

yet it is also deeply moving at times.

Kakalas’s production simultaneously explores two themes, On one level, Golfa is about
the story of the shepherdess, unhappily betrayed in love. On another, this popular
melodramatie story functions as a metaphor of what happens to national culture in
its pure, idealist guise in the age of media and global culture. In the contemporary
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production the heroine also represents, in a tongue-in-cheek way, Greece itself, She
wears fashionable, sexy clothing in the national colors of whire and blue; the ribbons
hanging from her sleeves make her appear like 2 cheerleader for Greece. Golfo appears
on video in between scenes waving a Greek flag that progressively becomes more
bloody and forn as the plot of betrayal thickens. A traditional patriot, naive in the
ways of the communications world, Golfo/Greece is doormed to fail. If Golfo cannot
serve as a model to contemporary Greeks, nor can the characters surrounding her,
who exhibit a watered down version of multiculturalism coming from TV and the
mass media. Towards the end of the play a lonesome Golfo stands on stage amidst
gigantic cardboard cutoats of the rest of characters that look like advertisements for
a movie. On video in the background is a collection of the world’s flags.

Combining melodrama and irony, Golfo’s sad story encourages thinking about how
Greece, a country on the periphery of global culure, can influence international
developments in integral ways. The production itself constitutes an engaging response
to the problem that the metaphorical story of the shepherdess poses. Golfo 2.3 beta
focuses attention on the periphery in yet another way. It chellenges che absolute
hegemony of Athens over the provinces in Greece, still comsidered a cultural waste-
tand. \Golfo 2.3 bew is a production that took shape on the road to greac critical
zcclaim before it was shown in the capiral.

Approaching Golfo as an experiment, the director attempted to teinvent “poor,”
or itinerant, theatre, drawing inspiration from the flexible performance conditions
of the popular acting troupes of the past that would perform the play chroughout
Greece. Golfe 2.3 beta is a low-budget production that has made necessity rather
than aesthetics the driving force of its creativicy. The stage for Goffo, a simple frame
created by three poles directly evokes the improvisational structures of itinerant
troupes that could easily be set for performance anywhete. The gas lamps of yesteryear
have been replaced by lights made in China and bought at IKEA. Today’s mmmnngn.q
noisy open-air spaces have necessitated the use of microphones. Actors perform in
front of a screen where scene changes happen Emnm:&\ and unobtrusively through
the use of video. ;

The most original feature of Kakalas’s poor theatre project is a recasting of the rela-
tion between thearre and audience. The challenge of performing in the provinces for
the modern troupe was that they had to deal with people, unaccustomed to going
to the theatre, who reacted in unpredictable ways to what they saw. For example,
they would exic and seenter the space, cat and ralk during the performance, or com-
tnent loudly on the action. This drove the performers to experiment in presenting
their story in ever sharper, clearer ways, so as to hold .the audience’s attention.!*
Provincial andiences then became co-creators of the spectacle in the sense that
their reactions enabled the troupe to test the effectiveness of their choices, as used
to happen in some of the best popular theatre of the past. Conflating ﬁrn. distinc-
tion between high and low culture, Kalkalas was able to communicate 2_& these
audiences without compromising the sophistication of his production. In this way,
his approach invites comparison not only to maditional forms of poor theatre but
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IN CONTACT
WITH
THE GODS?

directed for the Piccolo was Brecht's Vim di Gaiilei (The Life of
Galiles). The range of playwrights and styles of texts Strehler
directed during this period is staggering, but mnmmcm:% certain key
authors and plays were emerging. Of the numerous he has revisited,

mrmww&ummwm Goldoni, Chekhov, Pirandello, and Brecht stand as
markers on a distinctive theatrical j journey. His desire to return to
certain authors and texts gives some idea of the coherence of
Strehler’s continuing and unending theatrical quest for a theatre i
which ‘humanity is called upon to recognize itself” (Strehler, Per uy
tegtro umans, pp. 151-2). The continuity of his work also owes much
to his extended working relationship with two designers: Luciano

S—

Damiani and Ezio Frigerio. Strehler’s practice, ‘based always on
derailed research, demonstrates an interest in the methodologies of
performance and the fluidity of the historical and contemporary
function of a play text. Above all, it shows that Strehler’s theatre is
abour tradition and transformation,

Brecht artended the final weeks of Strehler’s rehearsals Lupera da
tre soldi (The Threepenny Opera) in 1956 and hailed it as a better pro-
duction than his own, original in 1928. Since then Strehler has
directed another fourteen Brecht productions, including different
versions of the same plays and stage adaptations of Brechts writ-
ings. The objective mbm_%ma that Brecht Umosmrﬂ. to the theatre,
Strehler has sought to merge with naturalistic acting traditions and
the lyrical mﬁﬁo of the Iralian stage, to create a distinctive quality

that has nrmmmnﬁmﬁwma all his work. He claims that what Breche has
taught him is the value of a human theatre that fanctions beyond the
theatre jtself,

In four key productions &.nﬂbm the 1980s, he elaborated the theme

B

of the power of illusion through critical restagings of La tempesta
(The Hmﬁ%m& by Shakespeare in 1983, Temporale (The Storm) by
Strindberg in 1984, Lillusione (The Husion) by Corneille in 1985, and
La grande magia (The Grand Magic Act) by De Filippo in 1986. La rem-

pesta was the play he chose to open his first season at the Odéon in

Paris as director of the Théatre de wmﬁoma which he Tounded with
the support of the Council of the European Community and the
French government. Although he did not leave the Piccolo entirely,
this new phase of his work away from Milan was an important break
for Strehler, and-he.directed the - Théiwre-de- I'Europe ungl 1989,
when he handed over to his former assistant Lluis Pasqual. Even
before commencing his period at the QOdéon, Strehler had been
intent on the creation of a European theatre at the Piccolo in the
belief that wmowum of culwre had to play their part E 9@ nwﬁmvmmri

Where the Piccolo had been conceived as _._mﬁmm a n_mmH. social Houw

within the Milanese municipality, Scehler now sought o find a crit-
ical function for a theatre in Europe, that acknowledged, respected
and nrm:.wmmﬂ@wvowbmmﬂmm of identiry, language and culture. As
ever, he pursued his vision of theatre as 2 means to shape the con-
tours of a new reality, to engender doubts, w ask questions and to
demystify the supposed problems of our world.

‘The Fzusr Project’, seen in various forms at the Piccolo between 263
1989 and 1992, represents what Strehler has described as the ideal
endpoint of all his work in theatre. Characterised by exhaustive
research and extended rehearsals, the evolving production of both  coreo

parts of (Goethe’s Faust plays brought Strehler to the stage to actas ~ STREALER

— e

rm waowmmo:HMﬁ En wnnromﬁrwwwmmﬁrm:m ﬁao?wm:% omﬁra&mm&m
of European humanist literarure against what he sees as the deplor-
able wasteland of contemporary mass-media culture. The unique
and ﬁamw@amﬁmzm event of theatre asa collective human activity that

is both moral in intent and educative in purpose continues to stand

at the centre of Strehler’s work.

OTHER MAJOR PRODUCTIONS INCLUDE

1 giganrti della montagna (The Mowntain Giants) by Luigi Pirandello. Piccolo

Teatro, Milan, 1947. Schauspielhaus, Ziirich, 194¢. Schauspielhaus,

Diisseldorf, 1958. Teatro Lirico, Milan, 1965, Teatro Lirico, Milan, 966.

Sei personaggi in cerca d autore (Six Characters in Search of an Author) by Luigi

" Pirandello. Théatre Marigny, Paris, 1953,

The Villeggiatura trilogy by Carlo Goldoni. Piccolo Teatro, Milan, 1954.

Burgtheater, Vienna, 1974. Thédtre de 'Odéon, Paris, 1978.

1} giardino dei ciliegi (The Cherry Orchard) by Anton Chekhov. Piceolo
Teatro, Milan, 1955, 1974

Coriolans (Coriolanns) by William Shakespeare. Piccolo Teatro, Milan, 1956.

To, Bertolt Brechr by Bertolt Brecht Piccolo Teatro, Milan, 1965, 1975, 1979.

Lanima buona di Sexzuan (The Good Woman of Serzuar) by Bertolt Brechr,

Piccolo Teatro, Milan, 1958. Schauspiel, Hamburg, 1977. Teatro

Comunale, Modena, 1981,

Tl gioco dei potenti (The Game of the Powerful) adapted from Henry VI, parts

I-1ITby William Shakespeare. Featro Lirico, Milan, 1965.

Felsenreitschule, Salzburg, 1973. Burgtheater, Vienna, 1975.

Re Lear (King Lear) by William Shakespeare. Piccolo Teatro, Milan, 1972.

Dor Giovanni by W. A, Mozart. Teatro alla Scala, Milan, 1987.

Lisola degli schiavi (‘The Island of the Slaves) by Pierre Marivaux. Piccolo
Teatro, Milan, 1995.

CRITICS ON HIS WORK"

Sirehler offers us a condensed form of dramatization, an unparalleled
command of the theatre’s toral capacities. He combines an aesthetic sense
of beauty with an efficient and critical examination of our society, iid He
endeavours to bring the spectator the joy oF théatre as Wwell as marter for

serious reflection about human nature and the Wworld.
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sTREHLER ‘The relationship of the Piccolo to politics has always been
very important. 'm not talking about the ‘little politics’ of the
politicians, even if I have been one of them and still am one, and
have as a citizen taken on the burden of sitong in the Iralian senate
and the European parliament. I'm talking about politics as a set of
Aounding ideas’. The Piccolo’s history is my history. I am involved

266 | in history as a man, and so the theatre I make is inevitably involved
| in the same way — ‘committed’. This is a word which people shun
v “nowadays, and in some ways they are right because too many artis-
mcontacT  tic crimes have been justified in the name of ‘ideological art’. But my
WITH commitments are part of my life, and I do not consider my art as

THE GODS?

n.>ﬁmw5m Emnm outside of life. It is not an escape from life, a holiday.

For me, art is a reflection of the life of the world. Buc at the same

"time, 1 have never loved a dramatic text for its nonﬁwuﬁ inde-

pendently of its aesthetic Q.Er Tn'art, form and content are one and

the same thing. There is no content which is truly in need of the-
atrical representation which does not alréddy; af the saie time, have
a poetic, aestbetic reality — or is seeking after that Hou:a\. .?% as no
aesthetic beauty, no harmony or discord of forms, can have a reason
to exist in the thearre if it does not contain within it somethin ng
which has to be said.

That is why the story of the Piccoloisone émr the historical and
aesthetic experiences of the present time. It has followed their
contradictions, espousing certain points of view and opposing
others. It has tried to speak to its audience about doubt and hope,
certainty and confasion, using poetry as its means — what we call
inappropriately ‘beauty’, the organic unity of meaning and feeling.
Every day is different from every other. Every idea or form changes
with time, changes imperceptibly for the actors every evening that
they perform. Over a period of years, these changes can be seen
more clearly. What is difficult 1s to be faithful to one’s own authen-
tic vocation, in the midst of changing fashions, and despite one’s
own faults, one’s own weaknesses and blind spots. However, if one
is always searching, one is never truly blind. If one 1s always search-
ing, one never stands sall, even if thar doesn’t mean that you don’t
have a certain 1dea of the world, and a certain atdmude towards life.

3

quesTioN What does the idea of an ‘ensemble’ mean to you? What
changes for you when you work ousside the Piccolo?

sTREHLER | have a deep-rooted and ancient idea of whart an ensem-
ble is. I Jove the theatre only when it 1s a family, a fraternicy, a house
filled with parents, children and cousins. I don’t mean by this that I
think of the family as a pure harmony. For a family is also a space of
dissent, and of abandonment. Bur the theatre-as-home is the only

one that for me is worth the effort. Not because it is easier to work
with people whom you know and who know you well, but because
the moment of truth for any ‘theatre’ 1s not producing a single show,
bue conseructing somerhing all together which lasts through time. A
theatre which doesn’t last, which cannor bring together many differ-
ent talents (women and men) so that they live together and stay’

together, with a single aim —to tell, as well as they know how, human , <.

stories, (true or made up, who cares?), to other human beings, every

“night — such a theatre isn’t worth anything. And that is why my life

in the theatre has been identified with the life of # theatte. That is
why the Piccolo ensemble has changed over the space of fifty years,
necessarily, inevitably, not ﬁrﬂocmv rupture and conflict, but rather
by the handing on of wimess_from the older members to the
younger, who have then in their tarn aged and handed .on their
witness to yet others who have come after them.

The Piccolo is a theatre which has, and for me this is its great
mwog the vision of a family troupe. Of course, | have put on shows
elsewbere (though not many), for example abroad, in Germany,
Austria and France. Each time, the composition of the company was
decided according to different criteria. But 1 think that each time I
rwas able to recreate in some way the impossible ensemble I'm always
looking for, and in the space of a few months to build a company up
right from the foundations. My actors who are not Piccolo actors are
still teday my companions and my friends in the different parts of
Euvrope to which they belong — they are not simply for me actors or

“itechnicians by profession. And this has made me think that finally,

the idea of a theatre as a group of people who come together to
work hard, yet joyfully, who know how to love and how to forgive
each other, and who are happy in what is both the most terrible and
the most beausiful trade in the world, does not depend simply on a
place and a tme. Perhaps it depends as much on the human capac-
ites — the merits and the faults — of their director. On whether he
has love for them, respect for them, or not.

quesTioN Why did you found the Union des Théatres de 'Europe
in Paris? What are the aims and the ?snﬁOD of this association?

Why is it important for you?

sTREHLER The Union of the Theatres of Furope was created after
the foundation of the Theatre of Europe in Paxis. Itis a free associa-
tion which as of today counts sixteen public theatres in Europe as
its members, with the aim of helping them to exchange work, shows,

—~ideas-and. impressions. And also to exchange directors, actors,

designers. It is an instrument of mutual understanding and assis-
tance to us in our work. The potential of such an undertaking in the

S S
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the character and in the rext, and not all of them. A theatre in which
there is no point of view is an empty theatre.

Brecht taught me doubt, the fundamental essence of dialectics. To
live dialectically with oneself and with the world is difficult, but for
me it is essential. Dialectics doesn’t mean that you believe that every.
thing is only ever contradiction and that it is impossible to have your

own ideas and to fight for them, whether in life or in art. But it means

°
7 that you are always able to nvwcm,w your ideas, that you are not hound
%" forlifetoan ‘ideology’, and that you can also seek for truth in oppo-
wcontact  sites. For those of us who were his students ourselves, the image of
WITH ?..n&,: as a Stalinist and a rhetorician of authoritarian Marxism has
THE GODS?

i

s

always seemed a grotesque mistake. Brecht was 2 libertarian socialist
for mostof his life. He belonged to the great minority current of real
socialism, that of Rosa Luxembourg, Korsch and many others. He
detested the socialist realism of Zdhanov. He fought for a theatre of
reason which would not exclude the emotions. For him, critical

" thought could not be deprived of its irrational dimension, its poetic

dimension. A theatre of reason, therefore, should be able to move
people more than a theatre that was made only with emotions.

There is also a technical side 1o what I learned from Brecht.
Brecht, in my opinion, was a very great director. His vision of the
craft of actor and director is the most comprehensive that I know of,
even if it is true that his writings on the subject are often too theo-
retical, too dry. Anyone who was close to him for a time, as [ was, will
have drawn from this experience a fundamental lesson.

And then in the end there is also myself, of course, as master of
myself. I too have taught myself much, and have learned through
my experience my own way of making theatre. We are all of us our
own masters, for better or for worse.

And behind all these figures there is, as ever, the shade of
Stanislavsky, and the great, contradictory experiences of his stu-
dents, first among them, Vakhtangov.

Can you have a master whose shows you have never seen? 1
believe that you can, if you have the love and patience to know how
to read what he has left behind and to try it out on stage. But such a
legacy always has its limitations. The theatre does not last. We are
part of it only as long as we survive ourselves. Poets, on the other
hand, do survive. That is the great difference berween the performer

and the poet who writes. Many directors and actors end up thinking

, that they are themselves the authors of the works they perform.
" 'This is a fundamencal mistake.

quesTioNn What would you most like to change in the way actors are
trained nowadays? Are there things which actors now do not know

how to do, compared with their predecessors in former generations?
And what are they able to bring that marks them out as different?

STREHLER My work with an actor is to bring him awareness, help,
encouragement and criticism, and to encourage his love and stm-
ulate him to criticism, so that he should not be merely a passive
actor. In this sense, I think contemporary actors are either too ‘per-
isonal’, that is, believe only in themselves and in what they think is
the text and the character, or they are ‘objects’ who wait for the
Jdirector to tell them whar to do and think, Neither of these cate-
gories of actor is much use to me. For me, the actor must be at

‘once the ‘object’ of the texr, and ar the same time a being endowed
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with fantasy, freedom, creativity. He must be able to propose new, -

original solutzons. Actors of the preceding generation had to fend
for themselves, do everything on their own. This led them into ter-

‘rible misunderstandings, and to theatrical solutions which were

often false or too comfortable; but it did oblige them to be creative,
and not mere instriinents. The whole problem is to be an instru-
ment that plays by itself the music thae is to be played, an instru-
ment which is its own character, has its own personality. For
ultimately, the terrible difficulty of being an actor is that you have

to become an instrument chat plays itself but follows the notes set -
‘down by another. For me, this work must always be an act of love.

Without love, without sharing in this work together, the theatre
doesn’t exist.

QUESTION s it possible to train directors? I so, how?

STREHLER It 15 difficult to train someone io be a director. There are
no approved methods. The only way I know is to give young people
a grounding in the craft of the actor (and thar in isself contains so

‘many problems!), and then, for some of these students, have them

stand beside me during rehearsals. In this way I show them what [
do, not because they will want to do the same thing in the same way,
bur so that they can see ‘how’ theatre is made. Then I give them some
direct, though limited, responsibilities. Then greater responsibilities
to those who seem to me to have the most abvious predisposition to

| guide a performance. And so on, up to the point at which they them-

selves become directly and solely responsible for a theatrical work.
And then each nmust act for himself. Notwithstanding the training
which I, like others, have received, in the theatre every performer is
alene in finding his way. He may have had someone to stand behind

| him, to offer help from dme to time. But that is all.

QuesTION How has the role of the director evolved over the years?
Have these changes been beneficial to the theatre?
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IN CONTACT
WITH
THE GODS$?

QuEsTION What are your theatrical projects, in both the short and the
long rerm.

sTREHLER Right now I am beginning rehearsals of The Miser by
Moliére. It is my second Moliére (which is too few), after The
Misanthrope. Meanwhile in the Studio Theatre, there is a season
opening devoted to Brecht {aptly enough). The Brecht Festival will
run for a year and will force the intelligentsia and the audience to
come to terms again with Brecht, who in these last few years has
become something of a poée maudit. For my part, | will be producing
The Good Woman of Setzuan, which I think is a masterpiece. I will put
on Mother Courage, with no fussing over its ‘modernity’, but with
music and linked to the present day, as has been done in France. I'm
preparing a new programme of Brecht songs, I will give a reading
of the The Life of Galileo, and in the first @mamou will present an
evening around ‘Brecht, the forgotten poet’. And 1 will | give three
public lectures, with demonstrations by pupils from my school, on
‘Epical-dialectical theatre’. The European tour of ™ The Isand of
Slaves, which has been a great success with both critics and audi-
ences, will continue. And in Vienna, at the Burgtheater, the per-
formances of the German version of The Giawnts of the Mountain will
continue. : -

As for the future, 1997 will be the fifdeth anniversary of the
Piccolo Theatre. And we expect that finally, after ten years of
waiting, the new theatre building will be finished. A 1100-seater
modern theatre. But not a science-fiction, ultra-mechanised thestre,
It will be a theatre where many things are worked by hand.

At the moment, | am musing on fumre projects. I will certainly
put on the Memoirsof Carlo Goldoni, atheaerical event which T have
created myself from the text of Goldoni’s memoirs. As for the rest,
I cannot say much. For what seems like an eternity, I have been
unable to find the courage to take on Autony and Cleopatra, and Hamler.
Perhaps this will be the moment?

QuEsTION What is the relationship between Strehler the man of the
theatre, and Serehler the politician.

sTREHLER The relationship between myself and myself is a relation-
ship of dialectical loyalty. The politician Strehler is not a politician
tout conrt, his politics are also a ‘theatrical politics’. This does not
mean that I do not intervene in the European debate, or the debate
in my country (whose tone has now sunk so low). But I do so ‘after’
or‘alongside’ the theatre. The theatre always comes first. But it is not
unrelated to the rest. I think I have one fault or one quality, 'm not
sure which: that of being always consistent with myself, or almost
always. What | am and what I think, I express through politics as

through the theatre, using different means in the two cases. There is
no conflict, no gap. My theatre is not political theatre as such, but it
cannot help being political, as it is other things. It has to be so,
because T am so: a man of the theatre, but also a man in history. I
cannot be just one without the other. I am atways looking for ‘what s
just, whati 1s true, ﬁrmn is poetic.

QUESTION %oc have set up several large-scale projects — Faaust, the
Brecht year, etc. Tell us about how thegy were planned, how you
manage to draw an audience for such long and often demanding
Humowmna what the financial risks are, and how vou explain the success
you've always had in these ventures.

STREHLER The Fansrproject was mwﬂmnnm to lead to the performance
of the whole of Faustover a period of four years. Then we realised,
and I was the first to admit this, that this would not be possible, for
reasons of time, ability and money. Thus the Project became
‘Research on Faur-Fragments'.

In this way at the end of the four years, we performed, with
myself taking the role of Faust, about 6,500 verses taken from the
two parts which form the work. We didn’t make ‘cuts’, we were
looking for a different way of representing the work. Some parts
were left out entirely, and we said which and why. Others were per-
formed as a full-blown production, others again were simply read by
myself and by other actors. We divided the fragments into four
evenings, each of which lasted about two and a half hours. So out
of Faust we made a show which lasred ten hours. We would need
about as much time again if we were to do the whole text.

Of course, this work mcluded the making of a completely new
translation of all the parts we performed, which was for me the
greatest literary task [ have ever undertaken in my life. To manage
to produce at least half of Fausz, in fact more than half, we all of us
had to give up four years of our lives. And during that time I could
not think only of Fgusr — I also had to keep the Piccolo Theatre
going. Bur through all that time, Faasr was our principal obsession.
Financially it was a very expensive undertaking, but in its form the
show was quite ‘poor” a lot of lighting, of music and costumes,
minimal sets (a circular space, a small pool of water sometimes in
the centre, a magic spiral for a ceiling — that was about all).

Faust was also a living exercise for the school. All my students in
the first and second years took part in it, as if it was a class. I think
that this lesson, which took place not in a classroom but on the stage,
surrounded by an audience, taught the students more than ten years
of an ordinary education. Today I am more convinced than ever
that, apart from a few special aspects, the craft of the actor is to be

275
—

GIORGIO
STREHLER



sy erep jo Asaunony Guuipusiny ony yderdoloyg

&
VINITA JAANILV(

'SoAT] [eTaL

~11ds 1121 Ut prepuels SUIPUEBLEAP PUE JAISDIP € 13§ JALY [[IM 20U
~2dX2 151y STYD TR 93TS (WE | 'DIEDYL B 03 Bq PrY A3y 2UIN 151G 343
sem 31 Auew 10, ‘Bunod A10a ‘Gunod srom woyy Jo 3ua0 sod ol 1noge
Bursudins pue mou sem orqnd st jo dn-oxew ayy puy [ny sem
(s1eas orb) sneary orpnag 21 Sumiaas A1oAq 3158} JO UODEIDUIZIP
[e12uad & 01 pay 2aBY AT UOISIAS[S] YOTIL O USM UBAD ‘SIOUAIPIE
Arezodwayuon ur pue syiom 38215 Ut YIIR] 24RY PIOYS IM SIWHIWOS
B os7e s aySne) Lmpy POUIAOUND SEA SOUSIPLE ) ST IEL SY
"sauT] ou qaim wed Uo-f[em T A[UO SBY SUO JTUAD ‘9IS [BII U3
U0 1nq 9ossajo1d v 210§2q SIEP B UO SUIIS B JUNIIAI AQ 10U pauted]













L8

10] s3AEM YJIs BUIMOT st sTrERep Uons Aq Aensia :A[snosuelnus
spas] oidnmw wo smoddo suwownyr jo Aefd oy ‘ysadugy ayp Ul
"3ATIODP UYITM
SMOPET]S JO SAED §,01€[d O3 SN[ PUE SABD S IPUEIY $1s233ns 1007
a[qaenr Joei] SULISYDIF V "OINDSOIRIYD Ul PAYIE] S[OUM IUF TIII08
yroredsUEI) B SOSIDABI] SOURDS ayi[-neayes ‘Teroised jo eweroued
v -suonuayar suononpoid oyl ymm Apoopad saSiswr - ruere(
oueonT 1oudsep WNISOd pue 25els SEM SE TOIBIOQE[[0I SUO[RH] & —
ouwdiy] oz 4q Ayderfouans 21y AJ[EonNEmoY) PaIo[dEa SUOUIVPRI
IOLIMD JO BOPT oU2 21ealp 01 A[eomAyd se 0§ 1930 [YoES 2[quop
510308 yorgm Aq uopeAoUUR Supses € AQ PoadIojuil ST ST03eI0ads
a1 Suotne yremprig yo Surmonwod sapescuul SIS[RNG dife
pue emeoty o) Aq dn pamluos se ‘saTseyuey NG SUTYIOU 24T SIMSIP
ey Juraq jurod 23 “paTaneys wonelducdar Jo sadoy siy i 39
SO ST 9] 'PUEY JO 1YSIS[s © A[SISUN SEsd TIBIP STOS STY JEYY SIDAQISIP
o7 uoym UOS SIY UIof o) Q[QEUN ‘TUNEIONPNE 23 UL ST JUBWEPLI]
ed e Surderd 10108 ue AqEar st TopumD ey Surmorys Aq umop

spisdn axmpord sty wImy o3 AJUO — PAIXs SEY A7 WOUM. JOPUMD
UOS S JO UIEIP I JUEWEPIE] SMOUS ‘UEDISEWr 2y) ‘QIPUEI[y-

“sofetur porsaqns ySnoiy seapt Jo rasnpd syt syosford worsmpr T

-suononpord sy e jo onsueoereys reuuetd ‘Furaow Adaap

- 304 ‘opqns Aruonows pue psugal Afensta ey ur sfdoad o3 diysuon
—epo1 [ryaamod so11es) o) uodn paydagex osje 3t gsaduiar Ay VT
S10M SISTYAMS ydnoys SurunI Syl € ‘S1EIYl JY) JO 2s01) PuE:

1] JO mqoﬁmsﬂﬁ 31 U0@MI0( STOTIIUTOITSIUT T NG ‘Y2NS SE aneatp
ST JO emnEu AIOSO[[F 2 j0u passamys mononpoid syl “stserydurd

Jo a8ueys sy [eubis 03 (wosnyp rompay ] ayL) anbuuos wosnilT .
JO 2@} DISIARL ()99 SB[[IRUI0D 01 Furiess: IOTYRTIS n:gai:m.h

M I97E] IE2A SUO SUXED .ﬂu.ﬁ@un.— il 2118273 uﬂmu HO«% QOEU—P@OH& ﬂmuﬂw

-newt sty ng (8261 ur 2aerurard weynA) saduiaf, sy, s readsaeys 30
uononpod PIWIE[OE SIY PUe O[0TJ ST} YILM SEM 86T Ul 2d0InH, ]

op ampgyl-uospO oM ¢ uononpoid [emdneur §IAYNS
-sorueduro?

ueadomy] UINseg-x2 Burpnoul ‘YSII 3® SONESYE IO} ~1ron303d

Eoey pur ofueypxe ojoword o) adomgy op 2mpey L-uoPO

oty 18 paseq Louofe ue ‘odoiny,| op soMEY T, $9p UOT) SYI JO IURP
-1s21d 35 2 SwIEd9q Y (6T T UE[IA] PUR SLIBJ Ud2mIaq ot SHL
PapIAIp AferiTia IS[URRS S)86] 9 JO 1533 3 I0g FoRdap 1wy

2q 01 121g2ag parutadde 9t I J0J STONUSIUL ST} Furounouwe Anuap!
mat st ‘adoIng[ [ op AMEQYT-UOIP() Yl CIUI UOIPO oy peuimt:
JueT ¢geT UI 1861 UT Emﬁﬁgom § PUBLISNTA] STOSTRL] T oHN0):
O INSUIN o3 SUTedaq OYM onesy], Sunoi Jo [eanssy AOUEN

HITHHELS OIDdOID

98

apred-juear oyi jo Jepunoy ‘SueT Wor[ Kgeiou ‘sueadorng-oird
myremod wrox poaressl pey oy 3zoddns aygy pue adoing jo uom
—eorun aarssardord o Imw me1d suonerndse euoneueidns sty
YOUSIL UL Ue3p(Q) 213 1% 3t pade[d UYoTya “asTeduezy oTpouIo.) o1 I0J
(8/61) ABoTim mumwissayq §IUOP[OL) PaSEIs ISIHNG ISUSUIIT SEm
streq ur aoedun 591 3nq ‘edorny ssowe uonrindal rofew ® pey Aprare
0[00atg L (LL6T ‘Sdsepy omp o pupasag ayp ‘omwymapy) euociprd
NP I MONARS oUANY PUE (ST ‘ambS ey ayg) oppiduins)
[ STOPIeD PUE ‘(pL1) pioyrO AueyD ayf (TLET) o7 Suny
SIIEJ UL TOIPQ) 213 18 arrorradar juedal syr wox saouetnroyad jo
$91128 B 103 070021 213 dn potuds o7 s 6T 21 ur L@umipiocoy (G
FPIq) ameat “weadoing ‘st jer ¢ [euoneueidns, € se 7/ 4] UI 9qLISIP
01 SEAL O JRUM JO TOSIA SIa[ypng Aq papm3 sem o0jodrg oyl
"TRTEA TR aTgoad
BIEI0S PRounouoid 20T J8] & SULMOIS [SSEID) PUE ID[YIXS ‘SUOD
<150d JTEINOIAP “ISIISEJ-TVUE IR} PAULIP UILT 2211 25243 oI UT
S20URISTINIID Fem-1s0d ot o2 onp A[PSIe] ses soamoadsted J0 9ound
-30AT0D IRUY, (9¢ /6] IR[YMS) 28orianid € U I0YIEI 201AIIS
ofqnd, € ses pue 4pogdress 107 sea axyesty e Anenb-ySrg jerp
B3PI OU) FRJIA TILM PaTeTs AT pUe A[eIf YO§ MSU OS[E SeM angal
S1) JO 2]0X TRIDOS DI UI JOTaq §TSSBID) PUR IS[eng IaSeueur 1o
-IEls ® Aq po] amEal) JO UOMIPEN MoFpIIEI SAEI] TR FUTESIq
PNEYJ 1Y MOISOA 23 JO sauT 31 Suope Anunon 21 ui Atredon
fxm1adar yustreuriad js1g o1p Seas O[O0 ST "$0L6T OU3 [RUn
SIT0SSE-TRFEUET STI ‘TSSEIS) OJOBJ [IM 9p4] UT POPUNOT 7 YOI M
‘OUB[IA] TP OXEIY, OJ0ITJ Y TWOT] F[JETOOSSIPUT ST AUET § IS[U1IG

(L6-126T) YL THAIALS OIDUOCID

SHWNATg 119919

SUOTIPE SN (St XX LA

HotwaiDy o) 2p $319 sa] ‘ouigmor] unof (1661} (TP3) 2T1ERG UIEA-UOIL]

*AISSTINST TLIOJST IMITISTT SISO
Bmquiaiag 1§ ‘wacungndy plumy awa pasapnaod (Ge6T) ESIO RASSIEIN
"DTeAR STIEJ ‘24005 #2,] 2T (GR61) TINOX ‘AOTOIQNOTY

*2snOL] uoSeied :{I0L AN [RLIME

[PRYDT “suexy ‘toungndT Aunt fo aupayT il (6R671) IOPUEXI[Y ‘IOTAONSIIG

"POOMIEH] TUPPINSY (b6 —FI6 )

Uppayr pyuesey oy v stwax Alimyy ceousgndy Amy (fg61) nS1g ‘s1owmay

Fupvas say1ang

MITHEYLS OID™WOID




GIOR.GIO STREHLER.

the sea on which a small ship is tossed to indicate that the tempest
was a magic trick; physically, by Ariel’s balletic and acrobatic feats i,
the air, clown’s clothes and make-up whimsically deflating Prospero’s
,9»@5 gesturally, by Caliban’s ambiguity, who at one moment is 5
‘savage’ Hosz% carrying out archaic rituals and, at another, has the
mannerisms of a handsome, urbane man. Caliban represents the
servitude imposed by colonialism and by the actor’s profession, since
Prospero is an emblematic director figure. At the end of the produc-
tion, Prospero lifis his wand and spaps it in two, a signal for the
whole stage to collapse. Flies and drapes tumble to the floor; the
orchestra pit, on which the blue silk of the sea had been draped,
collapses. The power of the theatre to pretend and convince i
revealed, as is its capacity to influence people and help them to
reconstruct their lives. During Prospero’s monologue, the stage is
reassembled before the spectators’ eyes — the power of magic to
build, to restore, to inspire. The production indicates, as well, that
political power (configured in Prospero), is not immutable, but can
be brought down.

This Tempest is Strehler’s second production of the play (the first
in 1948) and follows his practice of returning to texts that have key
meaning for him. Arlecchino, for example, saw six different versions,
from the first in 1947, for the Piccolo’s first season, to the last in
1987. All reflected Strehler’s different relationship to the changing
times. The first celebrated his revival of commedia dell’arte, which had
fallen into oblivion in Italy, and gave commedia aesthetic stature while
sharpening its potential for social commentary (as Dario Fo was to
do, particularly in the 1960s). It also celebrated the presence of poli-
tics in the theatre, Arlecchino becoming Strehler’s prototype for
popular worcn& intervention.

Arlecchino went through several variations on the idea of empow-
erment (1952, 1956, 1963}, Strehler developing Improvisation with
each one. His penultimate Avlecchino (1977} was a brooding produc-
tion in which he appears to question the viability of popular power
in the current climate in Italy of anarcho-terrorism and growing
authoritarian backlash. His ultimate Arlecchino (1987) was far more
optimistic, confirming the socio-political role of the theatre and
offering 2 synthesis of forty years of research on corporeal principles
for the theatre. Fwo extraordinary Arlecchinos have played the char-
acter — Marcello Moretti and Ferrucio Soleri {(from 1961, after
Moretti’s death) — enabling Strehler and his actors to become veri-
table pioneers of commedia for the world.”
to Strehlers work everywhere,

The commedia is woven in
whether in fall-blown form
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(Stephano and Trinculo i The Témpest), allusively (The Cherry
Orchard) or elusively (La Villeggiatura). Its laughter blends in with the
H.B\Em& of tongs that make Strehlers such delicately nwanced
compositions. .
" Stiehler’s revitalisation of commedia zccompanied his recovery of
Goldoni as a spirited social observer and an advocate of the people
' contra Goldoni’s reputation for parochial Venetian interest. Strehler
rediscovered other regional dramatists: Bertolazzi (El #ost Milan —
* Our Milan — performed in the Milanese dialect in 1955 and revived
several times) and Pirandello in whose allegedly Siciian quirkiness
and purely formal structures he found 2 seductive lyricism treating
such serious themes as human *fragility and oppression. His
“Pirandello cycle began with The Moungain Giants in 1947, which
‘saw a Diisseldorf version in 1958 and a return Milanese version in
1966 reputed to be ‘among the finest of all his stagings’ (Hirst 1993:
113}, It ended with As You Desire Me in 1988.

‘Strehler introduced Salacrou, Gorky, Biichner and Toller to
[talian spectators, but his greatest revelations were Shakespeare
“(starting with a 1948 Richard II, followed by Richard IIT in 1950), and
"Brecht (starting with The Threepenny Opera in 1956). He increas-
figly interpreted Shakespeare through Brecht, highlighting in the
-former the political struggles analysed by the latter; and, by under-
stating the ‘Englishness’ of Shakespeare, he stressed how the power
play of rulexs affected all citizens in contemporary Europe. This slant
was evident in Richard I, Richard IIT and Macheth (1952), but was
upmistakable in his 1965 Henry trilogy, renamed I Gioco dei potenti
- (literally, “The Game of the Powerful’). His explicitly Brechtian
perspective on the challenge to the power of rulers by the ruled
“appeared in Coriolanus (1956) with the ‘epic rigowr’ Strehler admired
in Brecht (Strehler 1974: 99).

Nowhere do Shakespeare’s dialectics of power appear more force-
fully than in King Lear, where, in a muffled prologne suggesting the
distance of the action, Tino Carraro, Strehler’s celebrated Prospero,
tears a semu-transparent veil in two, Metaphors for the division of
Lears kingdom, these two pieces become sheets bung on a line,
.which, when  busily shaken and folded by Goneril and Regan,
become metaphors for the intrusion of the power of state into
personal life. The interplay between history and domesticity
continues throughout as the torn sheets stand for familial disintegra-
tion, sexual passion, civil war, destitution and madness, the whole
played out in black leather costumes recalling fascist/Nazi Europe
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JULIAN BECK

mﬁ@mimnnm. And we were the ones who were

,ﬂw.o oﬁrmwm:. These “others” lived apart in a
which their way of working and their whole approach to the th
had become decadent. They were profoundly cut off from reali e
every sense. They knew neither the words to’ speak, nor the ém_ﬂ.,w o
speak them. They were trying to keep slive a theatre which both W% ©
hustorical and a human point of view was at least fifty years out of awd :
.mﬁ.wEmH. ﬁnn.C (1953) 1947-58 Piccolo Teatro, Milan: Monéta: 13, qu "

, gl awmaﬂ (1993:9), ‘ ¢ oted
orettl imtiaily refused to wear the uncomfort }

WEE& one on his face instead, When go%ww@ %M%Mﬂm nmw,wwmmnu
accept the tyranny of the mask’, he “was the first to discover the end] .
mobility of the mask: he realised the full expressive force of its me nﬁmm
and gradually discovered how to externalise a whole range of oﬁoms
when Uw r.wﬁ himself be “conquered” by the mask; he found liber iy
ﬂﬁ restriction, and the most rigid of conventions released his ima J\ns
five capacity, allowing him to realise the most vital part of gumM&W
ﬁQOEQ quoted ir Hirst 1993: 42-43). This step was possible becay
the stiff’ cardboard and lint masks used for Strehler’s first Arlecchine S‘mmm
replaced by the flexible leather masks designed by Amlero Sartori mwm
Fm. second. It was only then that Moretti understood how the Emmm
trained the actor to use his entire body for expressive purposes.

3 See wwgaoﬁv. Maria (1983) ‘Chekhov i France, 19769 Productions

V% Strehler, Miquel and Pinglié’ in Deonaldson, lan {ed.) Tanspormatio
in Modern European Drama, London: Macmillan: 85-89. "

Fuyther veading

Guazzotti, Giorgio (1965) Teoria e realta del Piccolo Teatre di Milano, Tarin:

Einaudi.

Hirst, David L. (1993) Giorgio Strehler, Cambridge: Cambridge Utiversity
Press. .

Roenfani, Ugo (1986) Io, Strehler: Comversazioni con Ugo Ronfani, Milan:
Rusconi, “ .

Strehler, Giorgio (1974) Per un teatro umano, Milan: Feltrinelli.

MARIA SHEVTSOVA

JULIAN BECK (1925-85)

The title of the third chapter of John Tytell’s book on Julian Beck’s
wﬁﬂ?@»ﬁa New York theatre group, The Living Theatre, is
nbn.noawrmrnnoba.. The heading of the first section of the nﬁmwnmn is
wEmA.ubn. It is almost as if Julian Beck and his partner and long-time
associate Judith Malina willed incarceration

. upon themselves so as to
deem the American ‘system’ evil enough to

support the extravagant

92

going to have to Bhid
world of their own 3,

JULIAN BECK

sotests that fuelled much of their theatre. Virtually every page of
Beck’s The Life of the Theatre s a clarion call to revolution that,
however impractical politically, was nevertheless the life-blood of the
deniably vibrant theatre he created. Beck’s conviction that only a
Non-violent Anarchist Revolution’ could ‘feed all the people
cop all the wars ... open the doors of all the jails [and] ... undo
qarly death’ (Beck 1972: 24-25) may seem simplistic; ﬁﬁ it did fuel
paradise Now (1968), a production which changed forever our
erception of what it was possible to achieve in terms of audience
articipation in the theatre.

Living Theatre devotees would perhaps resent the suggestion that
Beck and Malina’s achievements in the theatre were more important
than the lives they led. Beck often claimed that he was ‘not inter-
sted in theatre’ (ibid.: 4): ‘I do not choose to work in the theatre
ut in the world’ (ibid.: 5}, he wrote; “We don’t need plays, we need
ction’ (ibid.: 38}. Beck and Malina were first and foremost revolu-
tionaries who, to their credit, lived even the most private aspects of

“their lives in a manner that was consistent with their convictions.

They were not just public figures who burnt draft cards to challenge
he governinent’s position on the Vietnam war; they also embraced
oyfully the inconvenience of having fifteen others sharing their

“emamyped New York apartment as a way of practising socialism. Their
‘theatre merely reflected what they were trying to do in their lives —

which was to realise their ‘dreams of a free society’ (ibid.: 10). Given

.the seriousness in which Beck and Malina held the notion of liberty,
- the United States of the 1950s, of the McCarthy hearings and the

Eisenhower years of conformity and jingoism, represented a betrayal
of the American dream. As they took to the streets to voice their
disapproval, they involuntarily instigated a vicious circle whereby
imprisonment merely confirmed their convictions, which led in
turn to further protests. .
Given their talent for reckless immoderation, many of their
demonstrations took on the character ‘of theatrical events. For
example, when the Inland Revenue Service seized their theatre in
1963, Beck and Malina decided to resist the eviction ‘order by
staying behind in the quarantined building and living off food
supplied by neighbouring restaurants in baskets which were hauled
through windows on hastily improvised pulleys. Qutside, a group of
demonstrators began to chant ‘Free the Living Theatre” and marched
with signs declaring the seizure unfair. Richard Schechner
conducted an interview with Beck, shouting up his questions from
the street. The orchestration of the actors, who appeared periodi-
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ANAMEZA LE AVO LIQTIER

ng, efvar e§atpetikd amhi. Apa, é,u oulntdpe ohpepa v
andyeupa kai 6,1 ouvdéer dheg AUTEG TIG EPWTACEIS, elvay

- axpi1fog avti n e&éugn an’ to ahéd oto nepluhoxo. Enei§p

oto Béatpo 6Aa efval mio ouykevipmpéva Kal, Katd ouyé-
nela, pmopotie va ta Sodpe xabapdtepa, autd n evoldpson
neptoyfl, mou kavovikd yla pag eivai 1600 ouykeyupévn,
propefl va pwtiotef, va @otiotel kuplodekTikd — duang
axp1Bdg oulépacte wpa epefg, eme1di xabdpaote
évav pikpd xdpo, eneidii éva owpd pdtia efval otpappéva
ndve oe éooepa dropa, k1 £Tot (PAIVOPAOTLE 11O xaBapd ma-
pd edv fipactay Shot avaratepévol peg oto mhifog Smmg

¥9eg 1o Ppddu oto S1d6popo.

Orav npwtapyioape va dovietoupe pe nfomolovg and
moAbd Sragopeuxd pépn tou kdopou, orondg jlag Sev Atay
va epappéooupe v apyh tng dranmolrucpkéag. Auté
efval auddg éva ohdyrav’ eival amddg pra Koufévra.
«Epnipég va yivoupe Siamolitiopuxof, va yivoupe Staqulett-
kof». Kai pévo mou puddpe p” autdy tov tpdmo, pavepdvou-
JE jua peydAn moArtiopiks Kal QUALTKA npoxatdimpn. Aev

npérertal y’ autd.

Ipéxertar kar ndAt yia xdu mohd anhodotepo: 611 kdhe dv-
Bpwmog eivar atehiic. Kdabe avBpmnog, ouvendg, ypetdletar
aneyvoopéva kdu and évav dhho dvBpomno. Ki autéd mou
xpetdletar and tov dhdho Sev elvar pévo to Pabi afobnpa
NG OUVIPOPIKOTATAG TOU evavel Toug avlpououg, adhd
kat n afobnon ét1 auté mou @éper o dhhog priopel v ava-
ntiéel Kau va oupnAnpdoer auté Hou pHopd va mpoo@épm
eye. Auté efval kai to onpavukétepo os kédfe avBpdimvn

otpnpagn. Otav apyloape t Souleid jpag oro Arebvég Ké-
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VIpo, T0 mp@dTo-mp®To épyo nou kavape palf dtav éva ma-
paptbi v Ikpip pe titho O1 névie vnnpéteg, nou 1o ma-
pouatdoape o na1did xdota Xprorovyevva. Mider yia
évav Apwa nou Eexivdel va odoel pua npwida tnv onoia,
Sev Bupdpal kadd, wy éyouv anaydyet i Bploketar oe kiv-
Suvo oty dhin dkpn tou kéopou. O fipamag devieival apxe-
td Suvatdg y1' autdv tov anfoteuta dGokoho dbro, ka1 xa-
Bob6v Pploxer névie avlponoug. An’ autodg toug névte,
bev Qupdpar g Aenrtopépeieg, arhd, yovopikd, évag éxel

ebalpetikd Suvatd dpaon kat propel va St 6,1t pIKPOOKO-

k6 oupPaiver tpia plhia pakpid, dhhog éxer e§atpeuki
akorl xal pnopei vV akoGoel pia kappitoa va né@ter otny
diAn dxrpn tou Kéopou, dhhog £xel Tny IKavéTNTA Va miver
620 o vepd piag Mpvng k1 €to1 propel va S1aoyioer tn Mpvn
nou yia édoug toug unmblotmoug Oa drav epnddlo, k1 évag
dhhog €xel v acuviibiotn ikavétnta va efval mohd (eotdg
A mol kpUog édnote to Berfioet, mpdypa mou tou emiTpénel
va nepvdel {eotdg péoa anéd éva naydéfouvo xat va eivat
Spooepde kdtw an’ tov kavtd Adio. Olor pall pudyvouy
pua opdda, k1 €vat propodv va nepdoouy éheg 1ig Soxipa-
oleg kai T1g pokAfioelg. X’ avth tnv oA amhi 1otopia
Bpioketat o mpaypaixé vénpa evég SieBvotg Bidoov.

X’ évay nokruopd, ot dvbparos égouv oopara now, and v
nabikh nhkfa kat v napdSoot toug, efvar avertuypéva
oA xaAdepa arr’ oo Ba puiopodoay note v avamtuybtody
1a 61kd pac. %npbxoﬁw dMot mohrtibpof mou, oty mopeia
fowg piag yihetiag, éyouv Snpuovpyhost pia Stagopetikh
oyéon pera&l avtod mov oupPafvel oto puarb kar autol
nou oupPaiver ota ouvaroBipata. Yudpyer évag ohéxhnpog
buTikGg moAtiopde nou xuplapyeital and tay 1kavéinTa

149



141

o3t 0F, “52doX ‘@Jpdoa ‘o3 oty guw ple1p 3apdripyd
-a11 pgpio u Soyz o1 ppfasrd Aulo 3 Sono p1pdoXui
-pXppy7 uLo 019y 01 Seodrdsm aviy ‘pgpto wAgarg Ul I DFA
-oyorotlag w1 yanw Sodu So aguioy 5ol piA exraptuo of

“«@9yo1» 13ATDT U0 010D “IDI-MIDH 01T "TDIAJOAIN NOI AL
pimo amanmdgap oozt Snoyyp Snoio sdnoopgoiatd Sn pa
spodonpy Ano1Xiom pA o3 Anodond DIoAA3 AuL yanD 93
“13guy0 1aoaTA 103 Sotl 009y A010 Anoapda1pN UGS T
“Saraguryp AnoATA A Sotl odoos 4610 Anogzioy DA TN 533QT
Saazdududp 1043 DA Anohpi DA D1DT3E D1 PLAD noazTieN
-odu Sogat 6 13adu norr yhdor w AT "Anoouguog Aoa
DA Snou@dgap 314311 13dg DA 13U3JL DA DYZUON AUL 123000
DA 13DI 001 00dp3a 0ol gatpdpir 01 Smig ‘ogarl 30 1A0I
~3daprad paodgg pypAztl p1 LAY noT Somgda 0 — Sogarl Soa
sifrdsasiAao o aga ogoydau widoior pyt 3o o gdoniyon
049t ADAZ O I33UAD n01 010y “IX(), fogordau yxndoior v
30 U orlonryon ApA3 0 0d210001d3I 13X YAD pizagAonro ol
30 pogtl Snooyd no1 prizg 01 Smuyyy AoYYD AoToIm oTD 0d
-310ATy U 0d310001d31r Aotormpy pdodp Swuypy fogopdan u
-tdozo1 o1l 20 133YAD Souupy Sorspntno no1 Sydodiovips
Sur s SpfAdnordug Su prizg 01 odorirgom ADAZ 0 TEHYAD
Somupy odonryon oaot ADA3 0 TaNUAD A3g DinMlzg p1 DL
-ap 1D pagapy 2fdnodzdoap p1 now Sodidxo pdm 31z0m10
-1up1g oA 3153dont Smug ‘udAno ysrdoior uagtlordo orrd 30
‘otlonyot gNNOINoQAT ADAZ 0 o3Il “DJQAT Ao udbdor And
-y PID2E DL PLAD DYO @A ‘vapdpXudoXopyr vio nosd pio
-no10p 1Xdpia Sydodiovips Sur rox SojAdnomiug St oyy
-0 A01 0duyNoYO 1dXzl AOYYD ADAZ F303VUY) 00T nou@dgan
Soaz S130DdgNLAD SgrhoyoXad Sgdurd S oo “agiioy ‘uong
-p1zil U y1ny amipdsg Ao wopax3 u pRonday SpjAdnord

YIHLOAIWIILIVOIIAVOTLT "A

0sT

-UQ SUAIIOJGAD ST NOYHAN NOL N0V STOUOADIDY DIZDIIO

-odu AuULo wmnomﬁﬁawnmmb o1 pa zrgodoud Soy| oiluoa

93113() OTOIDN 13X, ‘UNNUAID S50Y2143 DAL SwonodsA

- -po Sur pHUQA 0110473 010] | “SuGdDilh SuNrloon DO 20
3

1o utloso —arpon pa stbonodoud ng—y Op1mnonmdgan
Sur pyyp Spjacaros Sul b3ty aulo Xo SusAGdHAno Sm
puoA 01 prapgLY o1aD A ‘oganyms wlown odaindna DAZ
O % 501l3y0oIr 6 1913A7A Som 01 pIA 3oyl ‘oganpiz odany
i o ‘ /

-DA3 utloxp pAz 7 “uonodsAno o ‘uXpdoig wio S3ydind
1o 12hugo 11 01 SuNnrgsit Sul pjono Aul miznapdAndn
<

OQ3IITI3 OYYD DAZ T "5DI3A2A0MT0 310UUQODIOIO- OWTd21
~®003 010 Ano101ADOM3 DA Anodond non StzogAugadom Sk
-oyoXarh S miapaioiAbdi 0gauyus DAz o ojomo o1 ‘0Adz 01

i e e s 4 !

~39AQ00YOU ‘OATIAT DIN3JTDI3 DAZ 1DAJ3 D1pdDXitiDXDpy 1

.P@W.wwwmm,mon@m@\fﬁ muonﬂwoo&noww&owmooo nﬂdﬁé
-p ot pil3g DA 13040ADIDI DA N J2gADGOD DA J3dom] D1
“U1910A0Q w1 manD 13X3 gD DIl ADLY, .wdomcaucuw p1UL
~91DANQ 30 0d3101I0A0YL DYYD DAX3101339 30 0apH 1Xo odmn
~O1I0N0YI 01Q31T DAZ Ano10d3Ano 1901 0ng 10 N0 DN Sorgy 0
13d3dhoodir 01 pa j3dourl A3q nowr npx radzdboodu pa 1zdomd
Soro10 0 ACTOLIDX arl Swwww»mm&ab 10 5@.%85585 ‘AOY
" 201 31 nox yaodonn aur 13a4pX 53d-53d® av 13 009 Soy
-3t 39D 01 110 SpA0AzA 01 TDAY2 DA 13973400 TOM “ADLY SDQ
-pilo Spoagaig Sm uond { “Suarry Soirl 9daa o1 oyo adnoa
T 0A T ronds 103 J01039 31001l)3 DA DITIEADNT AL 31n0X3
DA ADO DAY “orrayon pAN3dIngs 11D DAJ3 “DAMID 0100
"13 4010 Dozl omod1 oaztiduaiAne ao1 agrap 1 2geddod
D18 A00X3 Az9 nom Snonmdgap pIA pyyp agdidno pa 13doud
o1 0dargdisX o1 1paja ‘roaztagod royyon 3100113 ADLQ,
.m_d;ojmowdmn%wxaw Y SuonypAp Surhgio wﬁM;o&o@@o

THIIOIT OAV 9% YIHWYNY

7




ANAMESA IE AYO ZIQOTIER

Be dropo éviwbe 6u autég o piBog Atav Sixdg rou. Oray,
opawg, apyfoape va dovhetoupe, efbape du o évag epmhotu-
Ge v avefingn tou dhdou. Eveé xavévag and pag Sev pro-
potoe pévog Tou va kdvel t peréBaon and v iSiwrixg
{ilia ota naykéopa Bépara mou ayyiCouv 6An tov avlipe-
nénta, ﬁﬂm_ satopBdoape va atobavlotpe kar va eroxm-
phcoupe o onm g moVGmEanmm oy tou pibou, e€etd-
Covtdg tov and modhéc OmTIKEG yevies kat Qﬁ%ﬂqqoﬁﬁ
Sragopeuiés anbpeig — anéweig nov dev Atav 1660 Sia-
vontikég andwyels, 6oo (avravég ambyeig avlpdnav mou
Soudeouy pali pia oxnvi xai v e§ediooouv pallf, Snha-
oh petéyouv oe pa Sradikacia mou epneptéyel n d1apkh
avtaiiayn andypemv. Autéd mou GVOﬂoEmEnm Sev drav n
drroph £vog povo avBparou, odte tou Qcﬁ%n@mp olte Tou
oknvolétn odte omotouShnote a’ toug nBonorole, aird
éva oubboyiké npoidv. Otav 1o napovardoape ve Béarpo,
prpootd oe Oeatée, to LAPOUGIGOAE Y1 VA TO HOIPAGTOG-
pe ﬂ@ﬁeﬁ xat va to avantiSoupe pali p’ autod toug e~
atés. Karp” auté, nai§ape oo Aog Avilehes, ndiape owm
Néa Yépxn, mai§ape otnv Avorparia, naifape otn Aavia,
nafape o Zxrwda, naiSape oy lanwvia, ka, kard Ké-
no1ov Tpdmo, dev umApye Kavéva puotipio. Ye kabéva ar’
autd ta pépn, avtds o vdikde, tvdoutotixdg _E\umom efye b1a-
QOPETIKA aVIaNOKpIon WG Tpog 1§ emopépeies. [poga-
Ve, To ylanwvEQiko koivé aviédpaoce Siapopetixd oe k-
nota Aentopépeia an’ 6,1 10 ok@rofCiKo xowvé. Oy Spog
otny ovoia, ylati, pe tov {610 Tpo1I0, TO QWBHQm\m_No KO1vo
avérpege otn puboroyia tou, pa oxavbivaPixd puBoloyia
0w, SIWG eUpiwg motedetal, ouvéetal pe tny wvdid -
Boloyia. Zro PdBog-Bdabog, mévra undpyouy o1 pilec tng
avbpdmvng epnerpiag, k1 érot o pdykag ané w Mhaokd o,
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pe 10 vootpoufa tou mefodpopiou, Eagvixd Pploketal va
kéBerar exel ka1 va Sraokebdler oro enfnebo tou melobpoyi-
ou pe pia wtopia mov Oa pmopodoe va oupPaiver oripepa,
K1 @0T600 Tov ayyi(et kdu rmou tov otéhver xateubeiav nfow
oto kehuxd kar oxavéivafiké ovhdoyixd aouvelbnto ka1
o pulloroyia tou. Auté tov evdver pe Kbt 10U mpoépye-
tau and tnv Ivbia, kai tov evidvel kateuBeiav pe toug ldme-

- veg, o1 onofol, cwpatixd, aviédpacav mﬁmwem m_nm@omumdmﬂ

O1 Xxwtotlor yehovoav Kal avuSpodoav xal petd épevay
crwndol, evd o1 ldnwveg kdBovrav axivnrol eni evvéa
@PEG, EKTOG arr’ To 62&6, otn oknvia tng pdyng, étav, exef
nou vopilape 61 Sev kivolviar kaBérovu, Sraxpivape va
tpéyouv ddrpua ota pdyouhrd toug xabog mmwmnnz auth
v 10topia apaviopod. .
Auté efvai o voluopds. Eivar eSotepixof tpémot yia va ex-
@pdoeig xdu. Ooo katePalvelg tnv nupapiSa npog tn Pé-
on, 6Aeg auTég o1 enipaveiaxkéq S1apopéc eSagaviCovral,
a1 n epmeipia efvar n idia yiat npoépyetal and tny (S1a
nnys. Me tov i810 1pémo, o Tafémnp éypape éva épyo o
Myetar H tpuxopfa. Thowbo 61 elvar eviehdg dveu onpa-
afag o morog fitav o Laifnnp. @éde va nw, pmopel kaveig
va ypdwpet en’” autod oddxinpa Pifiia, pnopef va amodefEet
1 va katappiper Bewpleg, doe mou npoogéper o éva owpbd
avllpodmoug Souled yia a ohéxhnpn {wh, yia ty omoia
nmhnpdvovral kahd, ki éto1 50§dler to O émotog ohpepa
bev efvar dvepyos. Yudpyouv cariénnpiotég mou éyouv aro-
0ef&e1 611 0 Oékatog népntog Képng tou Néppox efye évay
Eddepgo mou mﬁupﬁm OTOV mpaypatikétota ta £pya tou
Laifmnp xar ta népace Adabpaia and tnv niocw ndpra tou
avaktdpou g Fhodfet. To yeyovdg éu vudpyouv tétoleg
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ANAMEZA TE AYO-ZIQIIEL

nyel HoAY popga. Ti pag divel yia va otoyactodye; «Xpbvog
B éva dchpo dakplevr. M dhha Adyia, éva apretd amhé, ab-
p1oto vénpa. Kar thpa épyetar n Orfipn 1’ éva Efyeho noth-
p1. «Xpévog p’ éva &dpo darpiwy, Ohipn |1 éva nothpt noy
Eexelhuoey. Aev vopiCm du propef kavelg va Adoet to mpdPin-
pa tng avepylfag 1’ avrotq toug SGo otiyous, yiati, av TOUg
Bddeig Simaa-6imha, Sev éxouv autd nou Ba o npokakéos
npaypatkd va @rdoetg wg to Bdbog g id1ag oov tng 1kave-
Tntag va oké@reoal kar va aroddveoar xat va otoydleoar, kai
petd va oe1g maxg, palf ye dhkovg avbponoug, pnopeite va
peyeBivete ka1 va epriboutioete t oxéyn. [ToAd ypriyopa Ba
Sramotédvarte 611 £xete e§avihiost an’ auth v dpopgn
@pdon tou Xoulvunepy oxedév bAeg g buvardntég tng,
BAfnete tny e1donoié Siaopd avdpeoa oug o motdtnteg
nou yapaktnpiCouv ev yéver v motnuxi ypags pac. Biére-
e 6u n diagopd elval neproodrepo and yiha toig exatd” ef-
var 660 eviedds dragopetied npaypara. E§ardag autdg tng
mo1étntag, yia va emotpéwoupe otnv aveSdvihnm @pdon,
éva épyo duwg H tpixupia efvar e§ioou avedvrinto.

To avéBaoca yia mpdtn @opd mprv ané tptdvia ypévia, pe
enayyehparieg nBoolotg tou Péiak Xaffmp Képmavy, pe
Tov peydro nBonoid TCov Mkikykouvt otov mpéhto pélo.
Téte eiya nfow pou xatd tpidvra ypévia Aiydtepn Soudeid.
Kai drav dragopeuxi emoyd. 'Hrav n Sexaetia tou mevi-
via' fitay a evrehdg dta@opeuk gyl tng naykéopiag
kat tng ayyhikng rotopiag. Nopilape éu doudetoupe pe 1o
616 pag tpémo, ahdd fpaoctay, Quoikd, ennpeaopévor am’
6ha ta pedpata g enoyig oTo Lrpdr@opvt Kal 6tny
Ayyria. Tpidvra ypdvia petd an’ autd, oto ITapiot, perd tn
Mayapmyapdra, pe pia d1e8vi opdda nBonoidv, modhof
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~an’ toug onofoug ftay pali pag and téte mou Eexivnos au-

T n Soudeld, efyape ta&ibéwer otn Méon Avatold, efyape
ta&1béwer oty Agpixt, kai efyape nepdoer palf ndpa mok-
Hrav, npogaveg, oe Siagopetikil oTiypa Tng naykr6op1ag
totopiag. Oute pla henropépera tou mpdtou avePfdopatog
Sev Ha propotos va éyet oxéon pe 1o Sevtepo. Asv yivéray
aag” kdT Sev Ba fitav vyiég edv umipye éotw ka1 n a-
pajurpfl oporétnta. Amhog, ebd, n epmeipia tou S1ebvotig
Bidoou otn Mayapuyapdra enérpepe o auth tny opdda va
boer mep1oodtepa oto £pyo tou Xainnp an’ 6,1 o enay-
yeApauxég Biacog tou Xrpdrgopvt. Aev Ha yivétav ava-
yraotikd to {610 edv avePdCape tov Eppixo A”, pépog 1o
kar Zo, yiatl o Eppixog A’, nov efvar gnouvbdalo épyo, éxet
g piCeg Tou oty ayyAiki kowvevikd 1topia. Evag Bpeta-
virdg Blacog éyer {omg kaddtepeg fdoelg and omolovohmoTs
dhroy y1a va katamtaotel B’ autd o épyo, addd n HWEQTH\D
bradpapariCerar oto moubevd. Aev éyer Béon odte oto yew-
ypagixd yipo oite oto ypévo. Elvar eviehog pubodoyixé
MBSL Kai pridet yia wm payefa,

Er’” avtod, whpa, dev éyw yvopioet Evpwnaio nfomoié mou
va efye péoa Tou éx1 pévo mictn own payeia, ahhd éotw pia
arrtd epnerpia wme. Otav o Lalunp éypage 1o épyo tou, n
Ayyhifa fitav modt Siagopeuxn, Atav pia ydpa émov ump-
Yav aképn pdyiooeg ka1 mpogiteg kar 6ho to vnéPabpo
now efye Tig Amapyé tou aroug Kéhtec xau otoug Apuideg
ka1 drapbdpaoe oy ayyiikd (wh. Ola avtd, ofpepa, Ta
éxyer agavioer mAipwg n actukonoinon. Avtifeta, yia tov
Agpiravéd nBonold mou émai€e vov [Ipbdomepo, xabe oro1-
xelo tng mhoxng efye tn @qoﬂa\p, .Q.bmmomﬂ tou. 'Htav peya-
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ANAMETA TE AYO ZIQIEL

and évav kabpégtn. Auté nou oupPaiver oo Béatpo efvqy
cav jua petagopd’ ev efval n ib1a n mpaypauxdTnta, ahhg
oe PonBder va tnv katahdPeig, yiad n npaypatkdnta Sey
2 2 + s z 4 ., m Ww z
efval auté addd efvar oav avté. Edv, tdpa, dovdeboviag
palif pe pra opdda avBpdnwv, pnopefte v’ avakahipete éu,
yia va ouvepyaoteite kakgtepa, yperdletal va xahhiepyiice-
e oplopéveg ouvbiixeg epyaoiag, du efval kabitepa va efore

o évag Kovtd otov dhhov, 6t ekmépnetal pua SGvapn dray

oynpatfCete xGxdo, yiad o kGrhog éyet pia @uoikn dGvapn,
autd efvar amdd npakuxd npdypata mou Ha T avaxahipets
povol oag.

Edv Sev axotte o évag tov dhdov, n doukeird oag dev Oa éyer
v moiétnta wou Oa efye edv pabaivare v’ akovte. Kai to
va akotg dev efval téoo edroro 600 @alveral. T onpafver
npaypaugd va akotc, u efval n rpd&n tng axofg, efval éva
puotiplo. AMAA and w ouypd mov 07 avakaipete 611 au-
1d sivar npartikéd Bépata xai 6u dev pmopeite va doudépete
ywplg autd, 611 dev propeite va douhéere Ywpig va efore
oe p1a oplopévn Katdotaon, 6t oev puopeite va moqwm&_mam
ywpic xdnoia ouykévipmon, du dev propeite va douhépete
yopic v’ akodte, kat du dev pnopefte va Sovhéypete xwpiq Vv’
avayvwpilete éu, edv xdu epgaviotel, bev efote eoeig n ar-
tia, téte Ba Siamotdoete o1 éyete yivel, o kabévag pepovo-
péva ka1 6hot palf, éva avoiktéd epyareio, éva dpyavo péow
Tou onofou propel va eppaviotel kdu now sfvar moAl mépa
and cag.

Ortav o Stamotmoste avtd, Ba xatardPete 61 n Maya-
pnyapdra, mou npaypatedetal 1o oGvoro g (wig, i 6noto

&hho Bépa mpaypatedetal akbpa Kar pe amhoixd tpoio 1o

160

V. [TOAYTIIOAITIZEMIKOTHTA

r 4 rd rd r 4 2
agvoro tng {wnic, étav éyer Soukeutef and toug nBomnoiodg,
dev efvau to {610 pe pia nveupaukn Si16ackarfa, ahhd efvar

pia avravdkiaon tov {01ov npaypdiev, oe pia eukohdtepn

@béppa. Yo Béarpo, mhnpadvoupe moky Afya ka1 propotpe
va ndpe moAd paxpid. Xin (wn, yia va ta npaypatonoii-
ooupe 6ia autd, anarteftal kdu anefpwg mo dGoxodo: Ei-
var anefpwg mo 6Gokoro va ta eappdooupe otav npdin.
To Béatpo Sev pmopei noté va eival unokatdotaro tng Lw-
fig, unoxatdotato tng (wvraviig epmeipiag. AMG poopel va
efvar jua petagopd nou Ha pag Sdoer tn Stvapn va Pouth-
Soupe om (e, yvopiovrag 61t Qa efvas modd mio 6Gokodo
a6 tn oyt nou Oa Pyovpe an’ 1o HBéarpo.

Mkl Tod nenoifnon, Ba éleya, efvar 611, edv 10 Béatpo nd- ..
peL ja katdoraon odykpouong kai tav Sedimhaoet, edv na- |
poucldosl TIg To apvinukEg nAeupés the kat Tautdypova
cunviioer otov Oeartt éva noAd Beukd cuvaiobnpd, autd ef-
var moAruxh npd&n. Téte autdg o Beatig fyaiver duvatdre-
pos. Nopilw éu autd axpifdg yivéray pe tv-apyaioshhn-
viki tpaywdia, 611 oGoompol o1 moAfteg épnatvav oto Héa-
tpo, éBhenav néoo poipaleg efvar opiopéveg oupgpopés otn
Corti, kar avaydpilav oty ndin, duvardrepor, yia va npo-
{ophicouv oto oAl SuockoAdtepo epdtnpa tou nwg Ha (-
couv tnv enbpevn pépa. Autd morede 6u ouvéfaive oy
Tpaymdia.

Nopilew éu £d6> axpifidc mpénel va eipracte mpooextukof j1e
to moArtiké Béatpo. Edv mapouvoidooupe pia mpaypauxi
adixfa, edv, yia napddeiypa, xabBépacte avtd tn ouypn
dveta 66 oto Ntdhag xat kdvoupe évay autooyediaopd
nou Oeiyver évav ehetBepo oxoneut va oxotdver éva natdi
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PETER BROOK

everything from West End musicals, Shakespearean drama and Opery
to improvised scenarios built afound pairs of shoesin the depths of
the Sahara. Indeed, if there is a single principle that encapsulates ¢
formidable range of work, it is that the moment a certain mode of
working is successfiil, it must be abandoned lest it ossify into a habit,
Yet it is not as if Brook has ré-invented himself with startling ortig;.
nality. The areas he has explored are almost without exception those
mapped previously by others. Brook has rummaged about in othey
peopie’s backyards, often to emerge, it must To.m_.mamsmm, with more
telling contributions than those of his mentors. Yet he remains 3
director who, for all his obvious brilliance, wiil be remembered a3 5
consolidator rather than a creator, a man without a definable bequest
or legacy. ‘ o

In 1962, Brook rchearsed a Royal Shakespeare Company (RSC)
produciion of King Lear with Paul Scofield in the title role. The
parameters of the production were broadly Stanisfavsician: Brook was
concerned principally with the truthfulness of the emotions. The
catly readings were devoted to the analysis of objectives and impro-
visations concentrated on developing the background information
actors are thought to require in order to play their characters with
authenticity. So, for example, the Fool and Cordelia were asked to
improvise a scene in which Cordelia s preparing for what is in
effect the first scene of the play. The thinking here is that actors gain
confidence by giving their characters a ‘real’ identity that exists in
the corridors and rooms adjacent to those featured in the play. Even
the crowd scenes were anchored in improvised fictions which estab-
lished what Stamislavsky would have called the ‘given circum-
stances” of the drama. The knights were all given names and their
past was sketched in, :

" In 1966 Brook created US in response to the crisis in Vietam.
There was no script: the performance was put together collectively
by members of the RSC using methods that derived principally from
Brecht. Like Brecht, Brook at this point believed that ‘society needs
changing — urgently’ (Brook 1987: 54). And, like Brechit, Brook knew
that “For an idea to stick it is not enough to state it’ (ibid.): the
theatre must work by *breaking open a series of habits’ (ibid.: 107)
using ‘a multitude of contradictory techniques to change direction
and to change levels’ (ibid.: 63). However, Brook, more mindful of
mendacity than Brecht, insisted chat it was not sufficient, merely to
present the audience with contradictions that made them think. T
audiences were to be made not mezely to think, but to act, they had
to be presented both with the sitnation that demanded action and
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:th a sketch of their own irresponsibly wmm.wwﬂm reaction to it. US was
compound title: it stood both for the United .mﬁmnwm .mbm us. N

* Like Brecht, Brook initially required Stanislavskian authenticity
i order to build up a number of portraits that would, at a later
age, be set up so as to contradict one another. In the carly stages
f rehearsal, the Fulbright Committee Hearings were unearthed
nd a Buddhist monk was invited to speak to the cast. .HWW actors
layed at being American film stars and Fﬁbﬁ. to .no..uw rice mb&
weep buts as though they were Vietnamese villagers. Hro.o_&nnﬁ
was eventually to make thematic links between ,_”bnmw Em.mw.nnﬂ
worlds. This could only be done by actors trained to move rapidly
‘petween different styles of acting. In an effort to .unH.a.x&, this Brook
had his actors spend several hours on a Brecht exercise: they went
hrough Good King Wenceslas, singing alternate rﬂnm - n.mnr moving
uickly from Sinatra to Caruso and then to gﬂw.._mmmm.h As the
ctors moved between these radically different impersonations Em%
arnt the very Brechtian art of rapidly embodying mma relin-
uishing character. A similar ‘alienation’ effect was achieved by
having a monk’ suicide played out in front of a E.Eu_uon of actors
ho were coached to respond to the improvisation by making
statements prefzced by their name, the place and date. .

- In 1970 Brook chose to’ direct a provocative and compelling
wroduction of A Midsummer Night’s Dream at Stratford for no other
‘réason but that ‘it was such a contrast with everything I had been
-doing since 1964° (Hunt and Reeves 1995: 143). In marked contrast
‘to the largely -analytical manner in which Brook had worked on
King Lear in 1962, characterisation was now sought through a aoo.&.s
‘edly anti-intellectual series of physical exercises mcnv. as passing
batons around in a circle and making sounds to seafch out the
E%Emmm behind the wotds of Shakespeare’ play. The actors were
told that ‘listening to the rhythms of the words, rather than
attending to their literal meaning will take one towards a deeper
understanding’ (Selbourne 1982: 11): 5

Brook taps on a drum two differentiated rhythms, EEQ.Q he
wants respectively from the mechanicals and the couxtiers.
As a result, Theseus” ‘The wall, methinks, being sensible,
should curse again’ has the heightened arrogance of a swift
and (as if) princely wit, while Pyramus’ reply ‘No, in truth,
sir, he should not’, with its heavy round vocables, has more

than ever the pedestrian gait of the stuxdy Bottom.
{Ibid.: 201)
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SHOMIT MITTER, -

AUGUSTO BOAL (1931-)

Not many directors have explored the question as to how theatre
can change society with as much innovative pragmatism as the
Brazilian Augusio Boal. Not many directors have had as much
reason: Boal lived through the 1960 elections, the coup of 1964 and
the repression that followed the infamous AI-5 legislation of 1968,
In 1971 he was arrested, tortured and exiled. The interest of Boals
theatre is the link that exists betweer his work and his changing
political status: as the situation around him altered, so too did the
form of his theatre, which had to adapt to the varying restrictions
imposed by the government. ‘[ T]heatre is a weapon’ (Boal 1979: ix)
Boal once observed, and he meant this quite literally: his intention
was not merely to discuss oppression or to voice his protest but to
use theatre to combat oppression actively. Just as weapons have to be
deployed strategically so as to glean the best possible advantage from
confrontations, so Boal’s theatre was not just an abstract vehicle for
inteliectual indignation. It was a means of waging guerrilla warfare,
with all the guile and shrewdness that such a term implies. Boal’s is a
career littered with wily adaptations to circumstances. Each new
constraint is the seed of a creative response that is as politically astute
as it is formally ingenious. The result is a body of work that unites
artistic inventiveness and political commitment in a manner that is
guite unparallzled.

In the early 1960s Boal toured Braril extensively with the Arena
Theatre of Sio Paulo, playing extravagant, activist agit-prop to the
poor. These were flamboyant, proselytising missions that targeted the
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Jowntrodden and urged them to rise up against .ommwnmm.won. wﬂ.u&
cJected his audiences carefulty: he chose shanties in ﬁ.Wn inner-city
sreas of S3o Paulo, where an enormous gulf divided rich and poor,
ind remote rural areas where forlorn peasants had lost land to rapa-
ous landlords. Fired by his indignation, Boal staged heroic S.FM
5f bloody insurrections and vallant triwmphs over m&don&.ﬂx.
performances ended with calls to revolution — although at .&mﬁ point
he group had little or no idea as to what precisely revolution would
mean for the various audiences to whom they played. Boal was
genuinely angered by injustice and felt that the wveracity of his
amotions somehow guaranteed the political saccess of Em methods.
That this was not so came home to him quite abruptly é.rnn a
peasant, who was clearly moved by the troupe’s revolutionary
fervout, offered Boal some guns and asked him to join in the fight
against a murderous local landlord. In his introduction to The
Rainbow of Desire, Boal recalls the lessons he learnt from that
iarding challenge:
Agit-prop is fine; what was not fine was that we were inca-
pable of following our own advice. We white men from the
big city, there was very listle we could teach black women
of the country ... Since that first encounter — an encounter
with- a real peasant, in flesh and blood, rather than an
abstract ‘peasantry’ — an encounter which iraumatised but
enlightened, I have never again written plays that give
advice, nor have I ever sent ‘messages’ again.

{Boal 1995: 3)

To sing ‘Let us spill our blood for freedom’ was not just glib. It was
irresponsible. :

Boal respended to the problem by radically overhauling the form
in which he presented his plays. Instead of protesting against oppres-
sion generally, he would henceforth address only the specific
problems of his spectators. Instead of offering premeditated m.owzﬁ
tions, he would help spectators reach their own conclusions.
Theatre, in Boals hands, now became dramatised discussion. The
group continued to tour as it had done — but they no longer carried
a show. They would arrive at the scene of a conflict — a factory on
strike, for example, — and study the situation. They would then
' dramatise the crux of the conflict and play it through to the point of
i:crisis that needed to be resolved. The actors would then stop and
ask the spectators, whose situation was being dramatised, for sugges-
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IM CONTACT
WITH
THE GCDS?

he received the financial assistance needed to set up the Centre
International de Recherche Théatrale (CIRT) in Paris (farer to
become the Centre International de Créations Thédtrales [CICT)):
an organisation which would allow him to move away from the con-
straints and demands of the commercial theatre, which he mmmmamm
as a compromise on his work. Now working with an interpational
group of actors, productions grew out of an ongoing examination
into the production and reception of theatre, accompanied by
appropriate periods of research, with an opportunity to evolve over
a longer period of time. Methodical training in the language of
interpretation was manifest in its inaugural production, Orghasr
(1971), a reworking of the Prometheus myth which explored the
incantatory musical powers of the witerance udlising a new lan-
guage invented by ‘Ted Hughes.

Seeking to find an equivalent for the role of ancient Greek
theatre in our fracrured world of moral uncertainties, Brook’s
investigations into the possibilities of a global theatre with as broad
an appeal as possible have provided a freedom and simplicity remi-
niscent of that of the Renaissance stage, Research undéitaken in
Iran, North America and Africa sought to place CICT actors before
2 culturally different audience who would question their conven-
tions and simplistic imitations. A questioning of the primacy of the
word and the redefinition of its role within the nosmﬁdvogg
theatre has entailed the development of a corporal language which
encourages the skills of the different performers. Pioneering what
is regarded today as ‘multiculeuralism’, in employing actors from
different cultural traditions, Brook has established a veritable team
of collaborators including Jean-Claude Carriére {Bufuel’s former
screenwriter who has worked on Brook's Shakespeare adaptations
and scripts since Timon 4'Athénes [1974]), producer Micheline Rozan,
production assistant Marie-Héléne Estienne, and actors such as
Yoshi Qida, Bruce Myers, Sotigui Kouyat and Maurice Bénichou.

Moving into the abandoned Bouffes du Nord theatre, built by
Louis Marie Emile Laménil in 1874, but empty since 1942, the faded
rococo decor and expansive stage provided an appropriate fagade for
aseries of productions beginning with Timon &' 4thénes which sought
to strip texts of the tired clichés piled onto them by previous pro-
ductions. Taking further Grotowski’s dream of a ‘Poor Theatre’,
Brook’s work at the CICT, although always actor-centred, has
encompassed both the epic and the intimate. There have been
diverse productions of Shakespeare — a dramatist whose discordant
contradictory elements continue to provide him with a source of
inspiration — and epics such as Conference of the Birds (1979), based on
the twelfth-cenrury Suf poem. Intimate chamber pieces include his

pared-down adaptation of Bizet's Carmen (La ﬂ.ammm“.w de Carmes)
(1981), Debussy’s Pelidas er Mélisande (Impressions de wmmmb& (r992), and
his recent four-actor production of mﬁmﬁﬁ.m Qui {1991}/ ..H.@m Man
Wha (1994,), based on Oliver Sacks’s mmﬁ&owﬁm_.ﬁmmn .mE%ow. Most
of the eighdes was spent adapting the Sanskrit epic poem, The
AMababbarata, fifteen times the length of the Bible, éw:.or was pre-
miered in the French language version in 1985. Reducing &w vast 39
poem to its core narrative of two warring families, Brook set his six-
hour preduction on a vast empry stage bereft of unnecessary clurter,
wheése locaton was defined and redefined in a number of simple but  eeTen sRooK
theatrically effective gestures. This was a theatre of economy where
objects were used, as in his earlier annoaﬁﬁ 9,” A \Siﬁi.xaﬁ
Night's Dream, to a resonant effect beyond %.QH. _:m.m; ?uns.ou.
Ercompassing numerous theatrical tradisions, it provided a fitting
manifestation of a form of theatre which appears _.wmrﬁ and effort-
less, never stylised or artificial, and where that which seems most
mysterious and elusive is made visible. . .

Peter Brook has also directed numerous films including The

Beganrt Opera (1952), Lovd Q\mlmwm Flies (1963), King Lear (1971}, \Swmm.x g5
with Remarkable Men {1979), and three versions of his produciion of
La Tragédie de Carmen (1982). He is the recipient of numerous awards
including a CBE in 196¢. His publications include The Mﬁ%@ .&SR a
key work of contemporary theatrical theory, first published in 1968,
in which he laid out the four categories of theatre — deadly, holy,
rough and immediate — as he then saw them, and There Ave No Secrets,

published ia 1993.

_—

OTHER MAJOR PRODUCTIONS INCLUDE

La Bobéme by Giacomo Puccini. Royal Opera House, London, G#m.

Dark of the Moon by Howard Richardson and William Berney. Lyric
Theatre, London, 194y. Then transferring to the Ambassador’s Theatre,
London.

The Winnter's Tude by William Shakespeare. Phoenix Theatre, London, 1951

Venice Preservd by Thomas Otway. Lyric Theatre, HD:QOP. 1953

The Temperr by William Shakespeare. Shakespeare Memorial Theatre,
Stratford, 1957. )

Irma la Dosce by Alexandre Breffort, Lyric Theatre, London, _&.m.

Le Balon (The Balcowy) by Jean Genet. Thédtre de Gymnase, Paris, 1960.

US, The Royal Shakespeare Company at the Aldwich Theatre, London,
1966,

Les W& adapted from Colin Turnbull's The Mountain Pegple. Bouffes du
Nord, Paris, as part of the Festival d’Automne, rg75.

Uk anx Bouffer an adapted amalgamadon of the plays by Em..mm-.mﬂ.%
Bouffes du Nozd, Paris, 1977. Then touring to Europe and Latin
America.
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traverse curtain, The traverse curtain was whar a famous director

from Norwich used all the time — whar was he called? Nugene
Monck.

BILLiINGTON The Maddermarket man.

BrROOK Yes, who was very famous because he had ar amateur theatre
there and in it Shakespeare was supposed ro spezk for itself |

42 remember the first season I worked in Stratford. he did a roduction
. p
~——%—— of Cyméeline and Sir Barry Jackson said ‘He’s a marvellous man’, and
I creptinto rehearsals just to see the way a marvellous man worked.
IN CONTACT . - .
Wi The set was just some plain background and then a set of curtains
THE GODSs?

that opened and closed halfway back on the stage which, of course,
solved every problem of continuvity in Shakespeare. If you had a
chair and a table and you wanted o getrid of them, you closed the
curtains, and then on a litde narrow strip called the front stage,
which was still behind the footights, people came on from the twa
sides, did their scene, went off again, the curtains opened and you
were in the next scene. This was highly praised because the plays
were said to speak for themselves. Speaking for themselves meant
that the actors came on from the wings, stood there, spoke the lines,
and went off again. I watched how he rehearsed and he bad hss first
run-through on shout the third day, after which for three weeks all
they did were run-throughs, which meant not even running but just
walking in from the sides, running through the lines and going off
again. And I thought “Well, this can’t be it’. So then began explora-
tions, partly intuitive, partly by thinking and working them out, to
see how one can bring a play to life.

One of the earliest productions I did — Love’s Labour’s Lost —was
extremely pictorial, trying to bring to the stage an unexpected and
romantic image with a lot of movement and 3 lot of music. Almost
at the same time I did Dark of the Moom, which was a production very
close to whar I would do today. Nobody wanted to pat this play on;
it was an elaborate play which we had to do on a small stage with
very limited means, so the only thing that could bring it to life was
the pure energy of 2 very yourg company. In this case, the excite-
ment was brought about by the energy of the performers, and in the
other romantic production of Lovels Labour’s Lost it came through
the other sort of energy that's produced by the blood and cream of
colour and movement and lighting and scenery. T don’t think that I
was ever particularly caught by any of those things for their own
sake, they were different ways of making life.

Then when I went inta opers, there again ic was very simple to
know where to start, because when I gotto Covent Garden they had
Just opened a brand new revival of opera in Britain after the war —

approach, new company, mainly English singers, B&E%
o Waoﬁmbomq mainly English directors. It was a real quo_dﬂo:
: ﬂw arts because here was a grand opera, Covent Garden, _uwu.nm
M:nmiom in a new way, and so the first step of the renewal was to give

each director for a new production five days, and so the whole of the
&

epertory was done with five rehearsals for each work. But memm
chearsals weren’t even what youw'd call a full day, they were chree 43
ours — five three-hour rehearsals — m:&.m_mmm% the mr_“u.aﬁmr was
A_._wmv:\ unionised, so there was a Héw:a\-BEEw._unmmw wit _M ﬁwwo o
‘three hours for the chorus, but the orchestra, &dnr was dlso eavily  re
unionised, had a break at a different moment in .Hro three hours, so

the new productions were done in those conditions. Well, %oﬂm nwu

imagine what they amounted t. There was a lot om. | scenery mmc MUM

people walked on from the wings and there was just Edm or the

director to say ‘You walk on, you stand there, you go o mmm:m.ﬁ.,

Again it was very easy to see that ﬂ.ronn st be another éwm OH

doing it and that again involved 5::@. to animate the mﬂmmo.m M

think that perhaps my way of animating w&, mwﬁ_w@m&‘mc bas

become more focused over the years, but che aim is still animation,

Y

prrLiNGTON You said something a moment ago m.vomn Dark of the
-Moon being very close to the kind of work you Bﬁrﬁ.ao today, or
the approach being very similar, which makes me think that this

.division of your career which critics and commentators always

make — pre-Paris and post-Paris - is artificial because your work :m
she 1960s was paring down all the time. On the o&@; gm.n_ YOUur wor
in Paris has often used, like The Mababbarata, the .Emam%w:ﬁm of the-
atrical magic — back t the cream, blood and spices again. So there
is not a clear-curt division in your work?

proOK 1t's a very convenient autobiographical &ﬁ&oc but it’s not
tree. I may be wrong but I would say thai there is an actual point
where there is a division and that is when we started what we called
the “Theatre of Cruelty’. .

When in 1964 I joined Peter Hall, he was ﬁrmm running and mmﬂmﬂ
oping the Royal Shakespeare Theatre &mam. rd ﬁwrmn a big brea
from the theatre to make the film of Lord of rhe Flies. It took abour
two years from getting the finance together, getting the filin together,
finding the kids, shooting it, editing it. I was away m.on._ the theatre
for about two years. This wasn't only because of making the film but
it was also the feeling that I wanted 1o reconsider and moﬁw_o.ﬁ what
I'd been doing in the theatre in a different way. 9:.:.% that w.mnom was
over Peter Hall said, “Will you come and join Zr.nw:w_ wm_J?UwEm
and myself atthe Royal Shakespeare H,romq,w.uu I'said, “Why?', and ,rm
said, “Well, you know 1 want to run things in my own way but I'm
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talent which is perhaps genetic, but he can also bring the personal
understanding that he has, that has been developed through his
environment and also through the tradition, through the cultural
tradition with which he has grown up.

Ithink it’s so artificial to talk about black and white actors, because
black and white actors who have grown up in the same cultural tradi-

IN CONTACT
WITH
THE GODSs?

tion — black actors born in Britain, for example — are British actors,
Black and white actors in America becomie American actors and
that’s very right. An African actor, and specifically an African actor,
for instance, from Mali, is an actor who has been brought upin a
background in which his own natural talent, the influences of the
twencieth century and an ancient tradition are all fused together. So

it’'s obvious that the living material he carries in him are obligatorily
different from yours and mine; it couldn’t be otherwise. So he isn't a
black actor, he’s a Nigerian, a Zuty and eventually an African. In the
same way, an Indian actor from India, has a mixture of elements
partly coloured obviously by all the British influences and partly by
two or three thousand years of tradition which he carries in him
ow, if the subject matter is genuinely enriched
by the coming together and the friction between backgrotunds (which
isn't necessarily or even often a conflictual friction), the friction of
healthy exchange, then whether in three days, three months, three
weeks, there’s no differerce, the work is at once enriched. The
coming together of different people is the basis of casting,

Now, to be quite precise in relation to what you are saying, today,

which are different. N

say in an English company,

nobody will guestion the director’s

choice if he brings together an Irish actor, an actor from the south

of England, a Jewish actor;

nobody is saying, ‘How is it you put side

by side a man from Somerset, a man from Lancashire and a Jewish
actor from the East End in one Shakespeare production? It’s
inconceivable that anyone would make those divisions. You would
just look at what those actors are bringing. | think that it’s artficial
to change that principle when you go out into the whole world. Qpe
recognises that outside the theatre, outside the creative act of
making theatre, every one of the tragic divisions, conflicts, politcs,
exists. But for the question to be looked at in
the theatre'itis simply whatin a group nourishes the work, and if in
a group each person is aware that the other person is bringing some-

violence of the world

thing, there is respect.

]

BILLINGTON But language is also very important. How much does it
matter that actors obviously will bring different linguistic skills?

BROOK It's a two-sided question. For instance, for myself it's a suft
fering not to be all the time working in English. Now, at the same

cime I've been so much in Fr

ance chat [ speak French pretty well, but

ivs not the same. T can't have the same relation with the French lan-
_ age. So there’s a gap, and at the same timne one sees that through
mu_yw -

: that gap there is something that'is stimulated by the fact that you

have to-put yourself much more &nw&mg front of each word. Wefl,
it’s the same with the actors. For actors it does work both ways. OH__M
can't say that ir’s an advantage for somebody .8 speak badly. It wou

be stupid to say that Emwmmnlzm. language is beter than not Bw_uml
sacring it, but at the same time, if we'd rmﬂ a group 0m m.nmom who
have worked with us over the years here m.:m morning and if you ﬁmﬁ
that question to them, they would be saying that with the difficulry

of being in a foreign language one

s more alert, more focused and

that each word has a challenge. So it’s a mixture o.m vo&_ Hrmmm why
there is a threshold. If people speak too badly, it’s too irritating m.%
the audience. I you get bevond that threshold, the @onmo.ngmanm is
understandable encugh for one to be able to mm& even a richness in
the fact that people are not talking in a standardised way.

‘prLnGToN I'd like to pursue the subject of internationalism just
for a moment We want the theatre to be based on what you call
healthy exchange, actors coming nomm%mn ftom &mmonm.w:ﬁ QHFE.MM.
But do you think thar there is something else mnarm.wm going on at the
moment? Do you see any danger rthat whatever is mﬁwﬂm.n 0, say,
British or French or Japanese or whatever culcure you ndme, is in

danger of being eroded?

#Rook I think it’s completely true. It’s mvmo_mﬁm:\. rue mrmﬁ. there is
a tremendous strength — one sees it in writing — in the writer Sr.o
has never left his village, wherever it 1s ma. the Soy..Eﬂ mm&.. who r:
writing direcily from a specific experience in a specific mmﬂ of the
world. It's the strength of the treée with deep roots, .ﬂ.rmﬁm.m 1o ques-
tion about that. And [ dread to think that what we're doing with owM
tiny group could be considered.a formula and that one day there wil
be nothing but international groups all over ﬁr.m world. )
There are two equally unhealthy but mamw:m_u_.m tendencies. As
the world is gradually going towards Emwnbm.so:mrma, n.oémam m.rm
global village, simultaneously it is mrlﬂ_c:m into these tiny ro.mn_ﬁ
ethnically purified little knots and that is perhaps not nﬁ_ﬂmon&nmq
because perhaps all through history every movement that goes in
one direction is paralleled by a movement going in the opposite
direction. And so the expanding and the m‘mmamn.ﬂmc.onw which have
always existed in some ways, are more EEB_.% Sm._zm in our gahﬂm
than at any other tdme in history. Internationalism is unhealt y
because-it-is-going towards a destruction of na?w:.m_ mmqozw .Hﬁ. s
going towards what television is doing and one can’t say that this is
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for new environments in which theatre can happen — isn’t that hap-
pening not just in Britain bur all over?

BrROOK 1 wouldn't chink so, no. I wouldn't think so at all. T think thar
everything comes back in the end to basic economics, Perhaps the
most vivid dramatisation of this is what's happened in New York:
that because Broadway was so expensive it had to become very

50 conventional and the people who did Broadway shows had to be
_ o_ condnually thinking of success at all costs and thar had to put a
strait-jacket on the type of work that was being done. So, in the

™ %MM»Q sixties, Off Broadway was a very natural alternative, and the alter-

aeons  Mativée of Off-Broadway was that there was Broadway which sets
these restrictions because it costs a lot. It costs a lot more to do the
same play in New York compared with London. It used to be possi-
ble ta do a play even in the West End quite reasonably without
~ anybody taking a great risk — the same was already an enormous risk
on Broadway. So Off-Broadway arose to be free of that. At that time,
Off-Broadway cost very little, so people could go into garages and
use spaces freely and easily. Then gradually, as Broadway got more
and more expensive, Off-Broadway began to get expensive. As O
Broadway got expensive it again became what it is today, another
form of slightly freer but rot much freer, commercial theatre
because it begun to cost a lot. So you had Of-Off Broadway and
Off-Off Broadway was again using these odd spaces with fairly mis-
erable conditions because by now the cost of living has ¢ome to the
point where someone even working on Off-Off Broadway wants to
get into Off-Broadway itself 1o be able to pay for his apartment and
his wife and kids, and I think thar chis factor is there growing every-
where. As everything gets more expensive there Is— as much as there
is a return today to the tie and the jacket — a return to using the
conventional space. For instance, in Germany, the only available
possibilides of doing a production really are in the conventional
spaces and the conventional insticutions, and I chink that they are
getting more and more in difficulties because the subsidies are
getring less, so I think there is a shrinking back.

AUDIENCE QUESTION 1 Although 1 thought The Mababbarar wo be an
excellent production, when I went to India I talked to people who

said that there was something un-Indian abous the production. Do
you agree? o

BROOK [ can only say I'm on your side. I learnt long ago ~ I don’t
know where it came from - the great saying that I think is one of the
great pieces of wisdom of all humanity, “You can't please all the
people all the time.’ I¢’s quite clear that The Mababbaraiz has been
the jewel of Indian culeure for over two thousand. years and when

we did Ir, it had hardly even emerged from India. ﬂw were a great
deal in India, and when we made the EE.s.a ém.un with mrm.EE E.E
showed it, and had meeting after meeting with mm.ommm in India.
There were two types of reaction. There were Eom.o who were
really touched and pleased that a great :ﬂﬂvﬂ. of foreigners could
feel that this was their story, that the’ Afriéan actor or the Japanese

actor or the Polish actor or the Eaglish actor all felt ?E.Lm.a our 51
story’. But of course, human nature being what it is, there wére the -
"other Indians, the fundamentalists, who were saying ‘Hey! What do

they think they are nmopum.u This is our SLOTY, Em.% rm<.m no H.mm_u.ﬁ n.o PETER BROOK
couch it. Do they realise that they should have done this, that this is
wnorthodox, this isn’t right. .. and so on, and so forth. E&.Om CORISE,
we tried as hard as we could to be respectful to the Indian under-
standing and to the Tndian meaning which is what we mw_ﬂ that we
shared, without imitating the Indian form. If we really tried pedan-
tically to turn ourselves into phoney Indians, however, we would
have been very ashamed of the resulc

AUDIENCE QUESTION 2 It’s said that the average attention span of Pm
mwommém% theatregoer is about twe and a W&m. Ew.aﬁ.mm, hence I think
the popularity of musicals, because someone @z sing a song every
so often. Tm just wondering if that spread will creep out of the
States and that in fact it will begin to affect us all, ﬁ._:ocmw, all our
attention spans. My second question is that I don’t think you a&.@w&a
much attention ta the work of Bertolt Brecht. Do you find 1t sifling
or not worthy?

BrOOK The quesdon of attention span is very simple. We mmmﬂmw, or
almost started, the big tour, the year tour of The Mababbarata, in Los
Angeles, it was the second place we played. The m.m% place we E&\ma
was Tokyo. In Los Angeles we found that a very ::mnm.mnma mﬁa_oznm
actually had a tiny attention span and that the actors in playing had
o fighty; every two and a half minutes H.rm audience had to be
‘regrabhed’ and it’s a way of playing, you just feel Hrmm as an actor.
Speaking, as I'm speaking now, is very easy because you re all sitting
there very politely, motionless, and it’s a;great help. ?.: if you were
really fidgeting I'd feel obliged every two and a half minutes to make
1 joke or perhaps 1o getup and demonstrate something m:.m sitdown
again 1o recapture your attention. In Los Angeles, very nice people,
very good people but conditioned by all the wmmSWm you talk about,
had a very short attention span. A year later we're in Tokyo m,sn_ the
audience for nine hours didn’t move. Totally attentive. There’s tele-
vision in Japan, but a tradition of listening hasn’t yet been eroded.
Perhaps by this year ic has already, perhaps it's down to seven hours,
that I can't tell you, So that is certainly true and that is again part of
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IN CONTACT
WITH
I THE GODS?

get going, we had to get money from foundations and in those days
foundations in America were much more generous and open than
they can dare be roday, and I could put forward the idea of theatre
research, because research sounds academic. While in a communist
country the laboratory is respectable, in Western councries, espe-
cially in America, ‘academic’ is very respectable. So theatre research
sounded something good and serious to support. Buz I didn’t cheat
them, because even in our very first exposé of what we were doing,
[ said chat in theatre, research means doing; it’s not sitting around a
table, it is exploring through doing. And from then onwards the only
difference between experiment and research and doing a production
is that in experimental work you don't have to deliver the result. If
it’s not good you abandon it. You haven't announced an opening date

and you can, like in all sorts of research, make mistakes, you can

change direction, you can benefit from a failure to start again. The
human mareriai, however, is the same as it is in any sort of theatre.
It is bringing human material w life in its obvious, and one hopes,
less obvious manners, to penetrate into human questions through
human material, and for that al the time you have to put into ques-
tion the means you use; whether it's the use of the body, the use of

language, the use of all the ¢hings that we have talked about during
the course of this meeting.

ION CARAMITRU
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with refugees poetry and other wrir-
ings, taken from the walls of various
detention camps. [A special tent with a
seating capacity of 600 will be con-
structed in Damrosch Park for the New
York. performances as part of Lincoln
Center Festival 2005, in July—eds.]

Le dernier caravanserail (Odyssées) is com-
posed of two parts, Le fleuve cruel (The
Cruel River) and Origines e Destins
AOD%E and Destinies). Oanmﬁ& over a
on taped conversations wich zm.nl.m:mnmm_
collected by Mnouchkine and two of
her actors, in Sangatte, a refugee camp
run by the Red Cross on the coast of
northern France, from 1999 to 2002,
but also in Lombok (Indenesia), Auck-
land {New Zealand), and Villawood
{Australia). These stories, hundreds of

them, were then given to the thirty-six

members of the Soleil who, through a

process of impravisation, discussion, and

L Lod LG,

rehearsal, worked on the question of
how to give theatrical life to them,
Their chalienge was daunting. How
does one create a sense of whas it is like
to live under Taliban rule, o what you

fee! when it’s time t6 hiop on 2 speeding
train in hopes of reaching asylum in
England? What is it like to be sold into
prostitution, to be dependent on people-
smugglers for survival, or to live in
squalor among countless other refugees?

The process took six months to create

Part T P:%.,%o months for Pare 1I,

resulting in one hundred and “forty-
three cenes; wonwfobn oI Which were

finally "chosen—zridFimerous real life
“characters” created, based on these eye-
witness accounts. The varied portraits
range from a Serbian wﬁoamsﬁn to a

Kurdish_people-smuggler, Trom a young

82 B DAJ 80

Iranian woman and her brother who
managed to escape fanaricism in their
couniry to an Afghan man and his
fiancée doomed to tragedy by the
Taliban; security agents to immigration
officials are also among them.

Le dernier caravanserai/ opens on a vast
bare stage bathed in gray-blue and
golden hews, with shimmering grayish
blue curtains stage rear and on the sides.
It is an empty stage soon to be filled
with the lives of refugees—Afghans,
Kurds, Iranians, for the most part, with
some from the former Sovier Union as
well. Their stories, told in their native
languages, translaied into Trench via

supertitles wmoﬁnﬁmm.ow the back cur-
tain, teil of the devastation, relentless
hostility, bloodshed, and endless hard-
ship experienced by people from all
walks of life and from all cultures,
whose odyssey is a shared journey of
rootlessness, repression, and exploitation.

“How can one tell these innumerable
journeys?” writer/philosopher F1élEne
Cixous asks in a series of -questions
found in the Dermier caranvanserail pro-
gram. “How can one avoid appropriat-
ing the Qtther’s anguish by making it
into theatre?” “How can one put one-
selfas close as possible to the Other’s
place without appropriating it?” “How
can one act a character and not take it
over?” This is the challenge the Soleil
has taken on and masterfully staged in a
series of brief scenes, individual mo-
ments, each one a snapshot of a lived
experience, from refugees crossing cruel
seas to Chechnyan women sewing in a
sweat shop, from an Australian Deten-
tion center where an Iraqi refugee is
being interrogated, to a shoemaker re-
pairing shoes in an Afghan refugee camp.

The opening scene recreates the danger-
ous voyage of a group of refugees who
have paid smugglers to cross a river
betwesn Kyrgyzstan and Kazakhstan.
Their flimsy craft is being carried along
on z pulley syscem. mcmmgq a huge
storm threatens to capsize the boat.
Billowing waves, created by actors agi-
tating a large silk cloth, and thunder
and gale force winds, produced by Soleil
resident composet/sound designer Jean-
Jacques Lemetre, complete the llusion.
One passenger manages to reach the
other side bur is shot by a smuggler
because he did not pay. Others are
drowned. A similar scene takes place in
Part [¥, off the shores of Australia. We
see a boat of refugees hoping to reach
asylum. on the other side of the sca, but
a fire breaks out and the boart starts to
sink. Helicopters are heard overhead;
ic's the Australian border patrol. For a
minute the refugees think they are be-
ing saved but the patrol shouts: “Go
back, you are not welcome in Australia,
Australia does not accept you,” leaving
the boat people to drown.

Stories such as these, with severat name-
less: people flecing repression, alternate
with more intimate family sagas such as
that of Parastou, a young Iranian
woman, her father, brother Eskandas,
and old nursemaid, Naneh, living in
Teheran. Tt is July 2001 and Paraston
has just retirned from a street demon-
stration. When her father tries to em-
brace her, she screams in pain; her back
is covered with seventy whip lashes. Ir is
time to leave Iran. Later we will find her
and her brother in Paris calling their
father from a telephone beoth to reas-
sure him that they are fine when in fact
they are adrift, homeless, and fright-
ened. A later phone call finds their fa-

ther in & wheelchair, recovering from a
stroke and unable to speak. Ultimately
the family is treunited in Teheran in
what seems one of the rare happy end-
ings in the play.

Another family, 2 mother, Claudia, and
her daughter, Olia, Russian refugees in
the Sangatte camp, find themselves at
the mercy of a sex trader. Olia must
submit, her mother reminds her, so that
they can get the money they need to
pay a people-smuggler. The Red Cross
comes to inspect the house, arrests the
trafficker, and takes Ohia away. Her
odyssey will continue later in London,
where she thinks she is no longer prey
to male exploitation, but as she talks cn
a public phone, the booth is turned
around to reveal her pimp ready 1o grab
her when she hangs up. Sex wafficking,
the exploitarion of women, is centrat to
many of these tales. In a scene entitled
“Cadean de Mariage® ("Wedding
Present”), which takes place in Serbia, a
bride and groom ride in on a motor-
cycle, a happy couple celebrating their
new life. The groom pretends to be
escorting his beloved to their new home
but when the door opens, his cohorts
are inside, waiting to carry her off ro be
used in the sex trade. Perhaps she is one
of the uckier ones; she is killed before
they can drag her away.

What light moments there are in Le
dernier caravanserail, and there are very
few, last just long enough to catch us off
guard and give us some hope. “Un
Amour Afghan” (“An Afghan Love
Story™), for example, told at three dif-
ferenr intervals, begins on a happy note.
Fawad and his beloved are playfully
flirting outside of Fawad’s store, both of
them wearing burkas. They are giggling

WEHLE [ Théare du Soleil B 83
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to find some answers to the complex
refugee situation. Mnouchkine herself
has said that she does not have the
answers. She had promised the refugees
she interviewed to tell their stories so
that their voices could be heard, and she
has kept this promise, magnificently.
Through their powerful theatrical vi-
sion, the Thédrre du Seleil has given us

a strong sense of the courage and resil-
iency of hundreds of displaced persons
faced with unimaginable challenges.
Once more, the theatre has played its
role of presenting major contemporary
issues for our reflecrion and edification,
with simplicity, clarity, and artistic
integrity.

PHILIPPA. WEHLE is professor of French Language and Culture and
Drama Studies at SUNY Purchase. She has written widely an contemporary
thearre and performance and is also a translaror of contemporary French
plays by Marguerite Duras, Nathalie Sarraute, Philippe Minyana, and
others. She is a Chevalier of the Order of Arts and Letters.
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Deborah Garwood

ARNIE ZANE AND THE
LANTERN OF MEMORY

Arnie Zane Photographs: In Celebration of the 20th Anniversary of the Bill
1. Jones/Arnie Zane Dance Company, an exhibition at the Paula Cooper
Gallery, New York, January 8-February 7, 2004.

ke graphic panache of old ¢ir-

cus-like posters greeted the

viewer entering Arnie Zane: Pho-
tographs, an exhibition at Paula Cooper
Gallery’s upstairs spéce in early 2004.
Zane is best known as the dancer-
choreographer who collaborated with
Bill T. Jones from 1971 until his death
in 1988. But who knew that he had
designed these small scale “Lobby Cards”
for performances and photography ex-
hibitions that he and partner Jones held
during the early years of their creative
work? Slightly anachronistic even for
the 1970s, their vaudeviilian charm was
a fiming introduction to the quiedy
moving exhibition of Zanes photo-
graphs. Jones and Zane’s collaboration
evolved from their student days at
SUNY-Binghamton into an astute form
of performance art that addressed, very
early on, political issues of race, sexual-
iy, even age and poverty, through dance.
Renowned for their superlative physical
teamwork, the dancers developed an
eclectic choreography inclusive of vaude-
ville, tap, clowning, and modern dance
as well as vocabularies of everyday move-

© 2005 Performing Arts Journal, Inc.

ment. Their productions even incorpo-
rated projected light imagery, a device
that had come into vogue among young
artists for a multitude of reasons. What
came to distinguish Jones and Zane’s
work within a diverse field of emerging
performarnce art forms in the 1970s was
its emphasis on dance as 2 body-cen-
tered art. This focus gave them great
conceptual lacitude and still setves as a
key to the wit and humanity of their
oeuvte. The essence of their concerns is
crystallized in Zanes experimental pho-
tographs.

The greater part of the exhibition con-
sisted of small sized gelatin silver prints,
toned to colors of sepia, blue, reddish
brown, as well as classic black and
white. Zane often studied the human
body in everyday gestures of rest and
movement. Portraits and torsos of Jones,
Zane himself, and other people in their
circle appear. Simple descriptive titles
like “Untitled (Arnie at the Beach)” or
“Untitded (Lois in her Party Dress)”
refect the mien of lithe young bodies
wearing thrift store chic back in the

PAJ 80 (2005), pp. 87-90. B &7
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ESCRIBED by scholars Denis and Marie-Louise Bablet as ‘the

most important adventure in the French theatre since Jean

Vilar and his TINP (Bradby, Modersn French Drama, p.191), the
Thédre du Soleil has consistently questioned established theatre
conventions in its exploration of the politics of thearrical repre-
sentation. The company, unequivocally associated with Ariane
Mnouchkine, its mettenr en scéne and one of its co-founders in 1964,
has moved away from psychological realism towards a milizant
approach to thearre which has drawn on numerous ritualistic tradi-
tions and carnivalesque popular forms. Providing a stylistically
eclectic and formally inventive theatre, Mnouchkine’s productions
have been credited with offering ravishing fusions of Oriental and
Occidental cultural scenographies and simultaneously denigrared
as a naive and offensive recourse to exotic ornamentation.

Born in France on 3 March 1939 of an English mother and
French-Russian cinema producer father, Mnouchkine was educated
at Oxford (where her contemporaries included the radical theatre
and film directors John MeGrath and Ken Loach) and the Sorbonne,
In Paris she co-founded a student theatre group, the Association
Théitrale des Erudiants de Paris (ATEP) directing with them an
outdoor production of Henry Bauchau’s Genghis Kban (1961).
Abandoning her psychology degree, she chose instead to travel in
the Far East where she first became acquainted with Asian theatre
traditions which have proved such a pervasive influence on her work
of the eighties. Returning to Paris in late 1963, she reassembled the
student theatre group which was to become Théatre du Soleil - the

name originally chosen by Mnouchkine as a voBmmm to a select
number of film directors (Minelli, Ophuls, Renoir) whose work was

nvﬁmnmm.ﬁmw& E\ light and sensuality. Forging an aesthetic based on

a lengthy creative process and a commitment ro collective ethical

socialist wﬂaﬂw_mm (including a parity of salaries), the company

Dol TR

G@En& new ways of working which questioned established the-
atrical practices. Freeing themselves from the customary four-week
rehearsal period, Théatre du Soleil established a reputarion for
detailed textual work, moving away from the constrained acting

style of the naruralistic theatre towards a more overtly theatrical
perfarmance style which celebrated the visual, sensory and musical
power of a medinm which seemed to have become a siave to the

dramatic text.

Early acclaimed productions included the French premiere of

Arnold Wesker’s The Kirchen (La Cuisine) (1967), staged in an aban-
doned circas in Montmartre, which w_.oﬁum a veritable contrast to

the earlier Royal Court production in its dynamic and disciplined
performance aesthetic and its exquisite orchestration of stage
action. An emphasis on ﬁ_r%&nm:a\ was also evident in her next pro-
duction, Le Songe d'un nuit d'été (A Midsummer Night’s Dream) (1968),

again translated and mamwmmm by Philippe Léotard: a rirualistic and

s S

violent reading which betrayed an Asiatic influence in its costuiries

fouet =y

and musical accompaniment. Plans to tour the production were
halted by the events of May 1968; the company chose instead to tour
La Cuisine around occupied factories around France. A commitment
10 the collective creative process was visible in their next produc-
tion, Ler Clowns (1969), which marked Mnouchkine’s move towards a

directorial style which put a greater onus on actor creation, and was

| largely concerned with forging a production aesthetic during

rehearsals rather than arriving at rehearsals with a determined
concept. A series of political productions followed which sought to
interrogate the failure of the 1968 upheavals by focusing on the
French revolution. 1782 (1970) and 1797 _(1972) were thoroughly
mmmmmanram ::HEZm ensemble ?mnmm which provided i Hammunm:<m

mmwﬂﬁlﬁ These m:.omdncoum were also the first to evolve in what
has become the permanent home of the Théitre du Soleil, the
Cartoucherie in the Bois de Vincennes, a cavernous disused muni-
tions warehouse which was renovated by the company in late 1970
after 78¢ premiered in Milan,

Further explorations into politcal theatre continued with Ldge
d'or{The Golden Age) (1975) and M %?tﬁ_ (1979), an adaptation of Klaus
Mann’s novel, before the company turned to Shakespeare, embark-
ing on a three-play cycle beginning with a ritualised heavily choreo-
graphed production of Richard II (1981), which critics regarded as
heavily influenced by zﬂanvo_&m biomechanics and Japanese
cinema. Although La Nauii. dei. vois. (Twelfih Night) (1982) em.wwmmmmm
lighter and less obviously stylised than Rickard II, which drew on
Indian imagery for costumes, Henry IV Part I (1984) marked a return
to mﬁumwmbmmm Bomomﬁwr% of Richard IL

The mid-eighties saw the beginning of what has proved a pro-
ductive collaboration with the drgmadst and culwral theorist,
Hélene Cixous. LHistotre terrible mais inachevée de Novodowm Sibanouk,
roi du Cambodge (The Awesome bur Unfinished History of Nerodom
Stbanouk, King of Cambodia) {1985) was an epic eight-hour exploration
of the controversial ruler and his {all from power. Lindiade, ou Plnde

de leur réves {The Indind or the India of Their Dreams) (1987), a retelling
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movement. In Moliére’s dme the movement was La Compagnie
e

Saint-Sacrament but now it happens in other countries, not com-
pletely in our country. It’s the same though, exactly the same,

pELGADC Thédtre du Soleil consolidated its reputation in the eight-
ies with key theawical re-readings of the classics: firsdy the

Shakespeare n%nm\mv and then, more recently, Lerdrrides What is the
attraction of these plays? What do they say to us in the 1990s?

MNOUCHKINE Well, it depends on which classic. Somebody like
Moliére is, I would say, directly of our time. The Greeks are prob-
ably Eﬁor\mwmvom mnﬁm moreuniversal. [ wouldn’t have actualised Zes
Atrides. 1 didn’t need to. On the contrary, | wanted to_show how

strange and how far we are. How strange we are, deep inside. Our

unconscious 1s hidden and the Greeks knew that, and they did
theatre with that very far away part of ourselves.

DELGADO It seems to me that the Greek plays were mrocﬁ societies in
transition, societies in chaos.

MNOUCHKINE Yes, but I would say thar Moliére’s Tartuffeis also about
a society which could easily fall into chaos if Orgon took control, If
Orgon had won who knows what could have happened. So in a way
Moliere is talking directly about society. He's more political than

the Greeks. The Greeks are more metaphysical and psychoanalyt-
ical, Even so, it’s not as m:d_wmw as that

DELGADO What about Shakespeare? What's the fascination with
Shakespearer

MNOUCHKINE Shakespeare’s such a mystery, but Aeschylus is too. For
me both Aeschylus and Shakespeare are gods. Theyre not human.
When you work on their works it’s so magical Everything is there.
They invented it. What Aeschylus did not do, Shakespeare did, and
what Shakespeare didn't do Aeschylus did. Victor Hugo called
Aeschylus ‘Shakespeare lancien. And I'm sure he would have called

ki

Shakespeare the ‘new’ or the ‘young Aeschylus’. But Moliére’s just a

man — 2 wonderful man, a wonderful actor, a dear aﬁoﬂoﬁ of a

company, but jasta man. He'sa genius but he’s not superman. Those

two, Aeschylus and Shakespeare, are supermen. And so it's very

strange, when you present a play by Moli¢re you just have to under-

stand and feel what he has gone Hrno,umr %m..ma%uﬂzm. the wrath, the
anger, and H_.:w “courage also ~ he's so courageous. ‘Shakespeare’s
nocnmmmoam So but it’s different. Za_ﬁﬁm‘m;_dmn a man, and he's so
near us that he’s modern,

DELGADO That was one of the strengths of your production of
Tartuffe. 'The way you created that sense of 2 family which we, as an

b bl

aundience,.could feel close to. We feel they're ‘like us

we learn about

. their workings and get intimate with them. That’s why it’s so terri-

ble then when they get swept away by this movement. T think it’s

different with Shakespeare. I never feel that intimacy.

MNOUCHKINE No, because also although there is a sort of conflict
berween Orgon and Elmire, and between Orgon and Dorine, it’s not
the same war. It's not Les Atrider You see, Shakespeare and Aeschylus
abways talk about internal wars, civil wars. They are wars in the
family, but crue] wars. This is not the same. This family is at war with
something which is exterior and which has”come into ﬂrm house
because ong of ‘its members has gone mad. Orgon’s a aoém& and
maybe he thinks he will have a strong ally in Tartuffe. But mD: i's
not a murderous war in the family m:roamr the scene between
Orgon and Damis, the son, is murderous, or could be murderous. Bue
Damis comes back, he's not Orestes. He returns and helps his mmB:%

pELGADO Visually, I fele your production suggested that Tartuffe was
almost like a surrogate son to Orgon. He cur a very different figure
to the feminised Damis and there were moments when I ﬂrocm?“
‘Oh, no, thisis the son he feels that he doesn’thave, the son he wants’.

MNOUCHKINE | don’t know that he wants another son, but he cer-
tainly wants support, he wants an ally. He chinks that this is a good
party to be with. He's thinking to the fucure, not realising that it's
just fascism.

pELGADO It’s a wonderfully detailed production which goes to great
lengths to provide a sense of how the family live. We have a real

“sense of their ritaals and activities. It’s mwmo a long production, over

an hour longer than Besson’s.

MNOUCHKINE I've never understood how Tarsuffe can be played in

‘two hours, The actors have to speak like bullets. If you want tg

understand each moment of the text, if you want 1o find the flesh,
the reality, the truth of it - not just the conventional music of the

-language which can be the most beautiful thing but also the most

mechanical thing — then you cannot go too fast because then those
people who were here yesterday, those wdsam people they don't
understand a word.

DELGADO Although this is your first production of one of Moliére’s
plays, you did make a film of Moli¢re’s life in the late seventies. Is
he a figure who fascinates you?

MNOUCHKINE | have a love for the man, Moli¢re. [ love him! I like

him. I'm sure he was a good and great man, I'm faithful to him,

because I think, in a way, he is like the boss of all theatre companies.
You can’tlive in France and do theatre and have a company, without
thinking at least once a week of Moligre. But I couldn't put all his
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political, but in a different, less obvious way. Was there a very cleay
political agenda in the eatly days and is there stifl?

MNOUCHKINE No. At the beginning we were leftish, we knew we

were, but we were not Brechtian or communist. We were ] : justlooking
for progress, freedom and justice. We didn'r have an ideology as
such, but we ‘were idealists. That means that we were not taken very
seriously at the beginning because we did not pretend to have a very
strict Maoist, Trotskyxte or Stalinist ideology. We were not leftists,

just de gauche, and we still are. We never obeyed any dogma.

DELGADO But you are seen as 2 political director. Perhaps it's because
you've been linked with political causes in some way and have shown
a commitment to that in-public places — I'm thinking especially here
of your work with AIDA [Association Internationale de Défense des
Artistes] which you co-founded, and its commitment to achieving
the freedom of individuals imprisoned for their @O_Enm_ beliefs —

and Al56 because of vour political theatricalising of history in such
pieces as 178p.

MNOUCHEINE Yes, but I would call it more historical, you see. Of
course it’s political and you're right Tarmuffe is very political, but
Moli¢re’s play is political so you can’t ‘de-politicalise’ it withoue
betraying it We don’t start in rehearsals trying to be polidcally
correct. We don’t dismiss things because they are not politically
correct. We do what comes, and then see if it’s fair and just. But we
don't say ‘Ah! Well, we can’t say that because this would not be polit-

ically correct” Tf it’s in the play we keep it o

DELGADO Your experiments with the language of the stage have
mvolved breaking with conventional forms of theatre on numerous
levels: your early non-single authored texts, breaking with the two-
hour slot, a commitment to collective working methods. Whar did
you think was so wrong with theatre in the early sixties that led you
to break away from it on so many levels?

MNOUGHKINE When you are young you can even be against some-
thing which will prove to be very important to you after a few years.
I was against everything. And then after a few years I began to under-
stand. You're always against your parents and then you realise that
they gave you life. So it’s the same. Bug, it's not as conscious as that
in me. I was not theatrically rich so I was not very conscious of the
fact that I was breaking away from conventions. It felt normal. For
me 178y was just a fair. It was just a fair with little stages as in the

'markets — that was all. What was not so normal for me was this box

which was always littered with the same light and the same sets and
the same look. That was not normal. It was not a reaction. Maybe I'm

not as revolutionary as you think. The nature of the Thédtre du
Soleil, I think, is not to be provocative or anything, It just aims o
follow the path of traditional theatre, of popular theatre, of a
theatre of pleasure, depth, truth, beauty, movement and celebra-

tion.

pELGADO You've worked with a lot of international actors at the
Théétre du Soleil. Do you think there’s any such thing as a ‘French’
actor or 2 ‘German’ actor or a ‘Brazilian’ actor?

MNOUCHKINE No, but there is such a thing as a French education and
a German education, and that produces a French actor or a German
actor. Well of course, if you talk only about great, great, great
actors, there is no such things as German or French, but if we're
talking about young actors who are tzlented but not vet great, then
you often see where they come from and the formation or education
is terrible.

DELGADO Why?

MNOUCHKINE Because it’s closed. Because it's generally lazy and it
doesn’t involve the body. When people come from all parts of the
world then it sorr of explodes, they can’t just impose their German
or French training, because there’s suddenly 2 Brazilian there who
doesn’t have an actor’s training but a dancer’s training, and she’s free,
and she suddenly moves and everything is dislocated. Everybody
feels destabilised, and aiso free — freedom has come. There is such a

thing as a French actor, or a German actor, or a Russian actor — and

" what [ want is an actor.

[like the fact thar there are, at the moment, about twenty nation-
alities at the Théitre de Soleil. I love that Also I fove the fact that
even the French actors now, are not French any more — they’re just
actors. They don’t only have this French accent; their way of acting
is full of accents. And that’s what T like.

DELGADO Do you think there is any way directors can be trained? Or
do you think it’s a craft that you learn over vears and years and that
changes as you change and as the actors you work with change?

MNOUCHKINE [ think there is a reciprocity. 1 trained the actors. |
formed them really, but they formed me, of course. Each produc-
tion shows my mistakes repaired by them or else there’s a catastro-
phe because they didn’t know how to repair the mistakes. All the
time [ see aciors doing something much better than what I proposed
to them. They may hear me proposing things to them which are
much better than what they’re doing, I think that was my luck when
we created the Thétre du Soleil. I didn’t know anything and
nobody around me knew anything. My luck was that some people
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IN CONTACT
WITH
THE GODS?

MNOUCHKINE Yest T am very patient with patient acrors. If 1 feel that
an actor needs more ttme but that he is really searching for it, ang
that he is really working, he’s really suffering, he’s really not jus;
wasting time, then [ can wait years.

pELGADO Is that why certain productions have taken so long to
rehearse? L'Age J'or took twenty months. ,

MNOUCHKINE Yes, but L'Age #or was particular. What [ mean is thar I
can wait vears for an actor or an actress who is not still very good ip
this production because I know in the next one, or in the one afier,
he or she will become good. I car no longer wait years for a produc-

tion, but I can-wait-for-a decent humari béing. If 1 see him or her
mﬂdmmr:m and hoping, then T'll trust them and yes, T'll waic

DELGADO You once described directing as a minor art, unlike com-
posing or painting. Why do you regard it as a minor are?

MNOUCHKINE Because a play exists without a @wmnﬁom A painting

doesn’t exist without a painier, and & play does not exist withoue the
writer. So, ves, 1 think it is a minor art. | don’t feel frustrated by thag,
but T think one has to recognise it. It is an art, but it's a minor art
Minor is perhaps not a good word because it’s pejorative. We're arti-
sans.

DELGADO You've spoken in the past of your attraction for theatrical
traditions which much contemporary Western theatre has Homﬁ touch
with ..

MNOUCHKINE Qur sources, our tools at Théitre du Soleil are tradi-
tions — wherever they come from. Our inspiration comes from tradi-

tional theatres, real traditional theatres — wherever %8\ come from.
Asia, of course, is very important, but any traditional form of
telling, any acting with logic, comes from something very deep and
very religious and very mythological and very theatrical. They are
fonts of information, and they are pedagogical. So we want to follow
traditions because they are as important to us as Shakespeare or
Aeschylus.

My love for Asia and for Asian theatre has determined much of
my work. My theawical parents are India, Japan and China.

DELGADO [s it because you feel that these countries are rich in tradi-
tions that we've lost here?

MNOUCHKINE Yes. And I'm not sure we ever had them. I think we
have the writers. We have Shakespeare. They don't Even
Chikamatsu [Monzaemen)] in Japan is not Shakespeare. Also they
have very few wnters. They have big epics ke The Mababbarata, but
it's always the same. They don’t have Chekhov, but they have the
actors. They invented actors. They discovered the art of acting. And

roi de Cambodge.

1think when you succeed in having both the Western dimension and

| the Oriental, then you have the theatre | aspire to.

prLGapo What about your work in film? Do you see your work as a
film director as a progression from your stage directing? Or are they
noaw_mﬂmmw different?

MNOUCHKINE No, there’s some progression but it is also completely
different. This is to do with the mmmmuo:mr% towards money. When
'you're shooting a film in the mornings, something starts and you
know that it costs a lot of money every minute, so you tan’t think,
you can’t wait. You have to act quicker.

pELGADO A number of critics draw parallels between your work and
Peter Brook’s. Perhaps because Brook is also concerned with the
mergence.of. East.and West and similarly works with an interna-
tional company. Do you think that there are comparisons Bétween
‘your ‘work? Or do you think that critics draw attention to the paral-
Tels because few others are so conspicuously involved in such prac-
tices? He was working on The Mababharata at the same time that you
were working on L'Histoire terrible mais inachevée de Novodom Sibanoub,

MNOUCHKINE Yes, but that means that there are comparisons. If it’s

true that there are so few people working like we do, then it means

that a comparison can be made. Although I think the results are
completely different, the search is probably familiar. But I haven’t
seen his work, so I don’t know.

DELGADO Are there any directors that you particularly admire, or

directors that you feel have influenced your work?

mNOUCHKINE Well, T think there are some cinema directors who
influenced me a lot, certainly. I think Strehler was very important
because when [ saw drlecching, servitore di due padroni and I gigansi della
montagna it was a real shock for me. I saw Arlecching when I was very
young and I think it was in Montaux, in the South of France, in
summer, and | saw it with [Marcelo] Morétti. I felt that something
had happened that day. I suppose [ was about fourteen or fifteen. And
then, much later when I had already starred to do theatre, 1 saw 7
giganii della montagna and 1 felt that T wouldn't be able to do any
theatre because it was so beautiful. So I suppose it was Very 1impor-
tant. But otherwise I think it's more to do with individual plays, like
Roger Blin’s Les Paravents; things like that have been very important
for me. Bur otherwise, you never really know what your influences
are: scenes in the street or something you see or hear or read. T don’t
know.
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ARIANE MNOUCHKINE

in mounting large-scale

art-theatre productions. Création cofley,

refers to the collective writing on stage, not on paper, from which

the early productions were developed - Les Clowns (1969), 17g¢
1793 and 1.Age &Vnw,hﬁa Golden Age, 1975). All niembers X
company researched their material. Scripts “wére written fom

“believes this is necessary because ¢ tOTS
sensibilities and their bodies than they would be with a blank sheet

of paper’ (Williams 1999: 55). Scripting physically incladed expey;.

Bmﬁﬂﬁmsﬁ%ﬁmmmggmmmdem.wmlcmmca.ﬁrm%m%;mmmﬁmomuwﬁra
performers could visualise their work. This seeing approach hag
become a permanent feature of the Soleil.
When 1789 was made, Mnouchkine observed that she Was
uncertain about her exact role in the company, although she
believed she was ‘there to encourage, to energise’ (Babelet apng
Babelet 1979: 48). By the time of L'Age d’er, however, she was quite
sure that collective work did not imply “the suppression of the
specific place of each individual, but relied on everyone occupying
H&&ﬁ. place in a certain ‘democratic centralism’ so as to ensure
maximum ~ creativity in each function’ fulfilled by them
{Mnouchkine in Williams 1999: 57). Her special function was to
centralise activity. Mnouchkine, then, definies her "tole” of director in
functional serms, which are not the same as hierarchical ‘ones, and

has retained her role accordingly to this day. R

Création collective after I’Age d’or refers to collaboration with
delineated artistic tasks. The actors continued to improvise, but no
longer invented the script. Mnouchkine wrote Meéphiste (1979)
herself and directed Shakespeare’s . Richard 17 (1981), Tivelfth Night
{La Nuit de rois, 1982) and Henry IV (1984). She continued her
exploration of ‘great’ texts with Les Atrides (1990~92), a tetralogy in
which Iphigenia in Aulis by Euripides precedes Aeschylus’ Oresteia to
help audiences understand the events of the latter. Mnouchkine’s
return to pre-existing texts was motivated by two major difficulties
that she had encountered previously: she could not develop the art
of ﬁw.m..mﬂﬁva her concern from the very beginning of her career,
uniess she grasped the principles of acting in Asia; nor could she
stage contemporary events adequately unless the whole company
learned how Shakespeare and the Greeks had handled their cata-
clysmic history. .~ ‘

Her need to come to grips with the horrors of our own history
led Mnouchkine to feminist author Héléne O.um.osmn who, she
believed, was properly placed as a writer to provide the kind of texts
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improvised situations, stories, scenes and characters. Mnouchkipe -
actors are authots more with thej, °

ARIANE MNOUCHKINE

he required. Cixous’ work sustained the Soleils ,rﬁamﬁwﬁwms
hemes: Norodom, on the massacres perpetrated by the Khmer
ouge; L'Indiade, ou I Tnde de leurs réves (The Indiad, or the India of
heir Dreams, 1987), on India’s struggle for independence; La Ville
arjure—{The Perjured City, 1994}, on homelessness and the HIV-
outaminated blood scandal in France in the eardy 1990s; Les
umbours. sit_la digue (The Flood Drummers, 1999), on how self-
sterest and greed-destroy- communities and whole societies. For Bt
audain, Cixous arranged the company’s hundreds of hours of
mprovised scenes into four hours. After fifteen years of close collab-
ation,—she “faust bé  considered as integral to the Soleils
development.
- Création collective also incorporates other activities for which the
oleil is renowned. The actors help to make costumes, sets and props
d clean and cook by roster. They.prepare meals for audiences as
well, whom they serve at a counter in costume and make-up during
ntervals. This is consistent with Mnouchkine’s idea of the theatre as
total event: the place in which a production is performed should
be a visual and sensual extension of it. For Ef scudain, hundreds of
mall images of Buddha filled the playing area of the Cartoucherie,
the disused cartridge factory and warehouse where, with 1789, the
*Solkeil had made its home. Tibetan food was served, and a gigantic
“map of the country and its location in Asia covered the entire back
‘wall of the vast central hangar of the Cartoucherie, where people
meet, eat and talk. The convivial atrmosphere and sense of occasion
“are fundamental to Mnouchkine’s notion of theatricality, under-
stood, here, as a charge bringing the environment and the actors and
spectators together.

Space, for Mnouchkine, is not something that is filled, but 1s
structured for the needs of each production. In 1789 it holds
multiple platforms to enbance action (often echoed from platform
to platform), parrative and movement and to create the excitement
of history in the making, Space in the Shakespeare productions has a
hanamichi-like lay out, allowing actors to gather momentum for
superb entrances and exits in leaps and bounds. In The Flood
Drummers, it is contained, as in a puppet show, which is Gitting for a
" production whose actors play marionettes playing characters (the

first and last of its type for the Soleil). The space beneath the tiered
seating for the audience is the actors’ dressing rooms. In La Ville
parjure, a runway slopes upwards from it towards the stage. The
Furies (Cixous’ cross-reference to the Furies of Les Atrides) sweep
along it to great effect to reach earth from Hades.
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ARIANE MNOQUCHKINE

‘citizen’s theatre’ precisely because, over and above any politic)
imperative, spectators are fully capable of exercising their clvig
.H@mwopigmg.u This, to her mind, is what constitutes a EeNlline:
wo&o%&&.ﬁ& perspective, which is grounded, of necessity, in indi.
vidual and collective ethies. -

Mnouchkine’s seven-hour long Le Dernier caravansérail (Odyssées)
in 2003 no longer appropriates Oriental forms: Here she returp,
to the principles of eréation collective ¢stablished by 1789 and o 4
less metaphorical, more direct and emotionally charged engage.
ment with \.m .&ﬂmwﬁw theatre’. The production concerns the globy
situation of refugees. Mnouchkine and several actors collecteq

hundreds of hours of interviews with refugees in the detentiop -

centres of Sangatte in France and Villawood in Australia. The
company as a whole devised motifs running through these
accounts. The result is a montage of powerful incidents in juxta-
posed times, places and spaces. It is performed in French, Farsi (for
the Iranian and Afghan characters), Germin; Russian, English and
several other languages, the whole “indicating linguistically the
widely international composition of the some forty actors const-
tuting the company since the 1980s. Displacement, desticution,
violence and terror: the Soleil brings home, with verve, the state of
rﬂamﬂmw today. ‘ -

Noftes

=

My translation.

2 Shevtsova, Maria (1995} ‘Sur La Ville parfure — Un Thébtre qui parle aux
citoyens: entretien avec Ariane Mnouchkine’, Alternatives Thédtrales 48:
72. Translated by me as ‘A Theatre that Speaks to Citizens: Interview
with Ariane Mnouchkine’, Western European Stages 7 (3): 5~12.

3 Ibid.: 72. Mnouchkine affirms that “when audiences are treated Like citi-

zens, they are already being asked to be citizens’. :

Further reading

Babelet, Marie-Louise and Babelet, Denis (1979) Le Thédtre du Soleil ou I
quéte du bontheur, Paris: CNRS Editions, Diapolivre.

Kiernander, Adrian (1993) Arigne Mmouchkine and the Thédtre du Soleil,
Cambridge: Cambridge University Press.

Quillet, Frangoise (1999) L’ Orient qu Thédtre du Soleil, Paris: I Harmattan,

Williams, David (cosnpiled and ed.) (1999) Collaborative Theatre: The Thédtre
du Seleil Sourcebook, London: Routledge.

MARIA SHEVTSOVA
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TADASHI SUZUKIL

FADASHI SUZUKI (1939-)

ince 1972, when On the Dramatic Passions I was first seen at the
(héiere des Nations Festival in Paris, Suzuki’s productions have been
cchaimed wotldwide for the extraordinary intensity of their acting
:nd their provocative revisioning of classic texts. Tagged ‘le
Grotowski japonais’ by the Trench-speaking press, his work was seen
s a Kabukiesque realisation of Axtauds “Theatre of Cruelry’.
{/nderpinning these accolades was a training system based on a new
synthesis of traditional and modern techniques and a rigorously
riginal application of surrealism to the ‘making visible’ of human
antasies. This used a postmodern collage of classical plays, the famil-
arity of which helped foreground the originality of their semantic
sorganisation.

Suzuki claims that ‘the actor composes on the basis of ...
ense of contact with the ground’ (Rimer 1986: 8) and that this

determines even the strength and nuance of the actor’s voice’ (ibid.:

. As he told James Brandon in 1976:

o

Suppression [fame] is fundamental to traditional Japanese
theatre. ... There is nothing natural about a mie (squint-eyed
pose) or the leaping roppd exit in Kabuki.... So there is this
almost unbearable tension in the actor ... using unnatural
movements and voice to express natural emotions.... The
Kabuki actor engulfs the spectator in his overwhelmingly
dynamic stage image. The secret of this kind of acting is instan-
taneous velease of suppressed action, then [further] suppression ...
[release] and so on.... T suppose you call it tension, but it is
not muscular tension, it is psychological tension.

{Brandon 1978: 29—42; nry italics)

But Suzuki is not atavistic. In showing his awareness that powerful
foot-stamping was ‘originally used to magically ward off evil’, as
Origuchi Shirobu claims, Suzuki is equally aware that, in the
contemporary wotld, its usage is simply to ‘eradicate the ordinary,
everyday sense of the body” in order to build a powerfully expressive
stage presence (Rirmer 1986: 11). For him, ‘the [actor’y] self must
answer to the desires that other people place upon them.... The
actors role can be compared to the role of a “shaman” in this
respect’.! He knows that the strongest contemporary ‘possession’ is
likely to be consumerist and signals it by arming Chekhov’s three
sisters with Department Store shopping bags when they pine for
Moscow, and by olacing large cylindrical red-and-white Marlboro
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On the Surface, the Moral. Beneath That, the Blood.

'

By Llgn) ke TeUET

They are not cute or cuddly, these firred and feathered creatures who have arrived from
France, demanding your acquaintance. And desplte the presence among them of a lap dog
with a Louis XIV coiffeur and a cicada dressed like a bootleg flapper, you wouldn’t call any
of them precious either, which was probably what you were expecting.

Instead the members of the menagerie overseen with such deep-burrowing insight by
e in the Comédie-Francaise’s revelatory “Fables de La Fontaine,” part of the
.~ oo Festival 2007, are most memorable for their capacities for inflicting and
suffering great pain. And whether predator or victim, none is moi'ally unblemished. They're
just trying to get by, get through and, in some cases, get to the top, just like the people
sitting around you in the audience.

The unlikely coming together of Mr. Wilson, a Texas-born avant-gardist deluxe, and the
Comédie-Francaise, the three-and-a-half-centuries-old classical theater company of Paris,

has produced one of those rave, mutually | heneficial marriages of opposites that take bott

partners in brave new directions while aliowing them to retain their own ident?
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Before I go on, I should point out that those who saw this production when it opened on
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movements, the glamorously menacing figures of eccentrically varied body types — this
director’s signature style has never felt so unnervingly immediate.

In relating familiar tales like “The Crow and the Fox,” “The Lion and the Gnat” and “The
Oak and the Reed,” Mr. Wilson isn’t going for obvious satire. Instead he insists that we
sense the ravening fear, hunger and sadness that imbues each tale of power, duplicity and
survival.

It's quite an act of prestidigitation, this balancing of Baroque elegance and primal ferocity.
But it infuses every level. The costumes, as might be expected, are a marvel of stylish
suggestion and wit, from that of the skyscraping silver-horned stag to the sanctimonious
ant, who wears a mask rather like a steel welder’s and a dress like Queen Victoria in
mourning.

But the same double-edged eloquence is evident in the movements of all the performers,
who bring their own specific steps to the bestial gavotte. Their physical presence is matched
by the sounds they make: the unforgettable cry of a lion, about to be torn to death by dogs;
the frightened bleating of a lamb in conversation with a wolf; the pomposity-deflating
punctuation of a frog’s hiccup.

Mr. Wilson has often insisted on the primacy of image and sound over word. Here, more
successfully than in other instances I can think of, he lets words lead and yet still be
transformed by the sights and sounds around them. In doing so, he demonstrates that there
is richness, fluidity and flexibility in a text that has been carved in marble.

By the way, the official word is that this “Fables” is great for children. But it offers
absolutely none of the consoling hope of this summer’s other great exercise in Gallic
anthropomorphism, the sublime animated feature “Ratatouille.”

The talking animals of Mr. Wilson’s world are not sharing, caring types. They're solipsists,
flatterers, betrayers in a scary every-quadruped-for-himself world. Come to think of it, kids
who have grown up in New York in recent years should feel right at home.

FABLES DE LA FONTAINE

Directed by ~ =:o- " .- in French, with English supertitles; sets and lighting by Mr.
Wilson; original music by Michael Galasso; costumes by Moidele Bickel; dramaturgy by
Ellen Hammer. Presented by the Comédie-Francaise, as part ofthe = . = Festival
2007, Nigel Reddin, director. At the Gerald W. Lynch Theater at John Jay College, 899 10th
Avenue, at 58th Street, Clinton; (212) 721-6500. Through Sunday. Running time: 1 hour, 40
minutes.

http://theater? nytimes.com/2007/07/12/theater/reviews/1 2fabl.html?pagewanted=print ~ 13/1/2009
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WITH: Christine Fersen (Jean de La Fontaine), Gérard Giroudon (Donkey/Small
Cock/Cock), Cécile Brune (Mouse/Goat), Christian Blanc (Wolf), Coraly Zahonero
(Cicada/Lamb), Francoise Gillard (Hare/Young Mouse/Little Dog), Céline Samie
(Crow/Tree/Circe), Laurent Stocker (Frog/Tiger/Man), Laurent Natrella (Fox/Man),
“#Mieclas Lormeau (Monkey/Ox/Spider), Madeleine Marion (Ant/Heifer/Cow/Lady), Bakary
*:Sangaré (Lion), Léonie Simaga (Shepherd/Cat/Grass Snake/Sheep), Grégory Gadebois
(Bear/Frog) and Charles Chemin (Stag).

Note:Injury Interrupts 'Fables'

Injury caused cancellation of Thursday night's sold-out performance of "Fables de La Fontaine" at the Lincoln
Center Festival. A matinee at 2 p.m. on Sunday has been added to accommodate exchanges for Thursday
night's ticket holders. The injury was suffered by Madeleine Marion, whose roles include the Ant, Heifer, Cow
and Lady in the Comédie-Francaise presentation at the Gerald W. Lynch Theater at John Jay College. She will
be replaced by Muriel Mayette, president and artistic director of the Comédie-Francaise. Information on ticket
exchanges or refunds: (212) 875-5456.

Lincoln Center Festival 2007 continues through July 29. Information: (212) 875-5456,
linconcerter.b#y.

] Serrer | Comrears | Fremromer | Halp | Corwer s | erooe e ] 862

http://theater2.nytimes.com/2007/07/12/theater/reviews/12fabLhtml?pagewanted=print ~ 13/1/2009
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from modernism. It was, in fact, one of the earliest examples of post-
modern theatre in the United States, but the roots of his postmodernism
could be found in mﬁnE Cage, Artaud, and mostly strikingly, the new
American cinema.

Robert Wiison

i

Wilson’s journey to théhtre was almost accidental. Growing up in
Waco, Lzxas, he demonstrated some artistic ability as a youngster and
evinced a unique imagitation. By his own account, when asked in
second grade what he waated to be when he grew up he replied, “The
King of Spain.”?? After winning first prize in a children’s art contest in
sixth grade he was asked by the local newspaper, “Now tell us, Bob
ﬁEmos What do you thihk is the Nicest Thing in the Whole World?

3 i paw!!”34(Orie Wonders how many of these
incidents ‘are literally true. Wilson, best known for creating seemingly
non-narrative plays, has carefully woven his own narrative portrait of
the artisc as a young Emh.u Whatever the truth, his.first major produc-
tion was entitled The HQ.“@. of Spatn, and its primary image was of a
huge cat traversing the proscenium, but seen only as four cat’s legs —
the. implied body of the' nmﬂ.._ooBEm over the theatre.) Wilson also

suffered from a severe stuttering probiem, which was largely cured-

during his teen years by world with a teacher named Mrs Bird
Hoffinan, a name he applied with slight variation to his theatre: the

Byrd Hoifman School of Byrds. In 1963, he moved to New York to
attend the Pratt Hnmﬂ‘nsﬂn an art and architecture school. During this
rithe he also studied in Paris with abstract expressionist painter George

McNeil, created the doll costumiés for the “Motel” portion of the

Open Theatre’s America Haurrah, and sat in on choreographer Martha
(Graliam’s classes.

In addition to the performance-work he was beginning to do,
Wilson created a major outdoor sculpture in 1968, similar to the earth
works of artists Jike Robert Smithson. I was created out of 676, tele-
phone poles placed in a twenty-six-foot square in an open field in
Loveland, Ohio. Described by Wilson as a “theatre sculpture play envi-
roniment,” the poles rose in a-stepped arrangement from two and a half

envirorment,” he was msﬁnﬁmﬁnm one theme of his subsequent work:
whan asied what his h;@a were about he sometimes responded,
“nothing” — but wn.Eﬁnugw& this to 2 child engrossed in private play
“who, when asked by his mﬁomﬁn what he is doing, replies, “Oh, just

shteen and.a half feet above the ground.?® By calling it a “play.

he Anderson Theatre, 1969,

inatt

ilson’s The King of Spa

Plate 12 RobertW

showing the cat’s legs.

Photo: Martin Baugh. Courtesy the Byrd Hoffman Foundation.







124 Smith, Wilson, and Foreman

)

e -

nothing.”*% “On Broadway,” he mused, “they, always do the big huge
ovﬁosw things ‘and T thought wouldn’t it be w»mnmmﬁo if there was a
mcwn_&_m space and a huge cast doing tiny but _uwognnﬁw& little Qdumm
little individual things,”3” N

BY 1968, e was performing with avant- mmman dancer Kenneth King
and director Meredith Monk. He also came to the attentionof chore-
ograplier Jerome Robbins, who began to provide some financial
support for Wilson’s projects and invited him to teach movement
classes at his American Theatre Laboratory. Of particular note,
however, was his work from the mid-1960s in both Texas and New
York as a teacher of art and theatre to young people in special educa-
tion_classes. Especially in New York, he worked with learning disabled
‘and brain- -damaged children and iron-lung patients. A rurning point
came in 1968 when he began to work with Raymond Andrews, a deaf-
mute eleven-year-old whom he encountered while ﬁma,ngm.m.mrlzné
Jersey. Convinced that Andrews’ inability to communicate was a result
of pre-verbal thinking, Wilson encouraged him to communicate
through drawing. Wilson’s approach with' Andrews, and latér with an
autistic teenager, Christopher Knowles, was to adapt to his way of
secing and communicating rather. than to attempt to nrp:mm the
behavior of the individual to fit societal noriiis, Tn the workshops at
what was known as the Byrd Loft (from 1968 there were workshops at
the loft every Thursday night), the participants would try to imitate
the movements, gestures, and sounds of Andrews. It was, mnn._?:m?
variant on the sound and movement exercises of the Open Theatre,
which had been done in that very loft, but now instead of focusing on
concentration and transformation, the Byrds, as they were known,
were using it as a means of understanding alternative forms of _percep-
_ton and communicarion. Several of the movement patterns wound up
nﬁOnnomM.m@rna into subsequent productions.

Wilson was not a theatre person in the sense of having much back-

ground or experience in theatre, although in addition to “Motel” he

L

created decor for two dance pieces for the Murray Louis Company at -

the Henry Street Settlement. Especially in the early productions, the
fact that they happened at ali seemed a combination of sheer will
power and serendipity. His description of the production of [The King

of _M@&“xw is a free-associative narrativé of poor..planning, financial
ncompetence, narrowly averted aammﬁnﬁm and achieving the technically

impossible (such as the cat’s ‘legs = ultimately constructed of salvaged
fabric and giant Slinkys) simply because he did not know better. His

_performers were drawn largely from the people he worked with in
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workshops or in classes — they were all non-professionals. The
designers and technicians — notably set designer Fred.Kolouéh {Kelo)
and lighting designer Richard Nelson — fortunately, were willing to
attempt anything, and they usually succeeded. What was clear from the
beginning was that Wilson was able to attract devoted and dedicated
individuals who recognized that sometliing important was being
created. Stefan Brecht has likened the Byrds to disciples. 3% They often
gave up outside artistic éndedvors aind jébs to ‘become full-time partici-
pants, and in this way they often became financially dependent on the
Byrd Hoffman Foundation. One journalist %Hmn:_una them as part of a
psychodrama: |
They all seem not only dedicated to the Sﬁmou way of theatre life
but to be getting something back that is n_rmm&\ mﬁmomm_ and
psychologically very rewarding to them. Zosn of them seem to
think like actors at all. They do not aspire to pay Hamlet or Saint
Joan, nor do they seck a Hollywood contradt or their name in
lights. They live and. work together morejas members ow a

|
commune than as members of an NBUEOE ﬂr@mcpn& company, ¢

In this they could be seen as somewhat analogons m,o the Open Theatre
or Performance Group, perhaps, but the focus was almost completely
inward, as opposed to the theatre-oriented io:ﬁiow the others. The
Byrds were perhaps closer to a cult than a commung,

The Life and Ti § 3 &q .wm%&&&& Freud, which Encsuommﬁn& much of H%;

A L Ty

ThE Hﬁ&@ B St was performed at the Brooklyn' Academy of Music
_(BAM) in December 1969. BAM was not yet the chic vente it would

" become in the 1980s as home to the annual Next ‘Wave Festival, and

relatively few people attended, The production introduced Em.:%‘o‘h the
miotifs of Wilson’s future work. It was four hours.long and-consisted of
a series of largely nen-verbal. tablemux and painstakingly, slow move-
ment, wrmm Em&bm a UE.anm on .&a spectator to develop a new means

T

cither a noHEnDDo:m_._ realistic harrative play or even' the _m_mﬂ_aoa\
action-filled creations of the more experimental groups of the 1960s
{although it bore some vague resemblance to the work of the Bread
and Puppet Theatre). This was not, Wilson took pains to note, slow

motion, but “natural time” as Om%Oan to the “accelerated an of

conventional theatre. “I use the natural time that helps the sun to ser,
a clond to change, a day to dawn,” he explained. “T allow the audience |
time.to. reflect, to_meditate on other things vnmﬁnm those whick are

_
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ﬁ%mnmwzm on the mEm,wnw I aliow them time and space to think.”** To its
reliance on “non-pertormers,” it shifted the emphasis from the slick
pecformance of a set ©f conventional skills and attitudes associated with
“theatre” ro the m...ﬂ‘mo‘ mer as self. However, Wilson carefully cultivated
the mmwnn:_w.ﬂ..:mﬁ&.”omwb stunning skills of the performers he worked
with. Sheryl Sutton, qmon instance, who began to work with him in
Denfman Glance, was M.”mgﬂ to “float,” by which she meant an ability to
move so slowly and effortlessly that the movement seemed almost
imperceptible;#? Andy de Groat was able to do whitling dances, one of
which wouid comprise a nearly one-hour segment of The hﬁumm,.h.ﬁ&
Times.of Josef Stadin. But unlike the typical theatre groups of the 1960s,
whose work on physical training was intended to develop a physical
virtuosity, Wilson aimed at a kind of sensitivity training for the actors,
what he described as “raising %Oﬂh: energy and sitting on ie, 743
Performer Cindy Lubar recalled a workshop for Deafinan Glance that
consisted of wallking “back and forth across the room for the entire
workshop, just walking in parallel lines. We walked in tracks back and
forth across the room mﬂn.ﬁﬁo..oH three hours, and there was a tape of
someone talking in the background. ndd

It seems fitting thikt Richard Foreman wrote the first major piece on
2 Wilson theatre work when he reviewed gmgﬁgﬂwﬁgﬁmx Limes of

Sigmund Frend in th¢: Village Voice. In the review, he drew attention to

his use of “found” performers and found objects:

Wilson also mnngm__m to transcend the popular notion of theatre as
\ universally centered upon the talents of the spectally trained and
developed performer, and returns us to 2 healthier “composi-
tional” theartre ﬁu which the directorial effort is not a straining
after more and niore.intense “expression” of predetermined mat-
eral, but is a mémwnm and moénnmﬁ.ﬂmgmﬁsms of various found and
invented stage objects and actions — so placed and interwoven as
w to “show™ at am_} moment as many of the implications and muldi-

level relations between objects and effects as possible.*

¢

In a certain mnﬁmnm_%ga ﬁmnom.amozzm:Onn<ﬂ.<mm<ogmnnmmba
performers and the memnmaob of images in Wilson’s work can be seen
as an aspect of Pop Art as typified by the work of artists such as Roy
Lichtenstein and ?mnq Warhol,. who transformed the prosaic: and
commercial into wn_&.mna of high art. The images used by these artsts
were to be found on television, film, and in newspapers and magazines

— the familiar iconography of our daily lives — and the constant repeti-
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tion of these images created a rhythmic soructure, just as the images
themselves were repedted in newscasts, commercials, magazine ads,
and the like. In art, this repetition created a new visual structure that
replaced older compositional relationships;*© in the theatre of Robert
Wilson, it mimicked the visual iconography and rhythmic patterns of
daily life. By emphasizing structure over content, however, it resem-
bled neither conventional drama nor popular culture. The structural
element. was reinforced on many levels. The stage for m@mhc@ and

[P

Times of Stgmund Premd, for instance, was broken into seven horzontal

o . T - N . : v
layers of zomed activity,” and performers and their actions were

confined to their particular zones. Foreman’s review provides such a
Jucid description of this early Wilson work that it is ' worth quoting at
length:
The play itself proceeds as a series of “tableaux vivants,” in silence
or against occasional sound backgrounds. Act one is a sort of
beach scene with real sand covering the vast Brookdyn Academy
stage, a cloud-flecked sky behind. Performers start slowly crossing
the. stage, performing simple activities like sowing, seed, running,.
crawling over the sand, as if the “cells,” the building blocks of life
(simple bodily resources), are laid out for us. A big turtle is slowly
pulled across the stage. Freud and his wife walk across the sand,
and what is stowly developed-is a profound sense of the frue
rhythm of life, which builds not through the exercising of the will
in moments of crisis and decision, but in the slow accretions that
are spun around the human animal as his body and mind chew
and re-chew on the materials of his mental and physical space.
(And Freud walks through, musing on this slow accretion!) The
act ends with one of the performance’s many fantastic images: as
performers start whirling and kicking up sand, we see Wilson
himself as an over-stuffed black mammy — suddenly, fantastic! —
joined by a chorus of 20 or 30 over-stuffed mammies (they look
like birds with puffed-out bosoms and asses), and they all shuffle
over the sand as the sky darkens. )
Act two, a _vast drawing room with an up-center entrance !
through which, at long intervals, people enter — I mean people!
not performerst A collection of all shapes, ‘sizes, ages. They really
walk across the stage, and plop down into chairs, and one realizes
that few directors have ever before composed their stage time- [
space so that bodies and persons emerged as the impenetrable (
(holy) objects they really are, rather than the usual virtuoso noo_m_

i
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attention. Working withiAndrews, and subsequently with Christopher

Mmmwm_nmq Wilson evolve
people’s understandin
perceived through 9%

used to project mo.Ew_. play’s predetermined energics and meanings.
Then more rﬁmunbnmﬁzn, objects and acts — 30-foot-high bairy
animal legs stride scross the stage and the assembled guests
“solemnly file out aft¥r the beast. I relate this presentation of the
impenetrable (self-sufficient) body and act to Heidegger’s
profound observatiohs on art: “The earth appears openly illumi-
‘nated as itself only {when it is perceived -and preserved as that
which is essentially Jindisclosable.” (I think Wilson demonstrates
what might be deduded from Heidegger (and Gertrude Stein too)
= that profundity 4 hioliness re-enter the theatre through the
the landscape aspect of the drama, filling the

i.c., impenetrable) objects'in such a way that

Stk Al Bt

proper articulation

- stage-space with rea
they are WE@WGQSEW and that very smpenetrability as what satis-
fies as it produces mmén and delight. This is the goal of drama,
rather than working on the andience’s head and gut with mere
“pretend” objects and acts that are little more than stimulants to
our habitual, conditioned, emotional patterns and brain-sets.

For me the last act was most powerful of all. Wild animals (15
or 50) slowly enter a cave one by one, and wwn..moﬁmn.wmw...mpn straw.
‘Beyond the mouth of the cave, in the sunlight, half-naked boys
and girls run, exercise, and play. As the animals enter, iron bars
_slowly fall over the cave opening, separating animals from the
“world outside.

. Finally Freud enters, and sits at a'lirde table amidst the resting
wild beasts, and a small boy cries at his feet. This takes half an
hour or so, and itiis slow and gigantic and wonderful, and the
emotion that arses in viewing this 20th-century nativity scenc is
not the emotion thit the theatre usually evokes (those emotions
that bind us ever mmw.unn firmly to what we have been conditioned
to be) — it rather nﬁ.%nnm the whole spectrum of feeling tone that is
our biological and mmw itual given - and having-that-whole-spectrum
of-fecling-awakenediin us is the freedom-bestowing aim of art on

w.%n highest level.%7

After this, the work with Raymond Andrews led to the creation of
an_Glance, the production that brought Wilson._international

his idea of interior and exterior screens. Most
the world coincides with the external reality
yes, ears, and other senses. But, Wilson

. individuals, or those with disabilities that

believed, brain-damage

s—" S

Plate 13 Deafman Glance at the Brooklyn Academy of Music, 1971.

Photo: Martir Bough. Courtesy the Byrd Hoffman Foundation.
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affected sight and hearing, perceived the world on an “inner screen, ”
something thar the Bm_o:a\ of people experience o:? while ahnEdEm
or under the influence’of drugs. Thus, the.great length of Wilsbn’s
Eo&ﬁﬁosm the Ennn@_u_h slowness, and the trance-like music that
began to accompany tie pieces (most notably by Michael Galasso in
the earlier works, and, wgr@ Glass starting with Einstein on the Beach),

were part of a strategy 1.0 induce a trance-like or hallucinatory state in
the spectators s0 that 1 53\ would begin to intermix interior and exte-
rior perception. This fwas the logical extension of the surrealists’

strategy of tapping int¢ the unconscious to release trapped layers of
creativity and nﬂan;ﬁu?&bm - something recognized by surrealist
writer Louis Aragon, a&o in response to the Paris production of
Deafisian, published n essay in the form of a letter to his late
coileague. André Bretofy, the founder of surrealism, who had died many
years carlier and to Smw m Aragon had not spoken for years before that.

;
The miracle was produced, the one we were waiting for, about
which we talked ..5;The world of a Qnmm child opened up to us like

éon. rdless mouth. (For more than four Bours, we went to inhabit
95 universe where, in the absence of words, of sounds, sixty
people had no words except to move. I want to tell you right

~ away, André, because even if those who invented this specracle
. don’t know it, EQ are_playing it for you, for you would have
loved it as 1 did, to the point of §a&§? {Because it has made me
mad.) Listen to what say to those who have ears, seemirnigly not
for hearing: I never saw anything more beautiful in the world

. since T was born: Never never has any play come anywhere

... near this one, because it is at once life awake and the life of closed

. eyes, the confusion between everyday life ‘and the life of each

night, reality mingles with dream,. all that’s inexplicable in the

life of deaf man. %m

Asthir Holmberg ?.o Vides a concise description of the oonbm of the
play that Aragon Em@moaﬁna over:

- Deafman Glance :}. begins with a silent prolog: on a white plat-
*. form, her back to wn audience, a mother ([Sheryl] Sutton dressed
in 2 black Victorian gown) stands next to a bottle of milk on a
high, white table. mww@mQEm a comic book, a litte boy sits on 2 low

" stool. On the flodk, a litde girl sleeps, covered by a white sheet.

The mother, énmﬂmwﬂm red gloves, puts black gloves over them. In

i
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extreme slow motion (the prolog takes forty-five minutes), she
pours milk, gives it to boy, returns to table, picks up knife, gently

stabs boy, wipes knife clean. Stage left, an OE.Q.. wmomﬁw {Raymond
Andrews) witnesses the event. He screams. i&?ﬂ ritual ... Is
repeated on litdle girl. Older brother screams again. "The mother
puts her hand over his mouth. Traumatized by withessing the
murders, he loses the gift of speech. Gray drop, showing a cracked
wall, goes up, revealing a magic forest with a pink angel waiking
backwards. Nine ladies, elegantly clad in white Vicrorian gowns
with white birds on their fingers, listen to “The Moonlight
Sonata.” The boy enters this dreamworld. Wonders easue: A giant
frog — dapper in-velvet smoking jacket and cravat — lounges ar a
banquet table, sipping martinis nonchalencly. Men with yellow fish
on their backs float across a red river. A magic bench flies the boy
through the air. A giant bee and giant bunny wiggle and bump to
the pop tune “Mutual Admiration Society.” An ox swallows the
sun, his stomach glows, his head falls off. Nine apes crawl up from
the ground. As Fauré’s Reguiem sounds, apes pick up red apples.
George Washington and. Marie Antoinette stroll in. The queen’s
parasol bursts into flames. Apples float into space. Stars fall from
the heavens. Drop comes down as a banjo strums “When You Are
in, Love, it’s the Loveliest Night of the Year.”#?

All Wilson’s works through the early 1970s were, from a verbal stand-
point, silent spectacles — the few words that occurred were simply part
of a sound score, Yet this could not really be seen as another version of
Artaud-inspired non-verbal communication, Rather, it was visual art
come to three-dirmnensional, kinesthetic, and temporal life; it was pre-
verbal communication operating on a level of consciousness normally
available only in dreams.

The first part of Wilson’s career culminated in the December 1973
production of The Life and Times of Josef Stalin at the BAM Opera -
House. This twelvé-hour opera consisted of seven acts, with the formal
structure of Act I'mirrored in Act VIL, Act IT in Act VI and so on, with
Act'TV as the unique midpoiiit. The opera was not merely an acsthetic
‘tulmination but alse a summation, since much of the production was.
an anthology of sorts of Wilson’s carlier work. Acts I-111 incorporated
Tz Life and Times of Sigmund Frewd, which itself had subsymed The
HQ“S of Spain; Act IV was developed from Deafiman Glance; Act 'V
contained excerpts from Program Prologue Now: Overture. for o
Deafiman (1971); Act VI contained fragments of the 168-hour KA

|
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MOUNTAIN AND GUARDenia TERRACE, which had been
performed in Shiraz, Iran. Act VII was newly created — including a
dance for 100 actors in ostrich costumes mirroring the Act 1 dance of
the blick mammies —~ as were the “knee plays,” so called because they
were the joints between ﬁwm acts, The sheer size of the work — truly
operatic on a Wagnerian sthle — dwarfed anything the avant-garde had
ever attempted, The castlincluded 140 performers, all with multiple
and ‘complex costumes, aiid elaborate settings that filled the Opera
House stage. That the mosm, performances over two weekends came off
at all was something of a nwtmn_n.

Wilson also created chidmber pieces ranging from The $ Value of
Ma# (a large production|by Off Broadway standards, but small for
d.,\:mop,_d to works liice UL_«H_ LOG (1975) — a language piece between
ﬁ\zmom and Christopher Knowles. The work with Knowles moved
<<;mos mro, an nﬁu_oﬂﬂop tof Hmim:mm.n — not as a means for narrative
communication but as a structure to be nﬁu_own& broken apart, and
used for alternative wo:ﬂmm. of communication. One of the language
pieces, x_. Letter for nO(&%i Sanﬁ& was actually presented for three
weeks_on demn?ﬁ% in 1274, (The use of professional @Qmo:dnnm
ro:_.:_u_.: d to ﬁrn nsa of the wuﬁ.m.\m‘nrooﬁ as a collaborative organiza-
Uo:..v The major work of Hie-mid-1970s, however, was Einstein on the
mn.a.mw {1976), written SRJWBE@%Q Philip Glass. This five-hour piece
?mbﬁﬂn& at the Avignomn’ Mnmﬂﬁp in France, ‘toured Burope and was
givén its American mﬁsﬂﬁm in two performances at the Metropolitan
Opera House in New Yo :.n.,ﬁE:n Limstesn had no clear-cut message or
linear story, it nonetheless played upon the dichotomy of Einstein the
scientist versus Binstein the dreamer, and with its recurrent images of a
train, a trial, and a spaceship it seemed to question the effecss of the
march of science upon society. Yet the production could be appreciated
solely on a formal level with its rigid structure, elaborate scendgraphic
interplay of spaceyline and form, the repetitive phrases and slow modu-
lations' of Philip Glass® music, which received its first widespread
hearing with this production, and hypnotic patterns of movement.
With -its appealing imagery, sccmingly “transparent Inessage, trance
music,: MEQ a length only mrmw&\ greater than that of many traditional
operas, the piece achieved ajstatus as a modernist hit.

Wmnmﬁma no theatre o ?8 foundation in the United States was
willisy m or able to support ﬁa_mos s grandiose vision, much of his subsc-
quent:work was done in HEO@@ mestly in Germany and France. In
~198% chig Bedgan an epic ﬁﬁ&nnﬂ&ﬂzm“ the. CIVIL warS, a multi-part
pecformance created in mor.n_o:m in Woﬁnﬂn_mb._ Cologne, m:Q Rome,

m ......
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which received performances of the various..sections._in _ several
Furopean cities. The entire monumental work was to come together at
the 1984 Los Angeles Olympics, but the organizers were able to raise
ODE half of the $2.6 miliion budget and the.event was canceled; the
complete work has-never been performed. In addition to his original
pieces, Wilson has directed operas at major houses in Europe,
inclnding La Scala; directed classic plays at the American Repertory
Theatre in Cambridge, Massachusetis; and, most notably, worked on
several highly successful productions with the late German playwright
Heiner Miiller — whose postmodern deconstructions of Eﬁro_omﬁﬂ
and “Classical texts and social and philoscphical explorations of culture

‘miade him one of the most dominant German playwrights since Brecht.

It was as if, after twenty years of deconstructing the theatricai experi-
ence and creating a new vocabulary of mnnmoﬂwmbna Wilson, starting in
the mid-1980s, was willing to return to_classical theatre and opera.
However, his stagings of the classics were always filtered. through his
unique vision.

Wilson has often been classified as a postmodernist, but the perva-
siveness of the iconic symbol, the constant striving for the beautiful
image, and the harmonicus and unified structure of his works places
Wilson’s muse en scéme firmly within the modernist framework. His
texts, however, with their use of pastiche, quotation, and self-referen-
E& content, certainly relate him to the postmodern movemerit, as his
affinity for Miiller demonstrates.

Richard Foreman

Richard Foreman’s work is a remarkable nexus of wide-ranging intel-
Jectual investigations into the nature of being and modes of perception
manifested through rigorous formal dramatic structures, together with
staging practices that exhibit elements of vaudeville, film noir, grande
mEmbor cabaret, slapstick, expressionist film, the carnivalesque (both
in Bakhtin’s sense of the term and in the literal embodiment of a
funhouse), and perhaps a dose of Meyerhold. Although most of his
plays have been published, to read them outside the context of perfor-
mance is to miss a crucial element, and to describe the performances
without the text or some sense of the underlying theory risks trivial-
izing the event. These are pieces of total theatre,

Foreman began his caveer fairly traditionally. OoEEm from an upper
middle-class background in the suburbs of New York, he attended
Brown University, where he participated in theatrical productions, and
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INTRODUCTION

In the last dozen years the American avant-garde theatre has
emerged as a dynamic voice in the international arts scene. From
its crude beginnings in out-of-the-way lofts, churches, private
clubs and renovated spaces, it has become for many the liveliest,
most creative center of theatrical activity in the West. This is due
_ partly to the help of grant monies, but primarily to the emergence
: of a number of highly imaginative and gifted theatre artists.

: Experimental groups of the sixties and early seventies broke
| down traditional parameters of theatrical experience by introduc-
ing new approaches to acting, playwriting and the creation of
theatrical environments; they reorganized audience and perform-
. ing space relationships, and eliminated dialogue from drama. Coi-

* laborative creation became the rule.

i Value came increasingly to be placed on performance with the
result that the new theatre never became a literary theatre, but
one dominated by images—visual and aural. This is the single most
important feature of contemporary American theatre, and it is
characteristic of the works of groups and playwrights. As early as
eight years ago Richard Kostelanetz pointed out the non-literary
character of the American theatre when he wrote in The Theatre of

Mixed Means:

.. .the new theatre contributes to the contempor-
ary cultural revoit against the pre-dominance of the
, word; for it is definitely a theatre for a post-literate
’ {(which is not the same as illiterate) age. . . .

1Richard Kostelanetz, Theatre of Mixed Means (N.Y.: Dial Press,-1968), p. 33.
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x  THE THEATRE OF IMAGES

If this theatre refused to believe in the supremacy of language
as a critique of reality, it offered a muitiplicity of images in its
place. Kostelanetz's McLuhanesque statement clarifies the direc-
tion that the American theatre has steadily followed since the
Happenings. It has now culminated in a Theatre of Images—the
generic term | have chosen to define a particular style of the
American avant-garde which is represented here by Richard Fore-
man {Ontological-Hysteric Theater}, Robert Wilson (Byrd Hoffman
School of Byrds) and Lee Breuer (Mabou Mines).

The works of Foreman, Wilson and Breuer represent the
climactic point of a movement in the American avant-garde that
extends from The Living Theatre, The Open Theater, The Perfor-
mance Group, The Manhattan Project and The lowa Theatre Lab,
to the “show and tell"" styles of political groups like El Teatro Cam-
pesino, The San Francisco Mime Troupe and The Bread and Pup-
pet Theatre. (And it is continued in the current proliferation of
art-performances.) Today it is demonstrated in the image-oriented
Structuralist Workshop of Michael Kirby and in the works of
younger artists: Sakonnet Point by Spalding Gray and Elizabeth
LeCompte; the “spectacles” of Stuart Sherman. Al! of the produc-
tions and groups mentioned above exclude dialogue or use words
minimally. in favor of aural, visual and verbal imagery that calls for
alternative modes of perception on the part of the audience. This
break from a theatrical structure founded on dialogue marks &
watershed in the history of American theatre, a rite de passage.

The intention of this Introduction is to demonstrate the sig-
nificance of the Treatre of Images, its derivation from theatrical
and non-theatrical sources, its distinctively American rocts in
the avantgarde, its embodiment of a certain contemporary
sensibility and its impact on audiences. .

This essay, which first isolates characteristics of the
Theatre of Images and then deals at length with the specific
pieces published here, will perhaps suggest an attitude to bring
to this theatre. Hopefully, it will also offer helpful, new tools of
analysis—an alternative critical vocabulary—with which to view
contemporary theatre.

The absence of dialogue leads to the predominance of the
stage picture in the Theatre of Images. This voids all considera-
tions of theatre as it is conventionatly understood in-term§of plot,
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character, sefting, language and movemenit."Actors do not create
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urgles.” They function instead as media through which the play-
wright expresses his ideas; they serve as icons and images. Text is
merely.a.pretext-—-a.scenario. ——

The texts as published here (less so in the case of The Red
Horse Animation which offers a comic book as a textual alterna-
tive) remain incomplete documents of a theatre that must be seen
to be understood; one cannot talk about the works of Foreman,
Wilson and Breuer without talking about their productions. Attend-
ing a theatrical performance is always an experience apart from
reading a dramatic text; but a playscript does generally stand on
its own merits as a pleasurable experience, indicating what it is
about and usually giving a clue as to how it is staged. Conversely,
reading Wilson's A Letter for Queen Victoria can be frustrating for
readers attuned to theme, character, story, genre and logical lan-
guage structure. There is scarcely a clue to its presentation in a
script composed of bits and pieces of overheard conversations,
television and films. Similarly, in Foreman's work, which insists on
demonstrating what the words say {in Wittgensteinian-styled lan-
guage games), to read the text alone is to lose the sensual delight
and intellectua) exchange of his theatre. And The Red Horse Ani-
mation is not a play at all.

Just as the Happenings had no immediate theatrical antece-
dents, the Theatre of lmages, though not quite so renegade, has
developed aesthetically from numerous non-theatrical roots. This
is nat to say that this movement disregards theatrical practices of
the past: It is the application of them that makes the difference.
More directly, the avant-garde must use the past in order to create
a dialogue with it.

Fareman's work shows the influence (and the radicalization) of

Brechtian technique; Breuer has acknowledged his attempt to
synthesize the acting theories of Stanislavsky, Brecht and
Grotowski: the productions of Wilson descend from Wagner. How-
ever, in their work, spatial, temporal and linguistic concepts are
non-theatrically conditioned. Extra-theatrical infiuences have had
a more formative impact. Cagean aesthetics, new dance, popular
cultural forms, painting, sculpture and the cinema-are-important
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forces that Hava shaped the Theatre of images. It is also logical

Ty ;..:...:F“m

that Ameri€a, a nighly technolsgical society dominated by aural
and visua! stimuft, should produce this kind of theatre created,
almost exclusively, by a generation of artists who grew up with
~television and movies.

,_.:m m,m%,_,wmmm:o: of images, ideas and forms available to the
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xii  THE THEATRE OF IMAGES

artist in such a culture leads to a crisis in the artist's choice of
creative materials, and in his relationship to the art object. It is not
surprising, then, that all of the pieces collected here are
metatheatrical: .26< are about the making of art. In Pandering to
the Masses: A Misrepresentation Foreman speaks directly to the
audience (on tape) concerning the “correct” interpretation of
events as they occur. The actors relate the formal “Outline” of the
production at intervals in Red Horse. The result is a high degree of
focus on process. How one sees is as important 'as what one sees.

This focus on process—the producedness, or seams-showing
ncm__q of a work—is an attempt to make the audience more con-
scious of évents in the theatre than they are accustomed to. It is
the idea of being there in the theatre that is the impulse behind
Foreman’s emphasis on immediacy in the relationship of the audi-
ence to the theatrical event.

The importance given to consciousness in the Theatre of Im-
ages is also manifest in‘itsuse of individual“psychologies: Fareman
in his psychology of art; Wilson in his collaboration with Chris-
topher Knowles, an autistic ﬁmm:mmﬂ s}owm vmqmo:m_ psychology is
_._mmn_ as Qmmfé;m,_:..mmmza (not mm a Um<o:o_om.< of thé' n__mEGm&
and theatre merge as Foreman incorporates :_m thoughts into the
written text. In Queen Victoria, Wilson adapts, if only partially,
autistic Um:m<_onsmm an m:mq:mﬁzm. positive mode of _um_.nm_ssm life.
Throligh Breter's use of interior monologue, the consciousness of
the Horse is explored in Red Horse.

Each artist refrains from developing character in a predicta-
ble, narrative framework which would evoke conditioned pat-

terns of intellectual and emotional response. Like all modernist:

experiments, which n~zessarily suggest a new way to perceive
familiar objects and events, their works mm_ﬁmﬁm for radical, alterna-
tive modes of perception.

in the Theatre of Images the painterly and sculptural qualities
of performance are stressed, transforming this theatre into a
spatially-dominated one activated by sense _E_unmm..m_b.mm as op-
posed to a time-dominated one ruled _u< inear narrative. Like mod-
ern painting, the Theatre of [fiiages is timeless (Queen Victoria
could easily be expanded or contracted), abstract and presenta-
tional {in Red Horse, images are hoth abstract and anthropomor-

phic), often static (the principle_of.duration rules the work of
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Foreman and Wilson); frequently the stage picture is framed two-
dimensionally (in Pandering the actors are often-poised in frontal
positions). Objects are dematerialized, functioning in their natural
rhythmic context. The body of the actor is malleable and
pictorial==like the three actors who form multiple images of an
Arabian steed _S:m on the performing space (Red Horse). It is the
flattening of the image (stage picture) that characterizes the

A b S e e g A e B R

“"Theatre of mages, just as it does modern painting.

If the acting is pictorial, it is also nonvirtugsic, an inheritance
from the new dance which emphasizes natural movement. This is
an aesthetic quality of the particular branch of the avant-garde
dealt with here. What | wish to suggest is that the Theatre of
Images in performance demonstrates a Ba_om_ refunctioning of
naturalism. It uses the performer's naturat, Vidual tnovements
:m,:n,o_,aﬁ in production. " Of the" mw_ﬂ_mﬁw featured in this
m:ﬂ:omomv: Foreman is the most thoroughly naturalistic. He allows
performers (untrained) a personal freedom of expression while at
the same time making them appear highly stylized in slow-motion,
speeded-up, noninflectional patterns of speech or movement. He
also pays a great deal of attention to actual situation and detail
and the factor of time. Foreman's work is stylized yet naturalistic
as are Alain Resnais' Last Year at Marienbad and Marguerite Duras’
india Song.

The naturalism of nontraditional theatre is a curious
phenomenon but one worth paying attention to because of its prev-
alence and am<m_.m:$ it is also quite a paradox to admit that the
avant-garde, in 1976, is naturalistic. In addition to being charac-
teristie of the mo:Em printed here, it has shown itseif in the pro-
duction of David Gaard's The Marilyn Project directed last year by
Richard Schechner, in Scott Burtor’s recent art-performance Pair
Behavior Tableaux, as well as in Peter Handke's play without
words, My Foot My Tutor. In these works there is a high degree of
stylization by performers who “naturally” engage in an activity
which is presented pictorially.

Perhaps that is why, in the Theatre of _Emmmm, tableau is s0
often the chief unit of compositipn,.Tableau, in fact, has been a
dominant structure in the work of twentieth-century innovators:
the Cubists, Gertrude Stein, Bertoit Brecht, Jean-Luc Godard,
Alain Robbe-Grillet, Philip Glass, to name a few. It is evident in the
work of Foreman, Wilson and Breuer as well. Tableau has the mul-
tiple function of compelling the spectator to analyze its specific
placement in the artistic framework, stopping ﬂ_Em by throwing a
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xiv  THE THEATRE OF IMAGES

momw,m....wio relief, expanding time and framing scenes. In Pander-
ing, the tableaux function as objects in a cubist space, very often
confusing perception by the intrusion of a single kinetic element.
The cinematic “cuts” of Red Horse frequently focus the actors in
close-up; '“frames' are duplicated in the actual comic book
documentation of the performance.

The stillness of tableau sequences suspends time, causing the
eye to focus on an image, and slows down the process of input.
This increases the critical activity of the mind. For Foreman it rep-
resents the ideal moment to impart taped directives to the audi-
ence; it also regulates the dialectical interplay of word and image.

Neither time nor space are bound by conventional law..Time is
slowed-down, speeded-up—experienced as duration. It is never
clocked time. Likewise, spatial Feadjustinernt is frequent in all of
the pieces published here. Red Horse is played in multiple viewing
perspectives: The actors perform both lying on the floor and stand-
ing on it, and up against a back wall of the performing space.
Pandering alternates easily from flat perspective to linear perspec-
tive; the actors continuatly rearrange the drapes and flats of the
set during performance. In Queen Victoria space is divided, cut
apart and blackened—usually by means of light—leaving the ac-
tors to serve as images or silhouettes in a surreal landscape.

If time and space are dysynchronous in the Theatre of Images,
so is language broken apart and disordered. The language of
Queen Victoria is “throwaway,” devoid of content. In Red Horse
choral narrative is correlated with the image in space as interior
monologue substitutes for dialogue. Pandering is ruled by the dis-
tributive principle of sound: Actors speak parts of sentences which
are completed either by other actors or Foreman's voice on tape.

Sound is used scuipt .as the actors are. Aural tab-
leaux complémeny or work ¢ ally with Visual tableaux:~in
Pandering the audience, surrounded by stereo speakers, is bom-
barded with sound. Sound and visual images dorninate in perfor-
mance in an attempt to expand normal capabilities for experienc-
ing sense stimuli. Because of the sophisticated sound equipment

used in the productions of Foreman, Wilson and Breuer it is
reasonable to conclude that the Theatre of Images would not exist
without the benefit of advanced technology. Perhaps experiments
with holography may lTead in'the futare to a theatre of total images
and recorded sound.

The significance of the Theatre of Images is its expansion of

INTRODUCTION  xv

the audience’s capacity to perceive. It is a theatre devoted to the
creation of a new stage language, a visual grammar “writteri” in
sophisticated perceptual codés. To breakthese codes ig o enter
the refined, sensual worlds this theatre offers.

Here, then, are three examples of the best of the American
avant-garde theatre: works which break down the parameters of
human experience which we have too hastily accepted.

BONNIE MARRANCA
NEW YORK CITY, 1976
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